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JOHANNES MIERSCH MOSEPH PIZZARSULS 1 EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Vv N-VIRTUOSO A UNDUCT “vac S iii PIANIST eo 
VIOLIN-VIRTUC ‘NI CUNDUCTOR VOCAL IN TRU CTION Concerts—Instruction, Conductor of choral clubs ART OF SINGING. 
For Concerts and Recnals add Voice Neveloped—Style, Opera Carnegie Hall 802, New York 172 West 7zoth St., New York. 
30 North Me ’ t.. Indiana 851-852 Carnegie Hall, New York —-- — 
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Mr. FRANCIS STUART HARLES LEE TRACY, Author of “Analytical Harmony,” “Theory. of 7 r r 7 
: , . . nies . Interpretation, Cc mplete Musical Analysis, I ( IR \ IOLIN PLAYING, v PI- 
TMACHER OF SINGIN , Puri LAMPERTE TH PI ear RTF ve ph CTION ” “Synthetic Counterpoint,” “New Method of Mem- ANO AND VOCAL CULTURE, 
‘ Certificated t er t the CHETIZKY ETHOT orizing, et 
(Ten yea ( { Sens ‘ 4 i New York Cit 45 Wigmore St., London W., England. 230 East 62d Street. 
Being in ful t ChOG OF arte Care of The Jobn Church Co. Complete musical education given to students 
ing, be has the abiiit t tor i ? vt aaa NK \ - —— from the beginning to the ghest perfection. 
AD LAMPES ( >\ . : > i 
Pee anea Careceie Mall, New York \LOIS TRNKA, CAPPIANI ME THOD. F. & H. CARRI, Directors 
CONCERT VIOLINIST AND INSTRUCTOR VOICE CULTURE. ; ; 
INTERNATIONAI MUSICAL AND OF THE SEVCIK METHOD Anna M. Schirmer, Authorized Exponent. W IRTZ PIANO SCH(¢ OL, 
. . sraduate f Prague s atory under Prof. O Sopran neerts, rec s t \ 
EDUCATIONAL EXCHANGI evcik eae ’ 7 West 42d 5 "St , ; 29 Mt n — anal 10 to 2. School for Solo Playing, Ensemble Playing, 
Ch a : ered s14 Lenox Ave., N. Y. 19 Elm St , New Ro helle Me: Sa Tuesdays ani Accompanying and Theory. 
MR BALCOCI cemeenene ee acnetenemeiat erigeys Classes in Method- for Teachers 
i New York _pennee seen 
Aa o |. HARRY WHEELER, regi 120 West rayth St, New York. 
re ie ie CARL M. ROEDER, ——— a 
Vol »>LACEMENT ART OF SINGING . eo ° 
M MARY FIDELIA BURT a ee “tie PIANIST—INSTRUCTION, Mr. ase Mik ‘TH EO. I. TOEDT, 
\ ’ pbatte Seni can rneg 
2 West 16th Street, New York ite’ iin = ci i St. VOCAL INSTRUCTION 
O eet, - ee Sere” ee a ee Home Studio: 163 East 62d St., New York. 
Ear 1 r l : \ ial 
ped Ne t in Great GRAND CONSERVATORY OF MUSIC, ‘ rrwE _ 
‘ew yor! : rds "grant 1 irse f int CONCERT PIANIST AND “TEACHER 
I ! gf . | W. 93 cr y OF PIANO. Returned from Perlin after nine years’ successful 
, I r \Thirty-fift ar.) 34 Broadway, New York. concertizing and h will accept engagements 
" Cl eho . 117 Remsen St., Brooklyn, N. Y. and a limited number of pupils 
PAUL SA 1G : —_——_——__ Address: 488 St Nicholas Ave., New York. 
OICE CULTURI GUSTAV L. BECKE R, VARK ANDREWS Mondays and Thursdays, 10 So. 18th St., Phila. 
HH CONCERT PIANIST AND COMPOSER CONCERT ORGANIST 
. . \ i;ANIS . ° ~ ~ 
New York Studios: 11 West 4ad St. and Steinway Hall, ae os Witrour BACHE, 
& 21 E. 17th St., New York, or 
pees ee ee ee cota 32 So, Willow St., Montclair, N. J. BARITONE 
MAX KNITEL-TREUMANN, : — 15 Pisin ag 
; () , . 18 f, 7th S Ne : . 
' | \NET ate _ ( ne VILLIANS, DELIA MIt ‘yl VAI ERI Address 3:8 W. s7th St., New York 
TEACHER O SINGING es 
at : Italian Vocal Specialist and Grand Op : . " oer Cun “ws 
| | xv. | Pizearmetic Mall, Wednesdays and, Saturday’. | soire inatructress, recommended by Sig. BONCI. | ISIDORE LUCKSTONE, 
M ; St. New York Gty. sO Hammerstein's celebrated tenor. 345 s8th St THE ART OF SINGING 
. . .TrD . ert ai 153 West Seventy-sixth St., 
WALTER HENRY HALL, > DP IE Y : aa oe oe New ¥ 
| Sprnge A IGNor FILOTEO GREC( ), E. B KINNEY, Jr. Telephone: 7093 River. New York 
Or t 1 ¢ 1 1 ira , . . _ as 
ea ft | 1. Jame I I Tue As OF SINGING, VOCAL SCIENTIST, “RWEG 4 ’ GN “q 
: , t , ; J taf 4! %, 
Ch ( t I DN VUPGtore® seCresy St 62 East Thirty-fourtl treet, New York 35 W. 42d St., New York City. HERW 1H VON ENDI 
oe West 4144 few York City re ees evan’ Eadlan. Eeoene ; VIOLIN INSTRUCTION 
—_ >a a om * ~ 212 West soth Street, New York 
ERRY M. SSEM DE M¢ 
ADOLF GLOSE, PERRY AVERILL—Baritone, [ARY HIS: rappel ISS, ieee — 
, SOPRANO. ‘ 7 nee “1p 
‘ tI t, I I Coach for OPERA—ORATORIO—CONCERT sak WE. nol Bendte, VON DOENHOFF, 
prot : , . ann VOCAL INSTRUCTION ‘Phone 3552 River. VOICE—HELEN PIANO—ALBERT. 
Re t W 1 St, City — , ae Le Charlton, Manager, 1186 Madison Avenue. 
» Central Park § h, New York Car negie Hall, New York. "Phone, 2332-79th St 
E. PRESSON MILLER. —= pars aii ie 332° ; 
Dr. J. CHRISTOPHER MARKS, : . ' > Pe ae 
PEACHER OF SINGIN( J LILLIE MACHIN, Dr. EDOUARD BLITZ, 
; Organist and (¢ rma ay rch of the Heavenly VOCAL INSTRUCTION. SIGHT SINGING 
pelepnone, 13 ; rHt AR OF SINGING IN ALL ITs Certificated Pupil of Vannuccini. 843 § arnegie Hall 
BRANCHES COACHING A SPECIALTY 1203 Carnegie Hall, New York City. Monday and Thursday, 1 to 10 p, m, 
CHARLES ALBERCRt MBIE, Residence-studio, 133 East ? th St — a Res. "Phone: 1310 Audubon. 
; : 1055 38th St 


PENOR s el dh _| Dr. CARL E. DUFFT, ae 
lea er of es I M ry _ Widow), Mr. SAMI IEL BOWDEN wri Studio: 1 East goth St., New York risa L 





De . ; ie _ — | INSTRUCTION — PIANO, SINGING, MUSIC, 
v r cing ¢ era ‘ it \ve >uin ice Cu tyle and Artistic Singing er . WES See aS, STO ‘ 
penn ail his silliest) Y ~ i, Its Diction, in English, German, | FLORENCE MOSHER, HISTORICAL LECTURE RECITALS 
French and Italian R -sidence-Studio, pens uaa P : yas 
: vet Ste ’ — PIANIST—INSTRUCTION. Residence-Studio: 60 Tefferson Ave., Columbus, 
I UGl N | | 5 | PAAPPLN | | | | M 9 No. 43 East 21st St., New York City UCTION Ohio. Telephone, Automatic 2294 


Leschetizky in 1894. 
Lecture Recitals. 


THE CELEBRATED PRIMA DONNA. » | MORITZ E. SCHWARZ, hbhiins tgp Bon Seventy-third street, New York. | MRS. REGINA WATSON, 





Certificated by 
1 , 








The Seas . . s W h pees York City \ss't Conga Church, New York Re \ BR acces SPECIALTY. Repertoire work with Concert 
2 tals ar Address Trinity Church, | / a. € KS ey “TR NY Pianists, and the training of teachers 
. ‘ ew York, uck Institute, Jersey City, : IE C LARKSON I , I TEN, 297 Indiana Street, Chicago, IIL 


J SOPRANO SOLOIST. 


SOPHIE FERN( W. : cnt Accepts engagen.ents; piano and vocal instruc- R¢ IBERTO Cl IRRUCCINI, 




















OLO PIA I tion; singers coached. Pupils’ concerts held at the 
Waldorf-Ast Studio 325 Central Park West. (Formerly with Menhetten Opera Ilouse) 
Recitals rts CONCERT PIANIST, CHAMBER MUSIC ‘Phone, a603 River VOCAL INSTRUCTION 
iat a ~ Methad INSTRUCTION = ITALIAN REPERTOIRE SPECIALIST. 
t t Ref., Vo tulo lindwort} scharwenka Song Ml ’ st. 
W ( . n I mn bo Scharwenka). Song A MY GRAN : 237 West 34th St - 
s ; nace Studio, 219 W. S8oth St ‘Phone, 2704 River nakiee — eas ees ; 
FREDERICK E. BRISTOL, MUSICAL READINGS. RICHARD ARNOLD, 
ACHER NING EFFIE STEWART, 10W. age een ee Concertmaster Philharmonic Society. 
Ryan Buil g. | ’ INSTRUCTION, 
No. 140 West 4 St., New York DRAMATIC SOPRANO plea ig , - _ 5 ee - ~~ P 
wish Diaentii CARL F fe UE, Bits 208 East Sixty-first Street, New York. 
Ni > ti >] aig re Concert an Oratori , , ~ eT , _y. = ™ EET ce a Se Th. a ae 
LEONOR MARIA EVANS, is West Eleventh &t,, New York. | KATHERINE NOACK-FIQUE, JESSIE DAVIS, 
Graduate Roy Academy, Rome - _—-—— Dramatic Sor P sve 
ve eaKTe Ps 1d aia: earacsh ; amatic Soprano PIANIST. 
VOCAL INSTRUCTION EUGENE C. HEFFLEY, FIQUE MUSICAL INSTITUTE, Concerte—Recitale—Lessons. 
<< West ot t I e 24t Bryant he a 128 DeKalb Avenue, Brooklyn, 








PIANIST AND TEACHER 


ENRICO DUZENSI. Sn ee a SAMUEL A. BALDWIN, 


Residence-studio: sell kexwnentd St., Boston. 








OPERA TENOR MME. MARIE CROSS-NEWHAUS TENOR. 
' ik , reaches of Pauls RIE CROSS-NEWHAUS, ae ee Head Dep't of Music, College City of New York. 
W + “ f Metre itan Opera: Riginold Rob- | DIRECTOR VOCAL AND OP ERATIC gga ar ‘thee a + reat pginltoege —isengich 
erta. tenor; Mary Cryder, well-k teacher Voice Building. Tradition and Dictios 708 scone aman Address: 611 W. 137th Street, New York, 
Washington, D.C. ¢ voices cultivated by com | St Mare B 'g., 434 Fifth Ave., New Y. rk City ; : sae PEATE a, lessee 1600 Audubon. 
wen 145 hast 83d St, New York *“*T ELINOR COMSTOCK, sabi othr 


WILBUR A. LUYSTER, PIANO INSTRUCTION. ANNA E. ZIEGLER. 


Mrs. LAL RA | MM IRRILL, VOCAL TEACHER. 


SIGHT SINGING Pupil of Theodor Leschetizky. a ~ “e va 
SCIENTIFIC VOICE CULTURE (Galin-Paris-Chevé Method) Telephone, 949 Plara. 749 Madison Ave. | Normal, Game Overe, Claw. Private, Tuition, 
The Chelsea, 222 West 23d St., New York Special preparations of church soloists. Norm a] : ——_—_—_——— | Opera House panne). "Phone 1274 otbows 
- irse of school music Vocal Instruction— * . . "CDT on ate i 
Choral ne n F, W. RIESBERG, MILT NEL L B 
PreD Address olitan Opera School, 1425 B'way 
HERBERT WILBER GREENE, aon oS S| INSTRUCTION—PIANO, ORGAN, HARMONY, . A Se ARDSLEY, 
, 7 . p 
SCHOOL OF SINGIN Miss EMMA THURSBY, ACCOMPANIST. Be henge 
"aS Ca ype hae a SOPRANO Residence-Studio os4 Eighth Ave., corner s6ta 143 Carnegie Hall, New York. 
Lam Aarul eene, ian . “ 





St., New York. "Phone 3555 Columbus 


Wil receive 0 limited wumber of pupils = x A. BUZZI-PECCIA, 





ene 4 (aramercy Park 
Sremmnrucn Musicat Institute, Phone: 3187 Gramercy New York City. | MISS GENEVIEVE BISBEE, ITALIAN wocat SPECIALIST, 
vice lrure, Piano iolin, Ensemble Playing —_— . i : i "sIc ert’ —_" . ly recommended 
Vee ee eee ind Caamennien ““* | BRUNO HUHN, MUSIC STUDIOS—-FIANO. CARUSO. SEMBRICIL. DE RESZKE 
Director: Hugo Stei K * venced work, Leschetizky method. Primary and —* neon artists. 
a Biedth Acenus klyn, N. Y. | TEACHER OF STYLE, DICTION AND REP. vers, unning Improved System of Music Study Circular on a »plicatio By mail only 
nits ERTOIRE FOR VOCALISTS Sadi ne Wee eetent , assistants. 33 WEST ort STREET, 


The Wollaston, 23: West o6th St.. New York dea ier Building. 


HALI E ie 5 GILBERTE, (Subway express station), "Phone, 1164 Riverside, 


TENOR—COMPOSER cease CLAUDE MAITLAND GRIFFITH, | CLARA BERNETTA, 


Studios: 346 West rrst St. "Phone, 1783 Columbus 














. . . ” ) > : : oy — . 
Composer of “Spanish Serenade," “Youth,” | J! HN WALTER HALL, PIANO AND HARMONY INSTRUCTION. SCIENTIFIC VOCAL INSTRUCTION. 
“Singing a , — wv ayth St - VOCAL INSTRUCTION Monday and seucatey afternoons, Pouch Gallery, Four Languages Beginning to Stage. 
nel Flanders y adh trooklyn 


The Tiles, 357 West rigth St. 


Phone 3021 Bryant 843844 Carnegie Hall New York 133 Carnegie Hall, New York. "Phone. 33:0 Morningside. 
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VIRGIL CORDON PIANO SCHOOL 


THE COLONIAL STUDIOS: 
398 West 67th Street, New York 
Prospectus on application. 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The ——, indorsed by the world’s renowned 
Europe and America. Its superiority is 
acknowledged by all who know of it. 
escriptive of the system and giving writ- 
perp of Leschetizky, Scharwenka, De 
Fotcenn, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING 
225 Highiand Avenue Buffalo, N. Y. 


MRS. WILLIAM S, NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 








1524 Chestout Street) 589 Main Street 29 West 46th Street 
Philadelphia East Orange, &. J. flew York 
Mon. and Thurs Tees. and Fri. Wed. and Sat 


JESSIE F. SAGHS 


JOSEFFY PUPIL 





Piano Instruction, Accompanying, Ensemble Playing, Coaching 
124 Bast 8ist Street New York 
Summer Term 


ART of 
SINGING 


“ACAD 


2647 Broadway, New York 
Phone, 1152 River 





Management: 


Carnegie Hall, New York 
Telephone, 6973 Columbus 


EMIL LIEBLING’S 


PIANO TEACHERS’ INSTITUTE 


From July S&S to August 7, 1909 
PRIVATE LESSONS, LECTURES, RECITALS 
Send for Booklet B 
Mérnes: KIMBALL HALL, CHICAGO 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 
SUMMER “ian 
FAELTEN SYSTEM 
CARNEGIE HALL, WEW YORK and NEWPORT, R. | 

MR. 


; EDMUND SEVERN 


Mas. 
VOICE, VIOLIN, PIANO 
Stedie: 131 Weet 56th Street "Peess : 2503 Cotsmbes 





DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
Summer Course at Special Rates. 810 Carnegie Hell, Hew Tork 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 
This is to certify that Miss Bessie Morgan has 





New York 





unusual musical talent and ability and tact as 4 
teacher, and it gives me gr pleasure to recom 
mend her. 
STUDIO: $0 Jeffersen Arenee oA J72a0mn 
Jersey City Heights, &. J. 
Mme. Hildegard Hoffmann 
Oratorio and joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Instruction 
Soloist with New York Philharmcnic 
and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 15018 Street flew Tork Gity 
Me. OHRSTROM-RENARD 
' 
Teacher of Voice ia All its Branches 
444 Central Park West 
New York, N.¥. 
CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
i West 34th Street, New York 


MARIAE. ORTHEN 


SOPRANO 
Address MUSICAL COURIER 


CAIRNS 
BASS-BARITONE 
186 as St., Hew York 


- Phone, 6393 Spring 
FRA N- 


ass MALTESE|-y. 


Concert Violinist and Instructor 
Graduate Liceo Musicale, N. Paganini, Genoa 
3 W EST 124TH STREET NEW YORK 














S. PFEIFFER @ CO. 


Tel 4567-79th 


FINE OLD VIOLIN 


Violas, Cellos and Basses. 
Rosins, Fine Tested and Silver Strings our specialty. 


Artistic repairing by the renowned 
Violin Maker and expert 


220 East 86th Street, New York 
Leather Cases and French 


. MR. WM. V. PEZZONI 


VIOLINS IMPROVED 
:SEND FOR STRING PRICE LIST:— 


MZ-rom>o| 


HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
& West 38th Street, New York 
‘Phone, 349 380 








THE LANKOW STUDIO 


26 WEST 97th STREET, NEW YORK CITY 


MRS. 


JANE GORDON 


successor tro MADAM ANNA LANKOW 
ally prepared by ber, and seven years « teacher with ber in ber studios. 


VIGTOR HARRIS "===" 


TEACHER OF SINGING IN ALL ITS BRA 





BERTHA CUSHING CHILD 


yEOREBALtTo 
ecal Instruction 
The Lang‘ Studios Boston, Mass. 


Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION 
246 Huntington Ave., Boston 
Opposite Pe Hall 
THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 
TIOLIN PIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES 


503 Carnegie Hall, Hew York, ‘Phone, 2040 Colombes 
1 to 6 Tuesdays and Fridays 


WILLIAM JOHN HALL 


GR. ond BRS MALL, —totat Fisattot "Sones OF THE ORIENT" 
Suite 29-30, Musical Art Bidg., St. Louis, Mo. 





MISS MARIE L. EVERETT 
TEACHER OF SINGING (Pupil of Mme. Marches, Paris) 
The Copley, 18 Nuntington Avenue, BOSTON 


Mrs, HALL MeALLISTER 





ot ARDNER CLARKE BARTLET 
MARIE OL K wees. 


Pupl! of Jeachim, Berti 
3642 LINDELL BLVD, sv. LOUIS MO. 





JON SHASTID 


MARY BARTON SHASTID 


CONCERT 


Send tor Specimen Programs 


Fitth and Broadway 


PIANISTS | 


and Terms 


Hannibal, Mo. 





DUFAUL 


————— NOR —— 
Suateeme, Concerta, Recitais 
netruction 


43° West 234 Street 
‘Phone, 2082 Chetees 








Chane |r CHt 


PHILIP 





BAAITON BI 
VOCAL INSTRUCTION 


Carnegie Ball New York 
"Phono, 180 Columbas 








ee. CRANE 


SOPRANO 
216° West 102d Street 
— WwW YORK 
Me m4 ao River 








Garz>=o 


KITCHEL 


TENOR 

Sele Menagenest 
HAENSEL and JONES 

1 EAST 426 STREET, EW TORE 





DWARD STRON 


TENOR 
7 West 24 Street 
NEW YORK 
Telephone 1454 River 





MILLER 





TENOR - o 
Management of THE WOLPSOHN 
MUSICAL BUREAL 
| West 34th Street 











an Der [ = 


CONTRALTO 


Oratorio and Concerts 
Management of THE WOLFSONN MUSICA BUREAD 
1 West 34th Street 





ns omms rr 


the WEIGESTER 


NORMAL COURSE 
FoR 
YOUNG TEACHERS 





FINNEGAN ™ 
SUMMER SCHOOL 


For Bookiel, Address, 862 Carnegie Hall 


TeRWoOF 
Soleist St. Patrick's Cathedral 
Cencert, Oratorio, Recitals 
, PROSDWAY 
146 J. Mornie de 


« 


of Vocal Music 
AT INDIAN bags 
Near ELMIR 

July 19 to dae - 








unt. BIRDICE BLY 


PIANIST 
ADDRESS 

6424 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—FounpaTion To Finisn 


PECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Address: 97) Yonge 31., GERHARD & 
HEINTZMAN, Toronto, Canada 


Biction in English, Italian, French aad German 


Summer 





FRED'C MARTI 


PERSONAL ADDRESS 
515 West 124th Street 


Telephone, 4853 Morning. 


o— BASSO ——o 
MANAGEMENT 


HAENSEL & JONES 


1 Gast 424 Street, New York 





Skovéaard 


i nish Violinist 
yo ony Teer 





ew Booking 
55 aadacnaines Chicago 


MARIE KELLER 


DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIERS 


naw TORE O'TY 





{TURNER-MALE 





FOR TEACHERS 


AND 


OTHERS 


SOPRANO 
ADDRESS 
bo: West edn St. New York 
, 2990 Audubon 


UNEQUALLED 
SUMMER 
COURSE 


Special Catalogue 








Piano School and Conservatory 
JUNE 23¢ TO JULY 23d, 1909 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 








:CARRE 


TICNWOFt 
WOLFSOHN BUREAU, 1 West 341b SI 


Persone! — 180 West 106th Stree! 
‘ 10053 River 








? ens CON SERVATORY. 7 MUSIC 


— Z ay Music : The Speech Arts 


Modern ‘Language 


oban M h 
PIANO--Mr. Man ane Conte VIOLIN Her | fohaness Miemch 
eal SPEECH pos . 
suncinc Me gn ie Mr. Chadles Williams, A. B 
’ > hest standing. | at man as most com 
| eee the Koken aundie. 1 
Genin. EDGAR M. CAWLEY, Director, 430 N. Se aR Tedenocke, In 
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== PIANOS & 


Particular 
attention is 
called to the 


QUARTER GRAND 


TERLING I 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-— 1907 


, but as short as 
Short but not too 


Made Solely by 
CHICKERING & SONS 


791 Tremont St., ae 


























» short as to sactrif tone qu alitie scientific scale drawing allows. 


In other words short, 


EMERSON PIANO CO.,, tice 


S  \ROTGRES «= DF} 


SOLE AGE'UTS II ZEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL,PARIS, TESTED STRINGS 
“EACH LEIGGTH GUARAILTEED- ABSOLUTELY PURE It TORE AUD TRUE It APTHS.- 


CMI’ JOHN FRIEDRICH & BRO. Socal 

















mares §=YIOILINS _ impexrers 
fe 360 FOURTH AVENUE NEW YORK,NY. QW 














Miss Clara Batt ‘ . 
“As|| fostracts, trains and educates after the best methods of Fore- oa 
most European Conservatories. The faculty numbers some 
the Leading Musicians and Artists of today. 

Elocation MUSIC guages 
Location ideal with respect to home ott and aauees 
surroundings. The finest and most completely equipped ba 
ings devoted to music in America Day and resident st 









Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 


The (able Campany, 


Manufacturers 


[ucage 


Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 
WILLIAM H. SHERWOOD, te Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Witut1AM H. SHERwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 
Upright Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WH Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 
THE JOHN CHURCH CO.. 


NEW YORK CINCINNATI CHICAGO 

























































may enter at any time. Iliustrated Catalogue FREE. 
MIsess CLARA BAU HE 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


(RANICH & BACE 


rropuce PYANOS 


OF THE HIGHEST MUSICAL TYPE 

































FACTORY AND WAREROOMS 
NEW YORK 


233 to 245 East 23d Street 








SOLO VIOLINIST 
vonNDAMECK 2s: 
VON 1377 Lexington ‘com toe York 


CADEMY for PlanisTs Ernest R. Kroeger 


ACADEMY for PIANISTS 
DIRECTOR KROEGER SCHOOL OF MUSIC 


Inecorp. Nov. 1907 
HEINRICH VON STEIN, President 

Planotorte Recitals and Lecture Recitals 
Musical Art Bullding, ST. LOUIS, MO, 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


MARY LANSING ~!222": 


Centralte with Bresden Philharmonic Orchestra Tour Tel., 681 Cheises 


The American History and Encyclopedia of Music 


IN TEN VOLUMES. At work on it for three years SPECIAL CONTRIBUTORS: 


Editor in Chief, W. L. RUBBARD, Associate Editors: anTHuR | © W. CHADWICK = FREDERICK STARR = = -FRAN DAMROSCH 
FOOTE, GEO. W. ANDREWS, EDWARD DICKINSON i—_ ss soe 











CONTRALTO 


Pupil of JEAN de RESZKE 
AOORESS: 








WRITE FOR COMFLETE INFORMATION TO 


IRVING SQUIRE, Publisher, Boston, Toledo, Chicago 























35 eYM tr i 
Lonpon, W | } 
Madame Nordica must have felt, last Friday afternoon 
when she appeared at Qu Hal if id come 
to an audience of many friends, for her appearance on 
the stage was the signal for warm and long continued ay 
plause. There were, of cour ny in the audi who 
had heard het n Amer nd a new f the gh posi- 
tion that this America g | 1 th world of 
music, her splendid perfort ces in opera in New York 
having placed her on tl highest p ble plane As it 
was, there were friends, old and new, at her recital las 
week, and from the beginning to tl nd of the progran 
] — i , 
applause, rec S and appreciation 
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the cheaper places are generally booked there is a 


As a result of Miss 


wl le 


row of empty benches in the “stalls 





Mero’s pioneer work in that direction, the stalls were we 
filled, as were the other parts of the hall, and it must \ 
been a satisfaction to this young pianist to see so large 


it. M 





an audience preset iss Mero’s playing has won for her 
quite an exceptional position in London, where she is 
l upon as one of the great pianists of the world 
She left London almost immediately after her concert for 


the Continent. 
nner 
Dorothy 
Hall last 
May Mukle and 
mre 


There is no musician who is a greater favorite 


A young American, Humbert, gave a morning 


She 


Anne V. Mukle 


t at Steinway Saturday 


Hirschfeld, 


Was assist 


} | 
"y Isal ei 








than Fritz Kreisler, or for the ma f that, in th 
provinces, where he is always sure of a hearty welcome 
So when it was announced that he had decided to give on 
more violin recital here before leaving and for tl 

Continent and America the re was great rejoicing, ! 

when once an artist obtains a hold on the English people 
they are loyal to their favorit Kr r’s beautiful art 
s well known on your side of the water, where he is t 

appear again next winter, and he played with the utmost 
charm last week, with sympathy, beauty, brilliancy, with 
ll the attributes for which he 1. His inter 


Is SO renowne: 





pretations never faib to bring out the charm of the musi 
whether it is in lighter or heavier mood rT} progra 
opened with Viotti ncert \ r, this being f 
wed by three group f shorter pice 1 ula, « 
ente and double, in B minor by B larghetto im B fiat 














rewarded the artist To quot 

from Lancelot “The exquisit 

quality of her voice, the perfection 

of her breath control and conse 

quent command of the most de 

cate gradation of strength and tor 

color, made her interpretations 1 t 

fascinating It is quite sure hat 

this was the verdict of the 1 rity 

of the large audience present | 

program included German, Frencl 

Italian and English songs, and after 

repeated recalls at the end of the 

French group, Madame Nordi 

sang a song by an American ¢ 

poser, entitled “The Sweetest 

Flower That Blows,” while after 

another group she sang Mr 

Beach’s “The Year's at the Sy : 
On the 17th Madame Nord to ' 7 
give another concert, this time wit! | ; 
the London Symphony Or Pa ¥ 
under the direction of Art N F j 
isch, when her progr ‘ be d 

voted entirely to Beetl ven an &. 
Wagner. For this concert H. M — 


King h taken the two fir 


rows of stalls, 


the as 
nd the audience 1s 
sure to be brilliant as 
smart.” rk 


mR 





At his sec concert, when he again « lucted the 
London Symphony Orchestra, Mr. Kussewitzky devoted 
the program entirely to Ru music. Rimsky-Korsa 
koff’s “Sadko,” a symphor poem, was the first number 
on the list, other numbers for the orchestra being Tschai 
kowsky’s symphony in E m r and Glin overture 


Espagnol At this concert Leonid Sobinoff was intro 


duce | to Lond n al Ope ra, 





St. Petersburg and Moscow, and of the Scala Theater 
Milan. He sang excerpts from three Russian operas and 
made a success, having to repeat the last verse of the song 
from “A Night in May 
nne 

Yoland s last concert I 1 for this season 
was rema to her tl gs bh les her fine playing 
She in the first place arranged an attractive program, but 

e also had consideration for the length of it, and limite 
it so that only about an hour and a half was occupied 
Given in full, the program was: Organ concerto in D 


, arranged for Bach-Stradal ; 


mmor 


capriccio, Brahms; impromptu, Schubert; rhapsodie, Doh 
nanyi; two ctudes, a noctur nd scherzo, Chopin; a first 
performance in England of “Valse Interme Merk 
ler-Stefaniai: “Elfenspiel Carl Heyn d the 
‘Liebestraum” and s¢ 1 rhapsody of LI n 
tent with an encore or two, the audience a 








demonstration at the end of the program that aiter re 
sponding repeatedly to their calls, th lights were turned 
out to enable Miss Meréd to leav the hall without further 
demands being made upon her. 7 other reason why 
this concert was a memorable one was that Miss Mero 
instituted popular prices for the tickets. It is a well known 
fact that in London the high pri ts are more or 
less unoccupied at Queen's ofr ai large hall, and 








KREI kt IN THI ARM 
I h r \ { 
ikfast f M I 
major by Weber, and a rondo (; bv M art ‘ PY 
ond group contained besides the familiar “Tanmibourt f 
Leclair i sarabande by Corel nd La Pr CUSE y 
Louis Couperin, uncle of the more famous Francos A 
gue by G. de Ange completed this group. The last 
ree is were the “Siegfried” paraphr Wagner-Wi 
’ Spar dane Zat i c ——— 
Pagani \ tions on Rossit Non piu mesta 
nne 
Charles W. Clark 1 been ging at a number of out of 
town. places, Worcester and Bournemouth particular! At 
thedral d the Herald of that 
Ww Charles W Clark and 
led the building splendidly 
tach’s cantata, 104, ‘Thus Sait! 
i Gou I's beautifu t 
’ After singing in Bour 
engaged for nother recita 
there N mber | fol ving 1 from The Musica 
Standard { f W Clark who gave a_ recital 
ere on May 1, is a very great artist. He has a powerful 
VOU nd it is under perfect control. His interpretations 
f varvine ty f from the trong! dramati 
to ti purel t “ wholly admirabl Out of a 
well sen program the Schumann and Schubert s 
tions were particu delightful.” 
nee 
The last concert of the London Symphony Orchestr 
rics was one of the most brilliant of the year Arthur 
Nikisch conducted and Miss Gerhardt was the loist 


I'schaikowsky’s seldom heard “Manfred” symphony was 
the principal feature of the program, and was finely 
played by the rchestra under Nikisch’s directior Miss 


Gerhardt’s numbers were “Die Allmacht” and three Wag- 
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English and foreign composers He Messrs. A. Roth and Sven Kjellstrém’s piano and violin agen 
by Miss Gleeson-White, Miss Grainger Orchestral and Choral Performance in aid of Kensington ls 
) Mi l mite, 2 pensary and Children’s Hospital, Kensington Town Hall 
Millar and Charles W. Clark, also the ae ections by Mario Lorenzi 
ff ! District Choral Society The fea Chamber concert by students of R. A. M., Queen’s Hall 


THURSDAY 
i 


en 


program will be the performance otf 


(sare 
Lite La Sonnaml ," Drury Lane 
HH ert Frver ha 1 piano re cital at Queens Mr. Macmillen’s violin recital, Queen’s Hall 


FE. Leginska’s program of Italian and Scandinavian must 








Lowther vocal recital takes place 
feature will be mgs from the “Dichter 
is t e assisted by M Mawson, pianist 


' f Cathie String Quartet hold the second of 


p neert The program on 
le quartets by Beethoven and Sme 
| ne , | give a piano recital at sech 
(> ine Mr. Powell will give a second 
en 
P | \ranvi, who are to make their first 
| 1 next week, are nieces of the 


, : _— P m Adila, the elder, studied 
f Professor Hubay Adila 

















r ur Strad ind their ensemble 
ir progran 
| 
nRe 
" 1 piano recital recently in Lon 
Paris for the purpose She was 
M e Colberta Millet vocalist Included 
rt etude by MacDowell, whil 
mann, Debu Grieg, Chopin, Mendels 
| ( tunit tor how the versa 
mur 
inger. Julia Hostater, made her first 
Monday ind red a iccess She 
whit has been carefully 
indoubted 1 successful future before 
Her p ram was principally devoted to 
ee 
CONCERT OF THE WEEK 
MONDA‘ SOBINOFF, 
( tG ; eh 
I . ll Trovator Miss A. Zuckerman’s piano matinee 
— Hiéléne Stylianides’ vocal selections. 
PURSDAY Pierre Samazeutlh’s cello matinee 
‘ ‘ Songs by Lilla Ormond, Acolian Hall 
j 
Dramatic and musical entertainment, Steinway Hall 
FRIDAY 
‘La Sonnambula Covent Garden 
“Ernani,” Drury Lane 
VEDNI \ 


Plunket Greene's lyric matinee, 
leanne Darlay’s vocal recital 
Blanche Arral’s concert 
Société des Concerts Frangais 





Cable: Keynote, Lendon j ; CONCERT ‘DIRECTION Established 1890 


DANIEL MAYER :==: 


g@ artiste 











Sele Agent tor MISCHA ELMAN and other leadil ee 


ILLA ORMOND 


American Concert Contralto 


European Management: E, ROBINSON-SMITH, 7 Wigmore Street, London, W. 


American Management: H. GODFREY TURNER, 1402 Broadway .New York 


S Musical Agent 
THOMA and Impresario 
Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Parlow, Violinist—American 


Tour, 1910-11, Tamini, Tenor; Madame Anita Rio. The Beecham Orchestra, etc., etc. 
218 Regent Street, London W. Cablegrams: “Orchestric,’*’ London 


IBBS & TILLETT F™™ BROADBENT 


LEADING MUSICAL and CONCERT AGENTS VOICE SPECIALIST 


19 Hanover Square, London, W. Cables: Organol,Loaden | 142 Marviebone Read London 


Guartes WW .GLARK 


AEOLIAN HALL, LONDON, WV. 


ROBERT CHIGNELL, Secretery 



































SATURDAY. 
“Aida,” Covent Garden. 
Boris Hambourg’s cello matinee. 
Misses McLeod’s concert, Steinway Hall 
SUNDAY. 
Concert, Royal Albert Hall. 
A. T. Kine. 





Olga Samaroff in London. 

Madame Samaroff has played twice in London this 
spring, once with the London Symphony Orchestra at the 
concert conducted by Mlynarski and again at the Widor 
concert, when the French organist conducted the orches 
tra and the program was devoted exclusively to works by 
the French composer. 

From many press notices a few lines are taken to show 
that the success obtained by Madame Samaroff at her con 
certs in London Jast year has been maintained and aug 
mented by this year’s appearances: 

The fantasia, the solo part of which was played cleverly by Olga 
Samaroff, had many pleasing momerts Pall Mall Gazette 

Olga Samaroff played the piano well.—Daily Telegraph 

Olga Samaroff displayed her great skill in the piano fantasia, 
op. 62, an interesting, genial work Daily Chronicle 

[he difficult but effective solo part was played with very great 
harm by Olga Samaroff.—The Star 


The piano part was well played by Madame Samaroff.—Dai! 


\ fantaisie in A flat, op. 62, for piano and orchestra, wa 
played with great effect, with Olga Samaroff in the solo part.—The 
limes 

The solo was very deftly played by Olga Samaroff.—Glob« 

rhe fantaisie for piano and orchestra, played with effect by Olga 


Samaroff, is on somewhat similar lines Observer 


Extremely effective, too, is his fantaisie for piano and orchestra, 


the solo in which was brilliantly played by Madame Samaroff 
Manchester Courier. 


The piano part, cleverly played by Madame Samaroff, is not very 
etlective Glasgow Herald 


This was effectively played by Olga Samaroff and won warn 
applause from the large audience.—Edinburgh Scotsman 

Chey were most brilliantly set forth by Olga Samaroff.—Refere 

The solo part was played with great charm and refinement by 


Olga Samaroff.—Manchester Guardian 


At a recent concert in Paris, where the program was 
devoted to Russian music, Madame Samaroff played the 
I'schaikowsky concerto, and the critic of the Echo de Paris 
said: 

{Translation. } 

As for Olga Samaroff, whom I have very much appreciated wher 
she appeared at the Colonne concerts some months ago, she is a 
pianist of the first rank Who plays with more brilliancy, more 
warmth, more perfection the B flat minor concerto of Tschaikowsky 


Che Paris edition of the New York Herald published 
picture and criticism of Madame Samaroff after the con 
cert, a part of which is translated: 


Olga Samaroff, who took part this week in the Russian concert 
at the Theater Sarah-Bernhardt, had already made at the Colonne 
concerts a favorable impression. Madame Samaroff is not only a 
pianist of great talent, she is also and above all an excellent mu 
sicin Her technic, nervous and correct, gives to her playing a 
special quality 





Mr. WILLIAM SHAKESPEARE'’S 
Address in England is Mansfield Lodge, 15 Hamilton Ter- 
race, St. John’s Wood, London, N. W. 


ARTHUR ALEXANDER 


TENOR 
61 REGENT ST. - = LONDON, W. 


IDA KOPETSCHNY 


RECEIVES PUPILS 6 yf Sweet, y oor nul, Leadon, w. 


CERNIK OFF 


TEACHER OF PIANO 
Studio at Bluthner’s, 9 Wigmore Street. London, W. 


GODFREY NUTTING 
29 Beauchamp Place, Pont Street, London, S. W. 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS; 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER. 


SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 
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|Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 


3 R Mar ry (CHamps-Etysees), i 

Paris, May 24, 1909. § 
On Saturday evening at the Salle Gaveau King Clark 
gave an audition of the pupils of the King Clark Studios 
which in no sense was a students’ affair but a concer 
of artists in every respect. If “knockers” there were (and 
here certainly are on su ccasions), they were quickly 
ilenced and their litt! tchets put up, for everybody r 
mained to the end of t rt and thused more and 
more as the program advanced Che success of the even 
ng was so remarkable that I shall again refer to the 


Yesterday a so called “Gala” concert was given at tl 


Conservatoire for the benefit of the Mutual Aid Societ 


of the Conservatoire Professors in which the great and 
only Paderewski took part with the brilliant orchestra of 
his institution The prog irected by André Mes 





ager, consisted of three only—numbers long 


enough, however, to fill mor the usually allotted 
time: concerto for piano and orchestra in E flat, by 


Beethoven; symphonic three movements, by Paderew 


ski, and the Saint-Saéns’ piano concerto in C minor. While 





Paderewski played the Jecthoven composition in a re 
kable manner, he real urpassed his best known ef 
forts in the concerto of Saint-Saens he composer, who 
was present, arose to his feet,’ wreathed in smiles and 
beaming with delight, and applauded the performer. This 
was the signal for the udience to let loose and then 
delirium reigned. I never witnessed ch genuine enthu 
siasm and satisfact i f this learned in 
stitution Paderewski, alwa trung, was keyed up 
to the occasion and perhaps never before played with such 
nervous tension, such rhythmic accent id with = sucl 
forceful and convincing authorit His performance was 
simply electrifying! That is the word for the wonderful 
effect his performances reated and 1 ther expression 
could convey the thrilling experience of such a perform 








DELMA-HEIDE @ CIE. 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs- Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 


Seuls Representanits des Principaax Artistes pour 
V’Amérique et l'Europe 
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Premier Prix du Conservatoire de Vienne 
Concert Pianist and Teacher 
METHOD LESCHETIZKY 
py 4 ly Pupils for Concert Performance 
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snce—energetic, fiery and scintillant throughout. It was 


evident that in this historic hall, seated in the midst o 


a musician orchestra, led and controlled by his own mind 


and energetic force, Paderewski was in his element, sur 


ounded by kindred spirit He knew it and felt it—and 
so did every musical soul presen The symphony in B 


flat minor, performed between the two concertos, proved 
too long and drawn out to tl igh 


audience 


he last concert of the three Kellert brothers, give 
at the Salle Gaveau with the concours of Jeane Russell 


an Australian singer, was another success for the young 


Russians Miss Russell, who on this occasion made het 
first appearance in public, has a fine stage presence and an 
excellent voice She does not use her voice to best ad 


vantage, however, owing in part to inexperience before the 


public, and on the other hand to insufficient training ar 
to lack of proper breath control, which makes correct 
phrasing difficult. In time, when Miss Russell shall have 
" +} we 1 7 nal 
vercome is dehcien she Will prove an excelient ac 


the singing protession n the concert stage 


quisition to 














THE INAUGURATION OF THE GRAND OPERA 


I k ! } ard Detaill t M lu Lux 
opera, for she is splendidly gifted in many way Her 
1 t ind npatl < The brothers on thi < 
Ip P o than ted numbers ‘ y 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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PIANIST and TEACHER jon the great master, — —_ 


69 Avense @'Antia the beginning up to peed te pt dh mer eee teach- 
fete! Powers) PARIS ing. or for farther stady with the master bimeeif 








wise SWAYNE“ 


39 Rue de Prony (Pare Momcean), Paris 








OSCAR SEAGLE == 


17 RUE MOZART, PARIS 


Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to any Finish. Pyoie 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan 
guages and 
Ville Stella, 39 Rue Guersant, Paris 
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they made distinct “hits” and all, singer and instrumental 


ists, were greatly applauded 


RRR 


Ida Reman, already well known in Berlin and in War 


saw, was heard f t me m | 

wit | ra | tard, p Marix | ‘ cel 
t, at t Dalle Gay 1 Madame Remar 1 he 

« ming vile ‘ c we ip} ate 

Her songs wet y Mare Bach and Weckerlin ry 

Brahms, Schumann, Max Reger ar Richard Strauss 


Although the regular “matinées-musicales” at the Dos 


sert studios hav et liscontinued for the remainder of 
season, a few f1 were invited Duc i t 
hear a program giver thre irtist-pupils of D ert Ww 
re engaged at the Oper ind th Opera-Comngue as 
d by M. Richt V American, from Port 
land, Ore., who i mark gifted pianis Natur 
in depriving m of sight—for he is tota blind—has 
wed him otherwise the more generou for |} musical 
tts are re ext rdina program ud 
las and « rted mbers f Te per besid 
Gert hed ‘ 1 Eneli ' Mr 
. ter played \ppa i I n and 
Etudes Svmy , es na Mr. Dossert 
whose reputation as a teacher “ KNOW! Iso is a 
t ' be leted 
the scor f ! \\ Har 
which wi ¢ x New \ N 
RRR, 
He f t 
rec - ‘ 
Annual Fe t mpeosit 
ind pia playing test | weck 
Shi e will lect nf g with particula i 
ce to Irisl \ M eat id ‘ 
pupil ev Wed 
last trchic whine M 
Fame & long | t t Ont pr 
n were Debuss Ra } \ i Fau 
This wa the |] t | ent 
nae 
the Socreté | M 
, ' j 
ent tiie I 
tthe S e (, u | MI ¢ | 
The author iW , | Ml ty | A 
I nas Vau | k ( ix 
, Ditens | P \nony1 bD 
} I wv, R ( i H l field, J 
ow Theor } t Ml 
( Lun H ’ ( MM 
‘y Harri ( I 4 l l i 
M. i Bru M. J pect 
rpe-l i 
tl ist nur 4 N ine Ww 
. 
t ‘ ? nit { mad il p 
pit int ! 
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KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre 7 Rue Chantal Paris 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 
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A DISCUSSION OF THE MATTER OF ADDITIONS TO AND SUBTRACTIONS 


HOW 


FAR? ust 





FROM THE CLASSICS, 


By OSCAR HATCH HAWLEY. 
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e no conductor thinks of presenting 
originally scored.- Here the horn 
place of the bassoon, for which the 
he flute take notes in a run an 
riginally written. Again, the trumpet 
which was originally written for 
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peal 





that the symphonies have 
y t chat which have been 
e understood, but with a 

" ill understanding of the fact 
have written differently, be 

ne iry instruments at hi 
trumpets did not have chro 





XAMPLE NO. 2. 


winds were limited in range, and 


» be depended on in the high posi 


ed everywhere as eminently 


W failed to make them at 
=. man 
XAMPLE NO. 3 

ld | no standing in the world 
iidmittedly the case, does it not 
that such a hue and ery is raised 

to modernize the plano work 

y nineteenth centuries For 

| is en im proc ; of de 
t ed that stage of perfection 





XAMPLE NO. 4 
capable of further improvement 
1 little four octave instrument, the 
tal d not much heavier, to 
t gi |, which vies with the or 
Even the smallest pianos 
| ot ven and a third octaves, 
i little while ago that pianos of six 
vere not rare and pianos of seven 
Perhaps the piano of the future 
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XAMPLE NO. 5 
> 

t ctave 1 t compass rut 
I am considering in this 
of today and the piano music of 
been in process*of devel- 
ries it has been in general use only 
wor f Bach which are now played 
itten for the clavichord. Most of 


the piano works of Haydn and Mozart and all the early 
works of Beethoven were written for instruments which 
had as small resemblance to our modern piano as the 
harp of David has to our modern harp. It is for this reason 
that kind and thoughtful editors have been continually 
effort to 


help out those composers who were denied instruments 


adding to eighteenth century classics in the 
of greater power and compass for the expression of their 
ideas. This development and this editing have been go 
ing on for upwards of a hundred years, and every little 
while some new editor springs up and finds a new place 
for view of this fact the 


alterations made to 


augmentation In question 
far the 
modern instrument without destroying the work left by 
the 

Additions to the works of Bach are numerous, one of 


arises: “How may be suit 


masters?” 


the familar examples being Czerny’s addition of octaves 
in the left hand to the last part of the C 


minor fugue 





EXAMPLE 


from Volume I of the “Well Tempered Clavichord.” 
Czerny also made the addition of a measure to the first 
prelude and that measure has caused many alterations 
in the world of music. It is to be found in most edi 
tions of this prelude, but there are some editions (like 
the Busoni) which do not even mention it. Some mu 
sicians say that the additional measure makes the rhythm 


of the composition faultless, while other musicians claim 
that it breaks the rhythm and makes the prelude appear 
unfinished. For the benefit of those who may not know 
of this addition the inserted measure is here given. (See 
Example No. 1.) 

rhe added measure is marked 23, 


third 


it being the twenty- 
With that addition the 
composition is just thirty-six measures long, and, to many 
people, that would be conclusive proof that it belonged 


measure of the prelude. 


there. But Mr. Busoni says not, that it destroys the 
rhythm, and, therefore, that it must not be used 
At the end of the first movement of the third Bee 


thoven piano sonata Von Biilow says: “If Beethoven had 


taves at the end of the movement detract from the beauty 
of the piece by bringing out more forcibly the lack of 
octaves in the end of the first part?” In the seventh so- 
nata Von Bilow says: “This small note would undoubt- 
edly have been written by Beethoven himself, if he had 
had a piano of modern compass at his command. (See 
Example No. 3.) 

But he does not say anything about the same note in 
the fifth sonata. In the twenty-third measure of the sec- 





EXAMPLE NO. 6. 


ond part of the first movement of the fifth sonata occurs 
this passage. (See Example No. 4.) 

That upper G flat was added so many years ago that 
every one has forgotten about it and no one thinks about 
Perhaps it was added by Bee- 
after it He 
the additions to his piano works 


plaining its presence. 


thoven himself written. 


could 


some 
all 


if he had wanted to because the last ten years of his life 


years was 


have made 
he owned a piano of six and a half octaves, and that 
instrument lacked only ‘wo notes in the bass and four in 
the treble of our present instrument. 


que? 


a - Sw 


NO. 7. 

In the first this 
No. 5). 

Not only once, but four times ap 
the key of A flat. The is in the 
second part of the first movement and is in the key of 
f minor, Yet the first two that 
exactly the same all of the used 


sonata occurs passage (see Example 


The first time it 


pears in next time it 


measures of run are 


Now, 
why not adopt the language of Von Bilow, and say that 


four times it is 

















EXAMPLE NO. 8& 


if Beethoven had had a piano of modern compass at his 
disposal he would have written it thus (see Example No.6). 
on its first entry and as originally on the second entry 


in F minor? Is it not perfectly plain that Beethoven 
did not write it as above because he did not have the 





EXAMPLE NO. 9. 


had the compass of our modern pianos he would doubtless 


have written this passage thus 


(see Example No, 2) 
It is therefore quite proper to execute it in the above 
manner.” 


But he does not say anything at all about a precisely 








instrument at his command when the composition was 


written ? 

In a like manner we could take many examples from 
Mozart, Haydn, Clementi, and, in fact, all the old com 
subtractions from 


posers, and make enough additions or 











a 3 tanita 
V7 


EXAMPLE NO. 10, 


similar passage at the end of the first. part of that same 
why the 
player 


ends in dominant 


the 


movement, and Because it 


and if applied here would carry one note 


lower than the present compass of the piano. The ques 


their works to almost make new compositions of them 
Also, we can do the same thing with modern composers 
and with those of the romantic period (and of any_period 
back to Hucbald and even beyond). But the question is 








EXAMPLE 


tion arises: “If it is allowable to make the addition of 
octaves at the end of the movement,-but, owing to key- 
board limitations, the same rule cannot apply to an ex- 
actly similar passage in the same composition, should the 
addition be made at all? 


Does not the addition of oc 


Ao 


as stated before: “How far can, or should these altera 


it. 


tions be made?” Take the case of Chopin, for- example 
In the B flat minor scherzo occurs this passage (see Ex 
ample No 7): 


it 1s the seventeenth measure after the change of sig- 
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nature. On the forty-second measure of the same key Qeinald Werrenrath Has Had a Prosperous Season hoes s0—Fiacing, I. I 
; : ° 
comes this passage (see | xample No. 8) a . : Apt 1.——-East Orange, N. J 
i : . ; caiey a Reinald Werrenrath, the baritone, has had a most suc \ Brooklyn, N. ¥ 
' Now, that is just like the other, only a fifth higher, . , ; -— » ail ; 
i ar ° - cessiui season, and, unlike many singers at this time of the A s.—New York City 
and the question arises Why should it not be written " , , \ W Plains, N. Y 
. ; . ; . year, he is in excellent physical condition and happies vibes 
just like the other, now that we have the piano to play , ; : - y 4—A y, N. Y 
>” ’ 1 , mood, even after much work and travel Perhaps this ; 
it on Chen it wo ippear like this (see Example <2 400 oo a ’ ‘4 , ‘ M ; pM Y 
No. 9) S Gcux © the tact that music ts his pleasure as well as his May Englew N 7 
> ¢ , , , a ae , protession, and that, in his case, beauty of voice, educated M Mont N. J 
But, if we start making changes. where shall we st al oe . “ MN Pp : 
Ther ; os ‘ : : CI) nteliigence and the rare giit known as “temperament 1 _ — Pa 
lere are passages all through the works of nopin hat ’ . M : N N. HW 
i talib i supplemented by genuine enjoyment of his art. Mr. Wer : 
ire just as sug e of cr ped keyboard as the above : m . +. Nash N.H 
: : ‘ renrath 1s a special tay with the best musicians, not May 18.—<( ar | l 
and many of th if carried to what would seem their , , , is? : ; - 4 . 
| ! } ' ae . st ' ' because Of his familiarity with the standard classical May Gr la 
logical conclusion, would reach beyond the limits of the : me 
| , ind modern works, but because of accuracy, readiness . Mt. \ I 
modern keyboard la this p we for example (see . : - M : Ka M 
t ' nd relhal t} if } ‘ Nalama | 
: . and rehabiuity that add much to the comtort and happiness . 
Example No. 10) . Nip H . May Gr Rapids, M 
. = . : ta ¢ uctor and his associates e has just returned 1 
It is from the Chopin fantasy in F minor, op. 49. There ,. ,; ; ig ; . Ft. Wayne, | 
} ae : . » New York after filling engagements in New England, M 
are eleven measures in tl key of A flat major at the he Middl ; 1. } ' 
? the Middle and Western States, the last two weeks cover F , 
end, and if measures six, seven and eight were written” . . os : . , \ W t pi I t \ 
l lly it Id } " ing a tour with the Theodore Thomas Orchestra in Iowa, 
og icany Would carry th passage me octave and rie . . - M ‘ ‘ 
. : . , Michigan and India rhis singer’s “season” appears Werrenrat ‘ =e oe 
j note beyond the compass of our present instrument, a first arance in N f Pet the He 
follows (see Example Ni . 6 tw 4) 
But manifestly it cannot be written there, although it - 
would be much better to end on the third than on the , 
4 fifth of the chord. Perhaps editors would like to make 
changes of this and other kinds if they had the necessary : we 
k } ] A | hahl 4} h N N Hi ! ‘ 
eyboar And, probably, ere are passages in the works 
of composer s of our own times which future generations ow 
| \ r 
will “edit,” and add t nd take from. So the question ° 
still is: “How far? et 
Riverside, Cal., to Have an Orchestra. 
The mu ui activitee iw the Pacific Coast have ofter 
wen a subject for d e columns, and . —_ , 
ing from the enthusiasm that is manifested in the variou 
nicipalits t the eg vest t the Rocky M | 1 W 
tains, it would seen t g a br t future wer 
1 store tor that < \ Speaking 
Phe test scer fon cal endeavor is the beautift 
, is 
y of Riverside, Ca whicl fired with the laudable 
ambition of laun g [ rchestra, and judg ng Me W 
from the report e work of this new organizatior 
being [ ished wit ! 1 Wester igor The ‘ ! 
Riv ide Sy ph Orcl tra begir ts career next 
c nm with a se f neert nd the musica \ 
director, B. Roscoe Shry , is hard at work gathering Mr. W 
| —- “the " 
| forces together. 
The Riverside O est guarante | rip n ist 
eaded M S. ( s and y the city an 
i county off while the ns rene the clul , . 
: women and business met f the city are showing interest 
" ‘ ‘ ‘ , W 
n the scheme by prot ing t if suppor in this worthy 
.. ¢ A ' . . REINALD WERRENRATH a 
nterprise Mr. Shryock believes that the popularity of 
the symphony concert assured for next winter, and ,.. y — tual } ; anit. . 
o hs » actual begir Q ding gag 
PET Rt Te a » Bitees 5 , Oley Speaks on His Way to Europe. 
in the event OF suc ndoubtediy means tor Kive , booked throughout the immer and int vhat : ‘ 
- pare ( ) fos P 
side a permanent orchestr with increasing support. The }, , slled next season, notably at the Maine Festival ‘ I 
a: ie ‘ ' A; 
majority of the periormers are protessionais, some being During the past two months Mr. Werrenrath | 
' lr 
rawn If Le Ang in performances f } ~ ert? nd Delilal Ar 
j +} 
This i nother irked in the progre minius, Death of M ha Hiawatha’s Departure 
mis Caiitor Crusaders Rose Maid Sw iS : esid 
— = — — many c 4 rts il d T t “ ' } i i ‘ 
Hammond School of Music at Montgomery e following cities and tow 
\ ' 
Th Hamn ee | f Music nd Dramati Ar A Spring Va N. ¥ ‘ ‘ 
Montgomery, Al g it eventh annua losing recital ; New York City s , ae : 
' P \ New Y k City v { 
t the Grand Theater, in Montgomery, Wednesday even el Root ws F , ' 
’ \ rookly ) 
ing, June 2. Lara Norman and Kathleen Davis, who unt 
n the program, led sonatas by the old masters. Both 
young | viet ; t he ‘ rr ec he tr 
classi t { i that t ng which speak 
ig y ? t t g | gl tv-fl pu ire enré ed 
it cl \ G XZ ul Florida Phe 
tac \ cor t I H director Richard 
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f A. J. Ge rich, the well known 
conductor and 

(,oodri ccupies a promi 

f modern musi 


musician has 
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man, whose chief charm lies in his extreme modesty of de "Positions for Von Klenner Pupils. 


meanor and retiring disposition. Always the student, Mr Positive successes have been made by so many of Ma- 


( Irich e 4 “On ol, af » th 1 sic 4 ‘ : 
soodrich is a constant seeker after the truth in music, gine Evans von Klenner’s pupils, that new names in the 


d the unfol of new de and idea x ns ; 

id the unfolding of new developments and ideas in the £41) of honor will occasion no surprise. Some of these 
In ( el da Osi 4 4 hie ief ~| ise 

iim of melody. He positively opposes the disfranchise have been heard at concerts given by their teacher, so 
t of hiddes s and octz s, and is an arden orker ' 1 . on ‘ 
idden fifths and octaves, and rdent work that many acquainted with their work will agree that their 
the cause of American music good fortune was deserved 

Mr irich | ! tbl I hr gl 

Mr. Goodrich has not published American music through Mrs. F. H. Merrill, soprano, has been engaged by th 

meert ut has in theoretical work uoted freely fro . po rs : 
pin is int tical works quoted freely from pie<t Congregational Church, of New Bedford, Mass., as 


he original works and also the works of merit of his pa ay 


lo artist 3enson, formerly contralto in an 


ntemporary fellow countrymen, in order to prove his f5i.copal church at Morristown, N. J., has been called to 
wn points, and has placed American efforts on a par with fill a better place in a Presbyterian church at the same 


hose of foreign writers. He is the author of ‘Music as 


Complete Music Analysis,” “Analytical Hat- tation as soloist at the Congregational church at Rich 


mony, Theory of Interpretation,” “Art of Song,” “Guide to mat Bilt 1. 2 


place. Gertrude Fishburn, contralto, is making her rep 





Edna Banker is the contralto soloist at 
Memori ing ’ and “System of Strict Counterpoint.” He the First Baptist Church, in Rochester, and she is an 
IRON GR pre ae sis Chcinibetald: Maia demas Mona Raymond has been engaged as superintendent f 7 
‘ > pi srg ; vas ¥: public school music at Norwalk, Conn., where she will 

cme ie RTI ee gC ed often have opportunity to explain what a real method of 
, : . ar inging means. Bessie A, Knapp, head of the music at 


la” had a successful performance by the Exposition Or 


Dickinson Seminary, at Williamsport, Pa., has been re 


: eo — ba Sati ; engaged at a larger salary. She is an artistic singer as 4 
Riot Spe se conrad ae gage oe well as capable teacher. Ellen J. Siddall has been en- 
sigh bites eS . : gaged as head of the music department at Meridian ( Miss.) 
from an observer's standpoint, placing the creative artist Female College; it is 2 good place and it will be worthily 


bove ie specul: e theorist a2 “i conan c we e | 
, oi pecul ativ | ist and the pedagogue. Neither gig py Mrs Siddall. Louise Siddali is likewise to have 
nn armony’ boo 








> A < nor in his “Theory of Interpreta n Opportunity to show that she is a well trained singer 
a wit we ou ine eae? ys 98 ind musician at the Female Institute at Statesville, N. C 

wes “hw et schaget . where she fills the post of musical director 
principles which he claims are never subject to exceptions Annie J. Springle, soprano, sings at the First Baptist 
He confirn that the ‘on hict between irt and science never Church, at Winston-Salem, N. C., to her own and her 
my baer io pr ves hemi aban Sey tencner's > reait Helene 5. Wade, oe sal caidtstng “a 
including the late Hans von Bulow and B. J. Lang; also Jacksonville, where a class of vocal pupils has been 
. a ey ‘ : pe formed for her, and where Miss Wade will sing in the 


Bernhard Stavenhagen, William H. Sherwood, Arthur 
Foote, Wilson G. Smit 


ing many critics of the daily papers 





choir of one ot the eading churche s lara Devine, colora 


ura soprano, is the leader of the Singing Colleens, a 


quartet of women vocalists who have been solidly booked 


h, Emil Liebling, and others, includ 


Mr. Goodrich is at present in Europe, where he will ¢. baie HAST 
if . scCasSt 
pend the summer months on a mission of general ol 


sevanion: 6 teleie ata. Sly) te eens Se the Madame von Klenner is now at Point Chautauqua, on 
p ee cap mews?! % . tS Chautauqua Lake, where her summer school is located 
quarters while on the other side of the Atlants Six of her New York pupils have joined her there for 
; ten weeks, and others will soon follow. She will also 
Kind Words from Norfolk. have the usual number of Southern teachers who come 
(I the Norfolk, Va., Ledger-Disyatch, June 4, 1909. ] North nearly every summer to “coach” with Madame von | 
\ Boston critic, writing of the recent music festival held Kjenner at the lovely Empire State retreat. During th 
\ilanta, said “I w Tite Mi Courter literally cation months, a number of musicales will be given and 
erywher Those people keep up with the times—now there will be other appearances for the advanced pu. ils 
don't the " In the new life music is taking on in this ' desire them 
ity doubtless we shall soon see the same thing Phis es 
plendid musi weekly | long been a welcome visitor 
our exchanges and we can heartily recommend it to Dr. Ziegfeld Abroad. 
ry one desiring to be well informed on all that is best Dr. Florence Ziegfeld, head of the Chicago Musical Col 
that being done in the world of music—at home or ‘lege, has been in Europe since May 25 After visiting 
ibroad Paris (where he now is), Switzerland, Vienna, and Ber 
cuadiaann : lin, Dr. Ziegfeld will sail for this country July 13, aboard 


lhe operatic festival in Prague closed with a successful the Kaiser Wilhelm IT. 





perfort f ‘‘Meistersinget 
_ Ludwig Schytte, the Berlin teacher and composer, has 
ihe Cleruans clio ol Glsilin tins inane anesidiinl es ime left the Stern Conservatory temporarily and gone on a 


with the um of 250,000 marks for the lengthy recreation tour in the Austrian mountains for )is 


t ! work ind producing master health, which was not any too good of late \ new opera 
piece f music by Schytte is now in rehearsal at Vienna 
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MUSIC IN NAPLES. predicted by the press that the present management would 
Masene. 3s —— retire, | am adv 1 by a promine x ler that this 
\ performance of Boito’s ‘“Mefistofel« yn the evening 'S Quite improbable 
April 29 brought the sea t the San ¢ i RRR 
nee H cal all t W 1 Ger 
| na w p ict three ol sa work l ( 
Ww, | og I l Supt the alte ns 
| P forn \ an 2 NY uk 1 >a 
€ i deficit of something like $12,00 Lhis at Vario WIth —_—ee S ee ” me wK 
uted t veral causes <r first plac the mai Medugno, soprano; Wheeler, the American mezzo, and 
gem t this 2 12 p ty ¢ | The W K is I t dra 
; t n pn \ i Sty < ivy trat al st see 
tan be rs 1agnific eK bu ] i es pig Gaiemh 
i if t 4 : ind the 
great ex; s . cknowleds ipplause of t 
(3) G ; j m ] I M Va x 
( Nap { I “ W | 
per t i 
Ww I t \ xist 
s { 
] It w pris 
t y N li 
‘ is 
Pp | 
| nur I Ww sp i 
H T \ V l 
nRre 
: j 
( S l i 
}*« 
t ‘ 
n 
! W 
wi ) re \ 
' Se ‘ 
| lt SOU f 
( 1) NX | wit 
\ 
\“ ‘ San ra 
WW I 
W 
08 
l 
: or 
LDR 
~ it! 
cliff \ I P t at { f I 
d, f ly, a \ i I e hu fied 
1 “Glori \ W | won ! Ww hout 
ce | oper 1 | M { 
btless , 1 4) W . ) 
Il Crepuscolo deg D H Pp Ss ( \ \ r 
] Mefistofel I vi pils, Ca \ 
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the wonderful child sing a difficult aria 
d 1ish of an artist, wrote Maestro Se- 
etter expre gy th greatest enthusiasm 
rift and propl ing a brilliant career 


t e lheatre Real Politeama wa 


ot May 19 with a performance: 


l Boheme During the past week 
Pag i “Cavalleria Rusticana” have 
Ot p yuunced to follow are 

and “L’Africana.’ Ge 


NATIONAL FEDERATION OF MUSICAL CLUBS. 


Mi J ¥ OLIver ) 

Meme ret June 9, 1909. § 
t in a musical way for the next few 
be taking the much needed vaca 


t resume activity until the early fall 


I the things that have happened 
n be had of the proposed work of 
Feder together with reports of great 
( g the past season, wil be given 
{ uni New ubs or club 
t dt port to the pre 
| 1 W lor t 1 ason 
nRnre 
meeting of the National Federation of 
( e dow in histor is one of, if no 
prosperous mecting n the whol 
Grand Rapids and the Saint 
es proud The gat of the 
io d d t ind the members 
| every one a lf appointed 
r that “Grand Rapids know 
made for the event by both 
t nati il | ! Vhe t 
nad ‘ el Ww 
{ ta Irom 1 rated clu 
t \ nd encourag 
nal Board Va pre it 
f | respor { ( I} 
( B. | pt let Mr D. A 
| | 1. Wall econd vice 
| n bru py ling secretar 
i M (,. ran br 
nt lr \. M 
i \l ( | St South 
[ 1 M Ws t norary 
| ) 1 creta Mrs 
{ M ( Harvey, re 
I { Beside | 
{ ‘ trom 
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both of which went to Arthur Shepard, of Newton Cen- 


ter, Ma At the Symposium on American Music, which 
was conducted by Mrs, Jason Walker, of Memphis, Tenn., 
there were pledges to the amount of several hundred dol 
lar Besides the regular prize fund of $2,000, there wil! 
be a special prize for women composers; to this fund Mrs 


Jacob Custer, of Chicago, offered $100 as a memorial prize. 
Mrs. Emmerson Brush contributed a second women’s prize 
f fifty dollars, and Mrs. Wright, of Lincoln, Neb., will 
give the third prize of twenty-five dollars and an 
idditional twenty-five dollars to be added to the 
general fund Many delegates pledged for thei 
ubs a contribution to the $2,000 fund. Mrs. Walker was 
reappointed chairman of the American Music Committee 
and will continue the work of encouraging American com 
poser Mrs. David Campbell will continue to serve on the 
committee also, 

One of the attractive musical events of the biennial was 
the William Sherwood recital. For the past three years 
Mr. Sherwood has been quietly engaged in a movement of 
ioment to musical life of America He was the first 
musical authority to adopt the university extension method 
f musi Paderewski gives Mr. Sherwood’s work his 

irty e1 dorsement 

Mr { Bb. Kelsey was unanimously re-elected president 
f the Federation. Mrs. D. A. Campbell was again made 
first vice president. Mrs. A. M. Robertson, of Indianapolis, 
“ lected in the place of Mrs. Jason Walker, of Mem 
i econd vice president Mrs. George Frankel will 


erve the Federation as recording secretary in Mrs. Adolph 


lrey pla while Mrs. Frey, Syracuse, N. Y., will fill 
the office ot treasurer Mrs. Claude Steele, of Muskogee, 
Okla., who was for the past two years vice president of 

e South, will be the auditor in future, while the retirinz 


wditor, Mrs. Leverett, of Upper Alton, IIL, will serve 
man of the Badge Committee Mrs. John Fletcher, 

f Litthe Rock, Ark., will fill Mrs. Steele’s chair as South 
rn vice president. Mrs. F. E. Cook, of Fredonia, N. Y., 
elected to succeed Mrs. Winger as Western vice presi 


dent Mi J P. Walker was re-elected for the Eastern 
Lelia Elhot, of Coffeyville, Kan., and Mrs. Fran 
‘ King, of Chicago, Middle section 
The following standing committees were elected at the 
first meeting of tl new board at the residence of Mrs 
( B. Ke m the last day of the convention Execu 
ti M C. B. Kelsey, Mrs. D. A. Campbell, Mrs. A. M 
Robertson, Press Secretary, Mrs. John Ojiver, Memphis 
Tenn, Plan of Study—Mrs. F. S. Wardwell, Stamford, 
Conn. Bureau of Reciprocity—Mrs. George Harvey, Chi 
( Printing— Mr Barnhard, Grand Rapids. Badges 


Mrs. John Leverett, Upper Alton 


\fter a delightful sightseeing tour about the city many 


f the delegate eft for their homes on the evening trains 
In every heart there remains deepest gratitude and hearty 
pt ¢ for Grand Rapid he city beautiful, and her lovely 


peopl Nota NANCE OLIVER 











THE FAMOUS 


TILLY KOENEN “22% 


Sole Management: M. H. HANSON, Carnegie Hall, 


New York 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone 
FRANZ EGENIEFF, far 1c of the Berlin Comic Opera and Amfortas 
t r Parsifal” Tour 
CHARLES DALMORES, Il) ramatic Tenor of the Hammerstein Opera, 
the I grin of Bayreuth Festival 
FRANCIS MACLENNAN and “Mme. Maclennan-Easton, of Berlin Royal 


ra 


VERNON STILES, | tic Tenor, Vienna Imperial Opera 
FLORENCE WICKHAM, Mezzro-Soprano of the Schwerin Royal Opera 


Savage “Dar 


names marked © are those of pupils of Mme. Emerich 


I sur 
ADAMO DIDUA, the famous basso, ne 
INSTRUCTION GIVEN IN ENGLISH, 


PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera “ 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne 
manz of the Savage “Parsifal” Tour j 

MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich. | 

HANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Royal 
Operas 

*FRANCES ROSE, Soprano of the Berlin Royal Opera : 

MARGARETHE MATZENAUER, Mezzo-Soprano of the Royal Opera, Munich. 

MARCELLA LINDH, the renowned Concert Singer. 

“ELISABETH FABRY, of Terlin Royal Opera. 

»w of the Metropolitan Opera 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Narnberger Piatz 6 





RICHARD LOWE 
Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 
Some of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 
Prinzregenten Theater, Muaich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tedor, 
Royal Opera, Karisruhe and Bayreuth; Emmi Teleky, Coloratura 
Singer, Koyal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leesa Ney, Royal Comic Opera, Budapest. 


POERLIN W., GERMANY, KURFURSTEN STRASSE 10 





PIANO SCHOOL oF THe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil_of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for inners 
also represented. Instructor in Ehrlich’s School of Music, 


anaes Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 
EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tawenzien St, 19A, Berlin, W. 





STUDIO ADDRESS; 





Dempsey and His Pupils Praised. 

John C, Dempsey and members of the John C. Dempsey 
Comic Opera Company, all his talented pupils, by the 
way, have won more laurels. The following extracts from 
daily papers in Wilmington, Del., tell of overwhelming 
successes in that city, by the talented basso and his equally 
talented artist-pupils: 


In last week’s production, “The Mikado,” Yum Yum was 
artistically portrayed and sung by Jessica Henson. Her true, 
sweet and pure tones were entrancing and a great surprise As 
leading lady she acted her part ably and her singing was a treat 
Likewise her sisters, Pitti-Sing (Margaret H. Milward) and Peep- 
Bo (Bernice Bartlett), both sang their parts daintily Katisha 


(Helene Scott) possesses a voice of pleasing tone. John C. Dempsey, 





s Pooh Bah, distinguished himself as qa soloist His tones are full, 
clear, round and sweet, and he fully maintained his reputation as a 
nger. The Mikado (W. G. Shelby) and Nanki Poo (Fred Davis), 
with Ko Ko (J. W. Musgrove) and Pish Tush (¢ E, Coldren), 


made a musical combination such as has been seldom heard here 





even in the palmy days of comic opera a score or more years ago 

Wilmington Star, June 6, 1909. 

Wilmington has another operatic treat this week at the Avenue 
Theater in “H. M. S. Pinafore,” which is being sung by the John 
C. Dempsey Opera Company in a manner which is decidedly pleas 
ing Those who were fortunate enough to hear the company in 
“The Mikado” last week will certainly want to hear “Pinafore, 
for the same skill, ability, grace and harmony characterize this 
week's work as was noticed in that of last week. John C. Dempsey 
furnished the comedy of the opera. He gave an altogether ex 
cellent portraiture of the exacting role of Dick Deadeye His 
beautifully cultivated and well-trained bass voice lent itself well to 


the music, while his acting was all that could be asked for by 


the most hardened critic G. W. Shelby sustained the role of 
Captain Corcoran in a creditable manner His solos were enthus 
astically received by the entire audience Jessica Henson, the lead 
ing soprano of the company, sang like a nightingale It is a glori 


ous privilege to be able to listen to such a voice as hers, and as she 
is dainty and beautiful, as well as being a trained and talente.! 
singer, in the most advanced expression of that term, the pleasure 


one receives in watching her beautiful performance of Josephine i 





altogether beyond the power of words. Beautiful music well sung 
has a power of its own, and this is embodied in all of the work of 
Mr. Dempsey’s prima donna Helene Scott appeared as Little But 


I 


tercup, and this actress and ca able singer duplicated the success 


which she won in “The Mikado” last week fernice Bartlett was 
Hebe, the cousin of Sir Joseph, and her solos were well received, 
because they were artistically rendered Between the two acts of 


the opera this artist sang a popular song, “Carisima,” very effect 
ively, and the entire chorus danced a hornpipe, which was noticeab! 


for tts general excellence Wilmington Every Evening, June 4, 


1909 


John C. Dempsey was seen to great advantage in the character 
part of Dick Deadeye and it was a great satisfaction to be able to 
and hear so much vocal and histrionic ability at one time M 
Dempoey's resonant, splendid voice and his perfect enunciation 
made the Dick Deadeye songs delightful and at the same time h 
played the part with full appreciation of its humorous possibilities 
rhe singing of Fred Davis also was very pleasing; both the quality 
and power of his voice commanded admiration Never for a 
moment did he lose sight of the character of Ralph Rackstraw 
Miss Henson made an unequivocal success of the role of Josephine 
ler singing was artistic and charming throughout, she was natural 

in action, and she looked the part Wilmington Journal 
John C. Dempsey, as Dick Deadeye, kept his audience well enter 
tained from his first appearance to the fall of the final curtain. 


} . } +] 
1ess, which was exceedingly clever, 





He introduced much new is 
and infused the role with an individuality and an originality which 


fairly caught the house As to his singing, everyone naturally ex 
pected a rich musical treat, and no one was disappointed, Jessica 
Henson, who succeeded in taking this city by Storm last week, 


because of her exquisite and dainty singing and acting of the part 
of Yum Yum, is, of course, interpreting the prima dona role of 


Josephine Last night she succeeded in duplicating her great suc 
cess of last week Helene Scott, as Littl Buttercup, was a strong 
character and her work was also well received Bernice Bartlett, 


seen last week as Peep-Bo, is singing the part of Hebe, and she 
certainly got a great deal more out of the part than was ever put 
into it, her voeal work being particularly artistic and acceptable 
“Pinafore” proved satisfactory m every respect to the audience 


ht to crowd the Avenue Theater 





and the production this week 12 


with lovers of real music at all performances.—Wilmington New 





The Brussels Quartet, Willy Burmester and Schumann 
Heink were the successes of the season in Briinn. 

Under Rottenberg, Bruckner’s second symphony was 
performed in Frankfurt. 


Mommsenstrasse 43 


Pianist and Instractor of Advanced Plano Playing 
For ten years the only assistant to 


LEOPOLD GODOWSKY 


VERNON SPENCER 


TEACHER OF PIANO 





Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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Tetrazzini in London and Paris. ade 
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As stated in THe Musicat Courter recently, Madam g her 
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nything since the paimy lays of ratt Hesides her en 
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PIANIST 


Mrs. THEODORE WORGESTE 


Address: 625 Orchestra Buliding, Chicago, ll. 
:STEINW AY PIANO USED: 


= DE FOREST-ANDERSON 


THE WORLD’S MOST CELEBRATED FLAUTIST 


Concerts, Recitals, Musicales 


Dates, ERNEST GOERLITZ, 437 Fifth Avenue, New York 


io DEMPSEY == 


11 West 42d Street 
Choirmaster St.Mark’s'P. E.Charch, Musical Director St. Cecilia Society, Flashing 


Vocal Instruction 
MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 

CONCERT TOUR BOOKING 





For 








Personal Address: 1166 45th Street, Brooklyn 


For Terms 


Mine. JENNIE NORELL! 


PRIMA DONNA’YSOPRANO 


Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 








For Bookings Address: MUSICAL COURIER, 437 Filth Ave., New York City | 


MUSIC IN LOS ANGELES. 


Tilly Koenen in Pressburg. 


} 


I 


J LESLEY MARTIN, bt con 


} STUOIG: 1425 BROADWAY, HER TORE 
SINGERS—Sucanne Baker, Cora Cross, Pauline 
Fredericks, Tulia Galvin, Nellie Hart, Marion Stan 
i ley, Eatelle Ward, Ruth White, George Bemus 
i George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wri ~ 
i Mabel Wi Winfred Young, Edward Fo 
Albert Wallerstedt and m any other singers ae 
befcre the public in opers and church work 


MARIE NICHOLS 


VIOLINISTE 
Sole Management of GEORGE M. ROBINSON 
No. | Madison Avenue, _ New Y York 


WIRGIL 


ibur, 











MR. and MRS. A. K. VIRGIL wi)! i the season 
vy York 
RE-OPENING of the VIRGIL SCHOOL of MUSIC new 
and ; . Mor , I , Exa 
r i ‘ t { » New ect r Ww 


A. K. VIRGIL, 1002 Flatiron Building, New York 


OLGA SAMAROFF 


CONCERT PIANIST 
Season 1909-10. Engagements Now Being 
Booked 
| Direction: C..A. ELLIS, 50 State Street, Boston 
STEINWAY PIANO USED 
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We Deliver Pianos 
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in the classical departments are graduates of the leading 


women’s colleges 


zene 

THe Wicuira CoLttece or Music, at Wichita, Kan., has 
issued a new circular which announces that the autumn 
term will begin September 1 The School of Music has a 
Philharmonic Hall equipped with a pipe organ and a seat 
ingg capacity of over seven hundred. There is a boarding 
lepartment for young ladies who come from out of town 
cities Theodore Lindberg is president. Some of the 


teachers are Rafael Navas, the Spanish pianist, and Reno 


Bb. Myers, who is endorsed by William H. Sherwood and 
er distinguished artist 
nme 
J 1£ Kirey MiLLeR, whose studio is at 16253 California 
et, Deny Col ve a pupils’ recital at Knight-Camp 
1 Hall Sat y, June Gail Wallack, a young violin 
assisted the young pianists, whose ages range from 
wiht t fourteen year The name of the pupils are: 
Leona Wood, Marga Donaldsor Mildred Shotwell, 
Marie Hatte L Levenhagen, Gladys Giggal, William 
Wood, Ira ( vy. Elsie Die t Eleanor Callis, 
Gertrude Cailahan, Laura Newell, Daisy Cones, Agnes 
Stewart, Illa Reit Ruth Tha r, Ella Wood, Mary 
Hitch i vd Be Bowen 
nrme*e 
Tue SerrzNner PuicuarmMonic Orcuestra, of Portland, 
Ore ix yeal l, and kk. O. Spitzner 1s the conductor 
its last recital the orchestra contained one hundred 
plave 1 Nu Nickin, violinist, a member of the so 
ety, was the lo play! mong Other classical num 
bers, the G minor concerto, op. 26, by Bruch The fol 
low f ! f the lecti lately played by this 
(ve ire, “Barber of Seville,” Rossini; first 
mover to Schubert’ Unfinished ymphony; selections 
m Madam Butterfly,” Puccini ind The Mill on the 
Cliff by Reissiger Mr. Spitzner deserves much credit 
the good work he is doing 
nRre”e 
The piat ind violin pupils of Mr Bruce S. Keator, 
Mrs. Chester Pennypacker and Art Parker gave a re 
cital at Library Hall, Asbury Park, N. J., Saturday after 
noon, J Che pupils who played on the program of 
ineteen numbers included the following: Harvey Jones, 
| ibeth Shoemaker, Isabel Grant, Eleanor Davis, Pansy 
Clayton, Re Winckler, Gladys Jone Margaret Gordon, 
Sadie Dessalet, Edna Wankins, Laura Ferguson, Percy 
Cunm Anna Van Saun, Ursula Leadley, Mary Johnson, 
Louise Schuler, Lees Broome and Alta Dey. Mrs. Penny 
pack re ly assisted pial ompanist at the per 
formance f intata Indian Summer,” by Edward 
M for t t t S Nonsectarian Home 
tty K ifternoon of the last 
Wi lay in May 1 wa nder the auspices of the 
Saturday Club of Asbury Park 
neRre 
A reature of the commencement week of Frederick Col 
lege, Frederick, Md., w t rean recital by Walter Mec 





organist of the Grace Reformed Church, of 
that city, The quartet of the Glee Club of the College 
sang “The Bells” with great credit. These numbers were 
a part of the graduating program of the class in the lib 


Dannel, the 


eral arts of that institution, now closing its one hundred 
ind forty-sixth year. The college puts great stress on 
boys and young men singing and practicing vocal work 
George Edward Smith has charge of the vocal depart 
ment. Elis compositions are heard at concerts during the 
season 
nre 

THe CoNnservATorRY OF Music at Drury College, Spring 
field, Mo., gave a graduation recital May 31 and June 2 
Hattie Olivia Hamilton, pianist, assisted by Edna H 
Hazeltine, contralto, were heard on the first evening 
Mayme Kingsetta Robertson, pianist, assisted by Mona 
lohnson, soprano, presented the second program. The 


first evening, Miss Hamilton played the Beethoven sonata 
flat major, op. 31, No. 3, and numbers by Chopin, Men 
Moszkowski, Nicode and Weber. Miss Robert 
son played works by Beethoven, Reinecke, Weber, Chopin 


in i 
delssohn, 


and Schubert-Heller, Jensen-Niemann, Seeling, Henselt, 
Kaff and Mendelssohn. W. A. Chalfant is dean of the 
Conservatory of Music. 
nRe,e 

THe ENNA AmATeEurRs of Portland, Ore., gave two musi 
cales at Eilers’ Recital Hall in that city, May 20 and 27 
\t the first, Winifred Lewis, soprano, assisted, and at the 
second, Esther Sundquist, violinist, alternated with the 
pianist of the evening, who was Norma Graves. The first 
evening, Bessie Mickey, Eva Graves, Norma Graves and 


“William Tell” 


Other players 


Anna Basler opened the program with the 
(ior hands) 
Rose Basler, 
Merrill and 
nRe 

\ series of five recitals closed the 
versity of Arkansas, Ark 
Ruth Barrett, pupil of Henry Doughty 


music 


overture two eight 
of the 


Cordelia 


pl nos, 
Hovedsgaard, 
Weis 


Elmer 
Hattie 


evening were 
Nealond, May 


at the Uni 
first was by 


season 
The 


lovey, 


Fayetteville, 
director of 
“Kel 
second recital was given 
by Lucile Miss 
Horton played among other things the Schuett paraphrase 
The 


assisted by 


university. The program included the 
tic’ sonata by MacDowell. The 
Horton and Roberta Kilpatrick, 


in the 
soprano 


third recital was given by Leah 
lovey, baritone 
The 


1 ovey’s pipe organ pupils 


on a Chopin waltz 
Willson, pianist, 
Mr. Tovey sang 
recital was given by some of Mr 


Edwin Clair 


a group of Clutsam songs fourth 


at St. Paul’s Church, The last of the series was a two 
piano recital given by Miss Barrett and Henry Doughty 
lovey, assisted by Edwin Clair Tovey, baritone. The 


commencement at the University of Arkansas opened with 
Friday, June 4, and closed with the 
graduation exercises June 6. Two concerts were given by 


a Glee Club concert 


the department of music, one on Sunday afternoon, and 
one Tuesday night. At the sacred concert Sunday after 
noon, the Dudley Buck E flat festival “Te Deum” and 


part of Rossini’s “Stabat Mater” were presented 
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GONGERT 
GELLIST 


First Cellist of the New York Symphony Orchestra 


149 EAST S4th STREET 


=e—'Phone, 4350 Plaza 





H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


Pupils prepared for Oratorio, Lieder and Opera. 
3 East 14th Street, Corner Sth Avenue 


Phone, 5296 Stuyvesant 


Positions secured when ready 





MME. 
SOPRANO 


LORENCE 


PERSONAL ADDRESS : 











*"Phene: 1192 Newark 


ARMOND 
ULFORD: 


79 Halsey Street, Newark, N. J. 


Teacher of Singing in All Its Branches 


(For Male and Female Voices) 
From first technical rudiments to highest Stage Perfection 
Perfect Surety of Tone and Artistic Interpretation. 
Phenomenally successful, ———— technical training 
combined with full repertoire ration in perfect 
Italian, French, German, Russian, *Po ish and English. 





nes = 


Poermerty with Conrted Metro- 
politan Opera Company 


Under Exc'usive Management of 


HAENSEL & JONES 





4mZ>e 


SPENCER 


CONTRALTO 


204 West 94th Street 
Phone: 2488 River 
Management: THE WOLFSOHN MUSICAL BUREAU 











A Tribute to the Late Aerie BacKer-Grondahl. 


Tue Garpner W 


128 st Forty-THixp Street ' 

New York ( } 
On June 4, 1907, there passed away at “Villa Odden,” 
Ormoen, Christiania, the. great woman composer, Agath 
Backer-Gréndahl. She was born in Holmestrand, a small 











village on Christianiafjord, and was the daughter of Consul 
Niels Backer and Sophia née Petersen. As a child, Agathe 
was of delicate health, a very quiet dispositi with a sad 
melancholy strain in her nature During the long, dar 

and dreary winters she was confined to the m ry—not 
a place for a sensitive and artistic temperament—and in 
her loneliness was wont to put her ear to the floor, catcl 

ing the melodies which were played below, and later play 

ing them on her own pi Still grea for her was 
when her father at twilight came up to play for her an 
the three little sisters and to tell then tales, One 
of these tales was the cause of little Agathe’s first com 

position, when only five years old. 

At nine years of age |} fat! noved to Christiania 
where her first musical tr ing Was give ier und Frau 
lein With, Otto Winter, Hielm and Halfdan Kierulf \t 
sixteen she was sent Protessor Kullak Academy u 
Berlin, which was considered the be at at nc 
rhe following year 1 gave her first concert in Christiania 
playing the E flat major concert wit 
perfect domination over all the te mic 
difficulties, the andante witl deey nusical teeing in 
richness of tone color and variety At this concert sh¢ 
also came before the public as a compo playing her 
indante for piano and orchestra 

After her first great success as a pianist d nposer 
he returned to Berlin continue her studi Then s 
went back to her home, where a few ea wer pent 
n giving concerts, mstruction, and composing—tl | 
ilways during the night on a piar in h bedroom 

In 1871 she met the great Norwegian violinist, Ole B 
who tried to persuade her to go to Ameri pr ng 

brilliant future. But she, as well as her parents, thoug 
this an impossibility, He then advised her to go to Italy t 
study under Hans von Bulow, to whom he gave her the 
warmest recommendation, as well as to Liszt in Weimar 
where she later went to stud On her way to Ital ! 
stopped in Leipsic, wher: € appeared at 1c of the 
Gewandhaus concerts and was received by the publi 
and critics with the greatest enthusiasn 

In 1873-74 she gave concerts in Cops gen, at N. W 
Gade’s request, and later appeared in Londotr he next 
vear she was offered through the Danish composer and 
director, Asgar Hammerich, a position in the Peabody 
Conservatory in Baltimore, but she refused it. The same 
year she was married to the Norwegian singing teach¢ 
ind conductor, O. A. Grondahl, who with three sons sur 
vives her. 

In 1883, 1884, 1885 and 1886 gar rt Stock 


holm, where she received the highest praise for her wor 
derful, artistic playing. She was universally considered 
a great interpreter of Beethove Schumann and ¢ p 
works, and recognized all over Scandinavia as the com 
bined nations’ pride 

In 1898-1901, after years of retirement, Agathe Backer 
Grondahl again appeared before the public, touring Den 
mark, Norway, Sweden and Finland, playing chiefly her 
own compositions, which always aroused the greatest er 
thusiasm, before crowded houses. In Lund the Student 
Glee Club serenaded her after the concert 

Her own last recital w giv in Trondhjem, Novem 
ber 14, 1901. Still she was heard once more in September 
1903, when her son gave his firs neert tour through 
Norway, playing Beethoven's | ] major concerto, sh 
slaving the second pian This was the last time het 
countrymen and women saw a urd her. Through 
her wonderful, sad and beautiful playing she gave them 
her last _expression of gratitude, said r last goodby 
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VOICE CULTURE, ITALIAN METHOD 
Special attention given to tone production 
sTUDIO 


1425 BROADWAY 
Metropolitan Opera House Building 


M ARTHUR NIKISCH 


E. COACHING FOR LIEDER AND OPERA 


Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


Ia LONDON: May | to July | 


Mall Address 1! Morgan Avenee 
WORWALK, CT 
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eaving her son to them, trusting and hoping they would t the composer's beautiful sone nong them the 
ippreciate him as much as the ad her, or more A] pus, compos luring ulfering, to the | 
ready her hopes have been more than lled words Sommers O g limy the su 

Agathe Backer-Gréndahl was the greatest won com nd translated t guages \ posit S 
poser who has ever lived In her art equal to Grieg, s simple and ri so 1 le x ght ! 
Leschet KY s 1 1 every Cl NY knows er tf a poet rn 
work tl uughly will agree wit famous teacher that passionate pray G ef l i 
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SINGERS WHO LOST THEIR VOICES. 
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her more work than was good‘ for so young a voice. 
Fortunately, she recognized the danger in time. Real- 
izing that her gifts were only half developed, she made 
up her mind to go to Paris and study with Manuel Gar- 
cia. One foolish thing she did at this moment; she gave 
a series of concerts in the Scandinavian provincial towns, 
thus still further exhausing her tired vocal organs; but 
he needed the money this brought her, to pay her ex- 
penses, and she did not know how near she was to the 
brink of the precipice. 

She found that out as soon as she reached Paris, and 
alled on the famous Spanish master, with the request 
that he take her as his pupil. He made her sing some 
ales and an aria from “Lucia,” which she had sung 
in public nearly forty times. This time she broke down, 


ind Garcia pronounced his crushing verdict: “It would 

be useless to teach you, miss; you have no voice left.” 
With tears of disappointment in her eyes she implored 

his advice. Could he not bring back her voice? He 


knew that such cases are apt to be hopeless; but he felt 


rry for this poor girl, hurled from her Swedish tri 
imphs into the abyss of despair, so he agreed to hear 
her again in six weeks, if she promised to speak during 
that period as little as possible and not to sing a single 
note This she did, spending her time studying French 
ind Italian; and when she returned to him they were 
both delighted to find that the rest cure had done some 
good. He agreed to give her two lessons a week, and 
made it clear to her that it was not overwork so much 

1 faulty use of the voice that had hurt her. Follow 
ng his instructions, she was soon able to practice her 
exercises hours every day without undue effort or fatigue. 
lo a friend she wrote: 

“T have to begin again, from the beginning: to sing 
cales, up and down, slowly, and with great care; then to 
practise the shake—awfully slowly; and to try to get rid 
of the hoarseness, if possible. Moreover, he is very partic 
ul hout the breathing. I trust I have made a happy 
chalne ‘ 

She doubtless had made a happy choice. She was soon 
ble t write “My voice is clear and sonorous, with 
nore firmne ind much greater agility.” 

“Tt had acquired,’ wrote a friend who heard her after 
her training in Garcia’s studio, “a rich depth of tone, a 

vathetic timbre, a bird-like charm, in the silvery clear 
ness of its upper register, which at once impres ed the 
listener with the feeling that he had never before heard 
nythirg in the least degree resembling it.” 

Another famous pupil of Garcia was Kate Crichton, one 
f the first to get the benefit of his instruction after he 





had become connected with the Royal Academy in London 
She made her debut “Robert le Diable,” 
1852, on the opening night of the Drury Lane season. 
the London Times 
“the most promising pupil of the vocal 


in Meyerbeer’s 
in 
In commenting on this performance, 
referred to her as 
art in the Royal Academy of Music,” declaring that 
was successful to a degree which, since the debut of Mr 
Sinis Reeves in 1849, has had no parallel on the English 
stage.” 

Unhappily, as Garcia’s pupil and biographer, M. Sterling 
Mackinlay, Miss Crichton’s career, so brightly be- 
gun, was brought to a sudden close by her catching mi 
lignant fever at Milan, resulting in the loss of her vocal 
“Had it not been for this, there is no doubt that 
too, would have been among that wonderful band of 


“she 


tells us, 


powers. 
she, 
pupils who won fame in the operatic world for their maes- 
tro and themselves.” 

After many years of retirement, Miss Crichton regained 
the of her and she continued to sing to 
her few months of her death in 
her eightieth year. 

Bessie Palmer, the contralto, who became Garcia’s pupil 
in her book of 


beauty voice, 


friends until within a 


in 1853, told the story of her experiences 
“Musical Recollections.” 
who made an incorrect diagnosis of her voice, maintaining 
that it soprano, and giving her soprano songs to 
sing months she found her voice becom ng 
thin and scratchy, and her throat a constant state of 
irritation. At last wrote to the superintendent, ré 
questing that she should be placed in Garcia's class 


She was first assigned to a teacher 


was a 
After some 
in 
she 
be 
cause her teacher had quite altered the tone and qua’ity 
and had made a mistake. The superintend 
she could not go into Garcia's class, 


of her voice, 
ent answered that 
unless her present teacher would kindly take her back 
to the academy. She 


and, 
as his pupil, she could not return 
replied that she would not rejoin that class 


The rest of the 


promptly and 
certainly would not return at all. 
be 


“On leaving the 


st ry 
may cited in her own words: 

and 
He 
must rest 
at all, 
which 
of 


and 


academy I went to Garcia’s house 
voice had been changed 

told 
not 
as to give the 
After 

tried 
therefore, 


explained to him how my 


made me sing a few bars and then me | 


for considerable time, 
and not talking 


out of order, 


some singing 


throat, 


entirely 


too much, so 


was complete rest six months 


quiet 1 went again to him, when he voice 
said I 
menced 
thanks to the careful 


bringing the 


my 


could now begin to practice. I, com 


found it 
he 


voice back to its proper register, 


and improving, 


In 


lessons at once, soon 


way which made me practice, 


and giving 


me contralto songs after many lessons.” 

One day there came to Garcia a girl, who had strained 
her voice hy singing higher than her natural voice. He 
told her not to sing anything in a high register Once 
only she disobeyed, and the next time she called on him 
and had spoken a few words she was surprised to see 
his face flush with anger. He reproached her with hay 


ing sung soprano. Surprised, she asked him how he knew, 
and he answered: “I heard you speak, that is quite enough.” 
He told her that in ten years not a note would left of 


her brilliant voice. As she promised not to disobey his 
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she retired from the stage, but her sing 
back sufficiently to enabl t ‘ 
tion to sing at his model f c 
phony that year, and to e the 
first Norn in the Nibelu Festi 

Charlotte Cushman is now remem! 
actress, but she began he ec 
she had a voice of unt é pa 
full contralto register iend f 
them John Mackey, in whose p » f 
ering was then foreman, provided het 
instruction, and she sub tly ( 
well as in operas. She w with 
New Orleans, and there her voice. s 
prano parts assigne it ‘ len] I 
manager in that cit | ly 
an actress, and in 183 f ude a 
Lady Macbeth 

Genevieve War 1 fan 
began her career as an oper ger 
ing Ginevra Guerrabel She made |} 
in opera in Milan in 18 l 
London, and American citi 1 Q 
by overstrain, she taught ging 1 
years and then prepared herself for 
actress, making her debut as I! , 
country she 1s best know: y her 
Stephanie in “Forget-Me-Not 

Madame Sembrich attributes the p 
vocal powers during a ¢ t { ne 
to the fact that he alway cw wW 
were ited to her voice nd It 
Melba did not always t f 
on LSic h iff . sex eee" 
nent, injury t er vok 

It was at the time when the De R« 
Waene r wa i the re ft t 
uppear im or f these roles that br 
ters so glory, while Calvé like 
he was in s lar mood The Fret 
but the Australian succumbed. One d 
ugwye sted to her, half 1 rly, iyl 
try Brinnhilde in “Sieg d She 
her mind te do s und had a clause it 
tract securing that vart for her f 
one must have a pliant and sts 


voice 


appearing 





was 








gre d to take her | 
dy a whole year w 
n ] 
fr | lon ¢ f 
ti de to sf 





was completely gor 


ls of G 
tories and 


the 


Dresden Royal Opera 


i the role 


y alter ward 


yal Opera, 
i his 


d J cl mam 


sonata 
set. 


ircia 





wh 


dictionaries 1s 


I 


of | 


that 








Se 


great composer 


which he 


izabeth in 


vy 
t r 
—— 

é 
n M 
cht 
wi 
1W 





, 
ack, on 
thout int 





Mr. Ma 
gh note 


€ 


names ar 





y seventeen years olc 


man retr 


condi- 


errup 


winter 


back on 


never 
»bably 


e€ on singing.’ 


, ? 
kinlay 


s rap 


e now 





hanna 


1, and 


l “Tann- 
was sent to Paris, 
to continue her studies 


Viard 


it. In 1859 she 

and two years later 
famous This in- 
actress. She got 
years she was one 
the stage In 1872 
g voice had come 


t ninth sym 
n S7t t the 
yre 
ie ftly s ! 
\ i girl 
1 with a 
of 
| ( k 
' 
sica 
ts. as 
wa any to 
ed by the s 
1 \ the rical 
her ¢ me 
ful de it as 
' 
igecdte who 
¢ 1 ne he 
rst appearance 
tly in P 
: 1 
her voice 
Y ‘ 
career of . 
het! | thi 
f 
) : ‘ 
ry n f her 
Sinum if 1, 
les and song 
‘ Madame 
et istake n 
y not perma 
were here and 
lelb need ¢ 


aine d 
7 
ACSZKE 


hould 


ude up 


serted in her con 


New York Tribune: 
disclosed a well equipped virtuoso, technically and 
intellectually, a 
correct feeling and ripe experience 

New Yorker 
an interesting ptanist, 


he 


| 


t role 


as a Wamascus 


Mr. Georg Kriig 


THE MUSICAL COURIER 


1? coat * henke 
blade. Melba’s was pliant, but not of steel and it broke 
in its contest with the Wagneria: rchestra; sl ad t 
retire for the season and make it whole again 


There were not wanting critics w! asserted that Wag 
ner was to blame. If that was the case, are Puccini and 
Verdi to blame for the present predicament of Caruso 

At one time early in his g fe, the eminent English 


baritone, Charles Santley, suffered from an abn 


ty of his salivary glands, which threatened to terminate 
his career. The muscles of his throat seemed to relax, and 


the voice, instead of with freedom and vigor, ap 


peared to recede, producing a choking sensation, very un 


favorable to the delivery of a sustained phrase. For som 
years after his return from Ameri » 1872 t incon 
venience increased to such an extent that at « time he 


thought he would have to retire from the public exercis 


of his profession 








He consulted severa] medical men; one of them starved 
him, another stuffed him a third d 1 him juinine 
strychnine and iron until he almost lost the set f ¢ 
and the sight of food nauseat rr Wa dy t 
take a sea journey; there were ominous hints t 
malignant disease, but finally he came a real ¢ t 
who found that his trouble was simply due to tmactivity of 
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semble, but the detriment of the stars. Next year, when 
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“ < < ised orm f the M 1x ngers, dur 
ng t past season, found that the mly way they could 
stand the strain was to i nearly all the time they 
were not at | é [hey have to deny 
themselves all social div ind often cannot find 
time to take the exercise ne sary f the maintenance 
f healt! It is a stre Ss, exacting life, but it has tts 


More Engagements for Louise Ormsby in the Far 


West. 


Louise Ormsby has closed her t with the Minneapolis 
~ [ ' (rel ' | w visiting at her 
j ie | | c wi " t 
Seattle to rR rot tou fic ( ist ot 
\ retu ha i 1 Sor press nots 
tt nt trip with the str Ww 
oO »N ‘ ‘ 
. { 
: ‘ 
( 
M i) " a 
7 
| 
I 
“ ' 
{ f i 
‘ 
uf ‘ , 
7 
oO 
Lif | 
‘ g { 
«. 1 I f ny ‘ 
‘ | y ( 0 .M 
r . " 
f the ‘ 
of e the 3 { iH 
x ‘ 
H x 
) ‘ 


'GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO, 


CLARA CLEMENS, Ete. 
VOCAL STUDIO: 1425 Broadway 
Phone, 1274 Bryant 
SPECIAL SUMMER LESSONS FOR TEA‘ 
and appointment 


HARDMAN PIANO EXCLUSIVELY USED 


WILYM MILES 


BARITONE 


Concert, Oratorio and Song Recital 


Management: THE WOLFSOBN MUSICAL BUREAU 


1 West 34th Street, New York 


HER 


Write now for term 













MUSIC IN KiRKSVILLE. 
I Mo., Norm HOO! ] 


1909. } 








































j 


ed last week, wit 

be given 

c will be “Mel 
ffmar will doubtle be sung at a 


pian 


Edwin Evans Adds to His Success iu Oratorio. 


al 

f | t Light of Life,” 

I ‘ mducted by Dr 
eded the orator 


the pt ie from “Pagliacci 





























| | itt 
Wilk | 

i ) house 

1 Italian 

t ' The 

1 \W len 

visit to the Opera 

















= D U ee ny O 


PIANIST 
Until Season 1910-11 in Europe 








THE MUSICAL COURIER 








PICTURE POSTAL GREETING FROM JEANNE 


Madame Tomelli the noted prima donna, wh is a persor 


NEWS OF MUSICIANS FROM NEAR AND FAR. 


Isabel] Hauser, the pianist, is visiting kindred 


rth of July, Miss 


Hauser will make her annual trip abroad. ‘This year she 


imong her 
ittered throughout Ohio \fter the Fou 


will go to Paris first, and then from there to Geneva. Later 


ther points in Switzerland will be ight 


zneme 
l‘lorence Turner-Maley, the soprano, sang recertly at a 


private musicale in Providence, R. L, winning, as usual, 


uccess for her artistic interpretation Mis Sieck, of 


Wenver, Col, has come to New York to study with Mrs 


Maley during the summer The young lady from Colorado 
+ preparing herself for a musical production, in which she 
to have a part 
nner 
Mary L. Lockhart’s piano classes gave a musicale at 
Crescent Hall, Jersey City Heights, Friday evening, June 11 


nner 
Charlotte A. Loesch and her pupils united in a recital 
in the banquet hall of Carnegie Hall Saturday afternoon, 
lun 12 
neReR 


edward Farmer’ piano cla played at a re il Wednes 
of Charles F. Droste 
Frances Whittlesey played three etudes 
by Lemoine and numbers by Mozart and Raff Helen 


Charlotte 


day evening, June 2, at the residenc: 


uir, N J 


Harrison played Elgar and Chaminade numbers 
Sawyer played a Chopin waltz 


Sapellnikoff 


ind pieces by Bendel and 
Olivia le Brun included in her group of five 
numbers three “Two-Voiced Inventions” by Bach and 
MacDowell's “Shadow Dance Mr ll. M. Liovd per 


formed Beethoven sonata and three studies by Czerny 


edith Studer, wh played the closi ing group of _pieces, in 
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Senate chamber by those distinguished government ofhcials. 








uded Clementi, Schumann, Scriabine and Moszkowsk’ 
numbers in her list 


under Ferdinand 


Munich, 
its Beethoven-Brahms-Brucknet 


The Concert Society of 


Loe we, will give symphony 
August 4, Beethoven's 
August 6, Beethoven's No 


programs as follows this summer 
No. 1 and Bruckner’s No. 
2 and Brahms’ No. 1; 


August 9, Beethoven’s “Eroica’” and 


his three “Leonora” overtures; August 11, 
No. 4 and Bruckner’s No. 4 “Romantic’); August 13 
Brahms’ No. 2 and Beethoven's No. 5; August 18, Brahms 
“Haydn” 


Beethoven's 


variations, double concerto for violin and cello, 
symphony No. 3, and “Academic” overture; 
Beethoven’s No. 6 and Bruckner’s No. 3; August 20, 
Brahms’ No. 4 and Beethoven's No. 7; August 31, Brahms’ 
“Tragic” overture and B flat piano concerto, and Beetho 
ven'’s No. 8; September 2, Bruckner’s No. 8; September 
9, Beethoven's No. 9. Marteau and 
Brahms double concerto, 


August 20, 


Secker will play the 
and Lamond has been engaged 
for the piano concerto. 


Signor Arlos, at one time concertmaster of the Boston 
Symphony Orchestra, has completed a concert tour tm 
Spain (as violin soloist) with the Madrid Symphony Or 


chestra 


The Rhine Music Festival took place at Aix-la-Chap 


pelle, from May 30 to June 1. Schillings, Schwickerath 


and Strauss conducted 


\ prize competition has been started in Munich for the 


best model of a Wagner monument to be erected there 
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Tom Daniels, bass; trice Fine, soprano; Edward Strong, forere 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun 
son, contralto; Suzanne Harvard. rano; Goorete French, con 
tralto; William Weild, bass; Edwin Evans, 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, ‘Cello and wi 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., ete. 
Students received daily Cetalog sent on application 
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MR. HANSON 


IS BOOKING FOR NEXT SEASON 


‘(BUSONI 


ror Tetadéress )sMI. H. HANSON, Carnegie Hall, New York 


j CHICKERIANG PIANO WILL BE USED 
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Caruso has been engaged for Monte Carlo for 
the season succeding the close of his Metropolitan 
(Opera House contract. 

“The Follies of 


1909,” the revue which had its premiére on Monday 


THERE is a serious Omission in 
night. No mention is made of ‘‘Le Villi,” and “La 


a 
\rrHUR Nevin ’ has been 


accepted for production at the Berlin Royal Opera 


's Indian opera, “Poia,’ 


next winter, according to the composer’s statement, 
ide toa Musicat Courter representative. 


CompryinGc with numerous requests, THe Mt 
: Courter herewith publishes the information 
that the “Parsifal” productions at Bayreuth this 
ummer will fall on July 23 and 31 and August 4, 


7 & a1 and 20. 


As reported by the New York Sun, Andreas Dip 
aL pians to include outright comic ope Ta in the 
New Theater repertory next season. The house 


open November 15, by the way, according to 


H manager of the Manhattan Opera an 


nounces in Paris that he will start his “educational’ 
ison of grand opera here on August 31. The 
prices of admission are to range from fifty cents to 


which seems to prove that it is cheap 


er to be educated than to be entertained. 


Ir was ten years on June 3 that Johann Strauss, 
king, died in Vienna, and Vienna papers 
express regret that his compositions are no longer 
sung or danced or whistled in that city and his 
operettas not plaved there Where are they played 


nowaday s? 


\s told in our Chicago letter of this issue, Prof, 


Hugo Heermann, of ¢ h cago, has been engaged as 
concertmaster of the rehabilitated Cincinnati Sym- 
phony Orchestra Emil Heermann, son of the vet- 
eran violinist aforementioned, will be second -con 


certmaster of the organization. Both appointments 


should bear abundant artistic fruit. 


has drifted into this office to the effect 


\ REPOR 
that the Boston (Opera House 
people who are in control, are in touch with Oscar 


owners, that is, the 


Hammerstein, the negotiation bearing upon his as 
mption of the management and for these reasons: 
First, to put an end to his vigorous two weeks’ 
ompetition there ; next, finally to end all discussion 
n the subject of a Hammerstein opera house in 
Boston, and next, and chiefly, put the Boston 
Opera on an immediate paying basis through the 
co-operation with the Hammerstein chain of op 
era houses, which, next year, mav even be more 
than New York, Philadelphia and Brooklyn. Mr. 
Hlammerstein could save Boston a large adminis 


] 


rative expense also, and the New England Cen 


servatory would then not only possess the outlet oi 
ne opera house but of a string of opera houses 


le 


Chis alto r points to the feasibility of the idea 


\{r. Russell would then naturally drift to the New 
York operatic schemes, for he would not remain in 


Boston with Mr. Hammerstein in control, 


\ VIENNA paper recently stated that Selma 
is to be here next season at 
1e¢ Metropolitan, last of the Conried inheritance, 
was a pupil of Madame Marchesi. Miss Kurz has 
requested the paper not only to contradict its state 
nent, as it was not based on facts, but also to add 
that “Fraulein Kurz had received her vocal ‘ausbil 


her vocal finish) through the cele 


brated Vienna singing master, Prof. Johann Ress.’ 
\s she will sing here next season, our opera people 
will soon be enabled to discover whether Marchesi 
would have been preferable. Meanwhile we expect 
quite a number of seismological reports, and Eng- 
land may have a flying machine ready for accept- 
ance by the Government unless Germany at once 
proceeds to take the whole island and attach it to 
Heligoland. Who minds the teacher nowadavs 
when, at times, singers have had dozen each? 
Jean de Reszké is claimed today by a number of 
vocal failures whose teachers did as much for them 
in their days as Jean is doing for them today. The 
teacher is very essential, indeed paramount, but if 
the pupils do not sing when they 
pected to well, that settles 
we wait and hear. 


are finally 
the teacher. Suppose 
That’s good anyway begin 


with. 





nlicetichanics 


Ir was to be expected that Henry T. Finck would 
write a vivid and sympathetic biography of Grieg, 
and that is exactly what he has done his newly 
published book on the popular Norse composer 
“Grieg and His Music” is the title of the volume. 
which, strictly speaking, is not a biography at all 
in the ordinary sense of that term. Finck realize. 
that the limman reader—as distinguished from the 
musical historian—desires to know what kind of 
man the author is portraying, and cares surprising- 
ly little whether the subject of the book traveled 
from Leipsic to Dresden on April 29, 1869, or April 
30, in the same year. The new Finck book 
warm blooded tribute to a composer of genius, an 
artist of exceptionally lofty ideals, and a man of 
pure and most lovable personality. A wealth of 
anecdote and comment, in the true Finckian vein, 
enlivens the pages of “Grieg and His Music,” and 
makes the work an indispensable adjunct of every 
In the near future THE 
Mustcat Courter will find space to quote from the 


music lovers’ study table. 


best passages of the Finck book, which is written 
in that writer’s customary lucid and vigorous Eng 
lish, and dignified and symmetrical style. 


Coney Istanp, the great amusement beach of the 


people of New York and the visitors to this metrop- 


olis, now is open and accommodating vast crowds 
every day In a recent magazine article, a writer 
compares Coney Island to European resorts by the 
ea, and points out many things to the disparage- 
ment of the American place. “At Ramsgate, East 
bourne, and Margate,” says the account, “good 
symphony concerts may be heard; at Coney Island 
there is no music that can be called music.” Of 
course there are none so deaf as those who will not 
hear, and the aural defects of critics who write are 
notoriously pronounced. The magazine writer evi- 
dently never has heard the joyous blare of the 
Coney Island four piece brass band which incites 
the roller skaters to glide indefinitely at so much a 
glide; the insistent piano-cornet-concertina orches 
tras which quicken the feet into thirst producing 
terpsichorean action on the polished floors bounded 
by tables and beer bars; and certainly the critic with 
the closed ears has not heard the strange Eastern 
music of the squatting tootlers inviting spectators 
to witness Oriental villages and strange abdominal 
dances; and beyond a shadow of a doubt he never 
has listened to the sirenic song of the sizzling 
frankfurter sausage, with his olfactory nerves 
eagerly sniffing the pungent odor of that ravishing 
delicacy. No music in Coney Island?  Forsooth, 
the harmony of its combined musical sounds, min- 
gling contrapuntally with the never ceasing roar of 
the ocean, and the popping of guns at the shooting 
booths, and the popping of corn at the candy 
stands, forms a Gargantuan symphonic poem be- 
side which Richard Strauss at his best is but a 
gurgling infant making baby noises on a penny 
rattle. 
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THE VIENNA HAYDN CELEBRATION. 


: FOLLOWED BY VIENNA CONGRESS. 

















Che official municip pening the festivities re end of the Haydn host and plunging t ghan Austrian 1 wit! hors 
} f the Centennial Celebrat nl sel H \ S pening Tal Illy 1 a | his naze 1 pre leces rs 1 powe} ut 1) | } < ish 
{ eath were transfor f in artist nt , ‘ t ‘ es of e Pre te St ) e. sddin 
| litical 1 ti Das ] tie st Tet ny yer Ve ‘ ( i S hfs t ( { | \\ tl h ifsc 
S rit I the Austr imn-(re! iva 5 rhe ii 1 ea; co | | S S CT ] <1 tore } Ix " ivd ‘ 
rarian people he t the first action in t ca y t in ‘ Ss, penetra S | { | iet Rol p n 
centennia remin le S it kisenst t where t ve t the \ t t } Vou \ } re app ' 
Haydn lived for more than thirty years and where a thy perial and resident \ [ ‘ ) : t ne 
p rtion ot his ins r ] I ed n the rast ~ é tie t where é rel \ f . 
Church, the sk being n Vi i he Josef Haydn, that rere 
separation of the remains may have been due t i Het Hungaria ‘ i tO prov t mpat lt ’ ty not to forge 
racial difference of opinion also, but there seems to \ustri vou see Austrian’ agau ‘ e who have added to t inkind.” (Ap 
be no classified reason why a dead musician’s head gave to \ustrians (notice t reiteration ) the Mavor Diet , moresced 
should rest on one lap of earth and his body quit y national hymn which i re disregarded cor th that. set ne ft the * sudden 
a distance off, especially when we take into consid ( c « aid 
eration that at the call of Gabriel’s trumpet ther 
| will be quite a rush, and the composer's head, hear i selects 
| ing the call, would have some difficulty in getti | , 5 
near the body for that necessary adjustment of parts ar 
} befitting a proper appearance at the designated pla rth 
I meeting. t r W 
\bout 4,000 peopl oming from Vienna and t 
Buda Pesth, Oldenburg, Pressburg and other ad é rare 
joining towns on special trains made a larger crowd fil tl D 
than had been expected or provided for, and ther: | e tl +} 
were an interminable squabble, friction and discom ‘ t| 
fort supplied, that did not add to the pleasure of thi ' 
vecasion when it was found that there was no roo é Dy 
in the church in which the first formal ceremonies ( 
were to take pl ice, | ‘ 
Che main disturbing agent of all this conglomet poser, W ( 
ate gathering was Dr. Lueger, chief mayor of Vi tact the othe , 
enna, and he and Vice Mayor Hierhammer and city 
and communal councillors came in automobiles, and | 
‘ their arrival added to the confusion, during which { 
many visitors were finally barred from the church , , 
and sought refuge at other bars which did a thrin 
ing Eisenstadt business, being especially festoone ‘ ‘ ed | 
for the purpose of appearing more than usually at the ( tl 
tractive. Europe also does not hesitate to utilize ( Phe f 
that Shakespearean tide which, coming with the ber t 
flood, brings the opportunity for doing the business. pUGRT ES i th the \t enstadt 
[he Mass was read by Deacon Karl Varits and temptyously.” He used the German w |, for the first t ill tl 
the “Nelson Mass” was sung by the Pressburg Ca tet | ‘ , i | ha | f 
thedral Choral Society, under the direction of Dr. ta; misachtet’” wit Co. ' for tl wet ' it to protect Dt 
Kossow, the solos being sung by unpronounceably an ame Senin 3 na his gerit ve | hem { 
named ladies and gents, laboring at times with little It annears wait eee ye Tn . ing r tot factory and kent keen - 
black dots printed on lines and called music notes, his group. withor tine rai aa 1 ( n the 1 ; he 
but after a time of breathing and impatient sighing hich ” ‘ ' ‘ f 
there came an interruption in the shape of an invi- po more at once nd rather more abrupt tl rf f hed ur est { 
tation uttered in the German and also in the Hun- abruptly left the sacred pre dh tt Bee4 
! rian tongue for the delegations who had come to nna rent stivend ‘ uiash factor Consequences. ! 
| pay tribute to place their wreaths and flowery where | ’ as toc Moat ae ae th, ; 
crowns on Haydn’s memorial, which consists of a e to the churchlv barracl 
half disclosed marble urn on a low pillar. And ther , neiil nt 
the real music began SF otal ee a 
It Appears. wee ; 
‘ ‘ 
It appears that in arranging for the homage t inved social amenities at 
the composer's genius, the local Fisenstadt commit- invited:all comers, Dr. Lueger and | sical 


tee and church authorities had placed the Vienna i mplices als t t to jou t 


ollowed by his lusty Danubian unions, Dr. Lueger use he would not be present at any Josef Hay 


irew himself and his floral decorations upon the celebration in which it was forbidden to play the 





22 
ite the already disturbed and 
between the two chief sections of 
Empire that needs unity of feeling 
be good politics, and we are not 


mnsidered in the worst of 


‘ enied by those who other- 

| uecet i narrow minded chauvin- 
pronounced patriotism 

is if the ¢ hearted old Emperor 
th cene, which has thrown 

( ( p program, But 

i big castle at Eisenstadt, 

quate ror the larg crowds 

the portcullis into the domains 
Phere reall seemed to 


in all this haste and 


ft the Countess [sterhazy 
ret hi la and Joseph Haydn 
to bring me kind of or 
‘ Dy) is several times forced 
‘ f furniture, and finally 


being’ re ied by several of the 


{ e for her. In the mean 
red buffets, on which an at- 
rranged for the satiation 


cpected to he ibl to do with 


piece of cal these dainty 











\ RIAL PLAC} 
et surrounded by a surging 
rvt ¢ within 1 how devoured 
t l n unt twentv-threc It 
Was a storming of everything 
’ ; 

es he most modest a 
were forced bv the force of the 
stle precincts, stood by aghas: 

} ely hye > 

hy Ness oubdt intenstih 

eme Lea demonstra 


ive unnerved many peopl 


econcerted action. Yet 


1 premises was repre 

vidence that anv deadenin 

\ | uege rs we rk, for the 
ind agitated, and when, at 

s, the pastor, Karl Varits 

he guests, he said, on th 
e ordet “My subject shall be 
varian tone poet ’ thus chal- 
Ss proposition at once. Varits pro- 


n was born at the Hungarian 
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boundary at Rohrau. His family probably is of 


Hungarian descent. He was the first of the great 


musical heroes in whose works the warm pulse 





ee 








WHERE HAYDN WAS BORN 


Hungarian music beats. In thirty vears of activity as 
a Hungarian citizen, Joseph Haydn established his 


Not only did 


he compose his most important works in Hungary 


reputation as an artist of distinction. 
but his remains rest in Hungarian soil. Joseph 
lfavdn,” the orator called aloud in trumpet tones, 
‘was a national hero of the Hungarian nation.” 
lhe Hungarians present went wild on hearing this 
declaration, which added still more fire to the fuel. 
()f course. there is no inference in this statement ; 
it is a dircet claim that a Hungarian musician was 
\ustrian national hymn. \ 
“Well, Beethoven 
Mozart was born 


the composer ot the 
woman near the speaker said: 
and: Brahms were no Austrians. 
in the Salzkammergut. Liszt and Joachim were 
Hungarians and so was Ernst. Gluck also liveda long 
time in Vienna, but he was a Ptaelzer across the 
Where are thet 


\ustrian composers, especially their Vienna com 


Rhine. Hlandel was a Saxon. 


posers? Yes, they are all composers for the feet, 
not for the head.” That woman knew something 
ind Varits bowed to her, smilingly approving her 


words 


The Castle Concert. 


The program of the concert arranged by Coun 
I‘sterhazy was In accordance with the occasion. 
Symphony, G major, 
\ria, “The Seasons.” 
Chorus, “The Creation.” 
First movement, cello concerto, D major 
Closing chorus, “The Creation.” 
Hungarian national hymn, for wind instru 
ments, 


Solos by Eugenie Stankovics. 


\ll by Haydn throughout, of course. The con 
Dr. Kottow. and Mr. 


\ lecture by Dr. Fabo, “Josef Haydn 


ductors were from Pressburg 
lomoschitz 
in Hungary,” was also one of the features. Every 
hody going Viennaward reached the city at 5:15 
but all along Haydn and his memory were lost in 
the discussion of the political incidents and those 


ire by no means closed. 


At the Hofburg. 


It was not until after nine o’clock that the mu 
sicians and friends met in the New Hall at the Hof 
burg, Archduke Leopold Salvator receiving in place 
of the Emperor. Even Haydn will not draw the 
Thus music is 
Dr. Miller, 


the court preacher, and Professor Edward Suess, 


presence of an Austrian Emperor. 


always the fag end of every function. 
of the Vienna Academy of Science, introduced the 
strangers, who were forgotten quickly in the stream 
of onward marching humanity, mest of those pres 
ent from outside of Vienna being unacquainted with 
one another. These semi-state functions are deadly 
and depressing and useless. And we therefore now 
turn to the report of Mr. Abell, our Berlin repre 
sentative, who also was in Vienna as one of the 


participants in the proceedings. BLU MENBERG. 


THE HAYDN CENTENARY AND THE THIRD INTER- 
NATIONAL MUSIC CONGRESS AT VIENNA. 


By Arthur M. Abell. 

Vienna in a festive mood is a beautiful and a fre- 
quent sight, for the Viennese are a pleasure loving 
people, their motto being first pleasure and then 
business; and it requires only the lenient smiles of 
(ld Sol to draw them out by the thousands to their 
But the past 
week has been an unusually festive one, even for 


beautiful Schoenbrunn and Prater. 


the gay residents of the beautiful Blue Danube city. 
for “Grandpapa” Haydn, who has a warm place 
in their hearts and the tooth anniversary of his 
death offered them a fitting opportumity to display 
their devotion to his memory. The Haydn centen- 
ary has been a great success, although the partici- 
pation has been largely local. The Viennese, like 
the Parisians, are a self centered people, and this 
accounts for the fact that so little has become 
known about the Haydn celebration outside the 
\ustrian capital. The foreign press has had very 
scanty news about it and still less is known abroad 
about the Third International Musical Congress. 
which has been held here in connection with the 
Haydn festival, instead of at Amsterdam as was 
originally planned. In fact, I found on extensive 
inquiry before the congress began that there was 
practically nothing known abovt it, even here, except 














WHERE BEETHOVEN LIES 


bv the delegates themselves. Great resident artists 
like Leschetizky and Rosenthal, whom I personally 
questioned, knew nothing whatever about the con 
gress because nothing about it appeared in advance 
in the local papers. There were numerous delegate; 
to the congress who came in response to the invita- 
tion of the Austrian Government, but they read 
their essays to empty benches; the Viennese mu 
sical public at large knew nothing whatever abou! 
their doings in advance and the delegates among 
themselves showed a remarkably indifferent attitude 
toward the papers read by their colleagues. In this 
respect the congress has really been a farce; vet, 
as it was held in connection with the Haydn ce'!- 
ebration, it attracted more attention than would 
otherwise have been the case. 


This was the complete program: 


Monday, May 24. 


9:00 p. m.—Reception in the Volkshalle of the 
Rathaus. 
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R ¢ ’ fan - ‘ , ' 
Tuesday, May 25. 10:00 a, m.—Visit to the Haydn Museum and the Hornbost f Berlin, a ) \1 I 
9:00 a. m.—Meeting of the Committee of the Haydn Monument. Helsingfors, Finland 
Congress. 12:00 m.—lIn the small hall of the Musikverein Section II] ry ili a ) 
; n ar ie ee Bee ' j : 
| 11:00 a. m.—In the Minoritenkirche, Festival Saal Historical Chamber Music Concert. with the <i \lexander Macket rot 
> ‘LACH { ) SS 4 
\ ‘elehr- } ‘ Li; llenc > LOT ' ; : j ] } 
, lass celebrated by His Excelle cy Bishop Lorenz assistance of Madame Charles ¢ ahier, contralto: Pouyohkeensi ) ; 
Maver In -. “ad ae : , , > - 
layer, the Imperial | Orchestra ofhciating Wanda Landowska, cembalist; the Rosé String n f 
' ~ } . cy ' 1 feel , ; d i 
under the leadership of Hofkapellmeister Carl Luze. Ouartet: woodwind players from the Imperia nona 
< ‘ 
, ( (Irehectr vl —- ’ P nad . ’ 
PROGRAM ourt Orchestra, and the Vienna a capella cho Section I\ R 
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pects of the art, on pedagogy, on or 
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Song,” by Hermann Miller, of Paderborn ; “Organ 
Playing in German and Latin Countries,” by Albert 
Schweitzer, of Strassburg; “Uniform System of the 
Organ Manuals,” by M. Ehrenhofer, of Vienna; 
several papers on the “Reform in Organ Building” ; 
“The International Element in Music,” by Charles 
Malherbe, of Paris; “Mendelssohn and His Impor- 
tance,” by President Mackenzie; “The Gregorian 
Chant,” by Dr. Wagner, of Freiburg; “History of 
the Opera in Wiirtemberg,” by Dr. Albert, of Halle ; 
“International Relations of the Ancient Musical Lit- 
erature,” by Hermann Springer; “On the Probable 
lime when the Fugue in its Present Form Appeared 
in Music,” by Vincent d’Indy, of Paris; Oliveira 
Lima, of Brazil, spoke on the cultivation of music in 


his country, 


with practical illustrations at the piano 
by Professor Fischer. Chis list is incomplete, but 
it is sufficient to show the trend and scope of the 
questions brought up for discussion at this Third In- 
tcrnational Music Congress. 

It will be seen that the subjects were mostly an- 


Ciel ones 


lew of the papers read were of vital 








THE BRAHMS TOMB 


nterest to the present generation. Many of the 


re unportant 


brought up at all; as, the tendencies of the modern 


questions of the hour were not 


10ols Of composition in the various countries; the 


complete crowding out of our views of mel 
ly by the younger French faction with De 


bussy at its head; to what the Sprechgesang 
in the German opera will lead, unless a_reac- 

sets in; what is to become of the art 
ft bel canto, which so great an authority as Lam- 
perti, for instance, says will completely die out in a 
few years, unless a different mode of operatic writ- 


j 


is ushered in. These and many other contem- 


uestions would have been of more general 
rest and value, | ween, than such subjects as the 
probable time when the fugue in its present form 
appeared and Swedish organs of the middle ages. 
| have now given in the main the doings of the 
\lusic Congress and will continue with the Haydn 
Centenary, 

he excursion to Schoenbrunn was participated in 


'y some 300 members of the Congress. Schoen 
brunn is a large, beautiful park on the outskirts of 


resembling in many respects the park of 


The festival concert on Wednesday noon, con- 


ducted by Weingartner, of which the complete pro 


ram 1s given above, proved to be a very successful 


affair. Ihe two symphonies, marking the alpha and 


of Haydn’s symphonic efforts, and the “Te 


Deum” were magnificently performed, making a 


profound impression. Prof. Guido Adler’s speech 
He said: 


“Haydn appeared as the first of the classic Vienna 


on Haydn is worthy of reproduction. 


trio and his art is still as vivid as that of Mozart 
and Beethoven. Conditions in Vienna were favor- 


able to his development, for he heard here ‘das 


Schonste und Beste in allen Gattungen.” He was 
indefatigable in his endeavors and strivings. It was 


fifty years beforehe attained what had always been 
his ideal—before he created what he himself called 
a ‘ganz neue besondere Art,’ revealed in his crea- 
tions of the year 1781, which so astonished the 
world. Haydn's chief services lay in the develop- 
ment of the string quartet and the symphony. We 
really are only beginning to appreciate Haydn’s 
struggles and to understand his words, ‘Was ich bin 
ist alles ein Werk der dringensten Not.’ In his as- 
sured position in the house of Prinz Esterhazy he 
was enabled to make all kinds of trials and experi- 
ments. 

“Many of Haydn’s works fell by the wayside. 
He began with the gallant style and he was en- 
abled, through the elaboration of polyphonic forms, 
to find a means of attaining that voice progres 
sion in which one voice retains the supremacy, ap- 
pearing now in the upper and now in the lower regis- 
ters; at the same time he had the other voices take 
an active part. His music is characterized by cheer- 
fulness, sprightliness and humor; yet we find in 
it, too, a note of sadness and pain and even a 
demoniacal power; he always leaves us, however, 
with a feeling of comfort and satisfaction, for his 
aim was to uplift and cheer. Some of his works 
are childlike and naive, awaking soft and tender 
feelings. With him the fear of God was trans 
formed into rejoicing; he tries to express divinity 
through love and goodness of heart, singing his 
praises to the Creator and his love of his neighbor. 
Ihe ideal of free humanity hovers over him. In 
all of his works—in the instrumental as well as the 
vocal—pre-eminence is always given to melody; in 
his operatic works it even kceps back dramatic ac 
tion. In his instrumental music, as a thinker and 
poet, he always held that right work must be easily 
comprehended of itself, without the assistance of 
explanatory texts and words; he depicts me!od, 
without going over into the field of program music. 
lle is one of those who open the doors to the secrets 
of instrumental art in portraying natural occur 
rences ; he revealed himself as a refined observer of 
nature; he turned his art to the account of nature 
and life and what Rousseau expected of nature, that 
was attained by Haydn and the other Viennese 
classic composers. 

“The Austrian folksong was the principal source 
of his art and that song which is justly called a 
folks hymn, which has become a national air even 
in Germany, came from the depths of his heart 
(The speaker meant the Austrian National Hymn.) 
This melody was sung by old Haydn as if in prayer, 
and in singing it, let us think of the last days of 
the great-master in tones, Franz Joseph Haydn.” 

This speech was warmly applauded. 

VIENNA, May 29, Ig09. 

(Concluded in next issue.) 
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VIENNA—A RETROSPECT. 


In the first place, I desire to call attention to an 
important aspect of the relations of the recent Vi 
enna Haydn Celebration and Music Congress to mu- 
sic journalism and it is this: Tue MusicaL Covu- 
rier of the United States was the only music paper 


h that was represented and present at those 


on eart 
events, 

This, at once, puts the whole situation in the 
hands of this institution and places all opposition 
hors de combat; it also proves the insincerity of 
those who attempted to present this very consum 
mation and gives to those who imagined that they 
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read there were frequently not twenty listeners 
present, just as it happened in Vienna. 

The purely scientific aspect of music need not be 
explained in the reading of the paper, which ever it 
may be; it is a question very frequently of pro 
found study and should be studied, which can only 
be done if the essay or paper is placed before us for 
careful analysis. All these associations are wrecked 
because this principle is overlooked and human na 
ture is disregarded. Who cares to listen to any one 
reading a paper on the “Psychology of the Bass 
Tones”? It may be, however, a profound question 
when carefully studied, and its effect may influence 
the future construction of rigid balloons provided 
with dynamite to blow up some musicians who dis- 
regard the canons of the art. 

\s at our Music Teachers’ National Association 
meetings there was no attendance at the Vienna 


Congress of the great musicians. There was no 
Glazounoft from Russia, no Sibelius from Finland, 
no Sinding from Norway, no Strauss or Reger 
no Schillings, no Schumann, no 


no D’Albert, no Draeseke 


Irom (sermany, 
llausegver, no Delius, 
no Nicode, not one of these. There Vas no Blockx, 
no Blech, no Muck, no Nikisch, no Steinbach, no 
KKienzl, no Streicher, no Herrman, no Tinel, no 
even a lieder composer. 

[here was no Debussy, no Massenet, no Saint 
Saéns, no Dukas, no Fauré, no Widor, no Charpen 
tier, no Dubois, no Philip, no Frenchman of any 


and no Martucci, no Mascagni, no Leon 


tanding, 
cavallo, no Puccini and no Toscanini or other Ital 
ian conductor and no German conductor excep 
\Weingartner, who was necessarily there as the local 
I certainly thought that some of these 


conductor 


hig Continental music representatives and some of 


the best known vocal teachers or men like Burmes 


persed slowly, in a bewildered condition 


ter or Burmeister or Sauer or Bauer or Paderewski 


1 Ysave or Thomson or Thibaud or Halir, would 
Scharwenka, no Godowsky, no 


Willner, no Mottl, n 


no such musicians were there; even Oscar 


attend, but no 
| hevinne, no Busoni, m 
Richter 
Strauss, who was in Vienna on business, would not 
attend. 
It was a meeting of musical pedagogues, and 
many pedants were there giving utterance to their 
fancies and hobbies, and many were also men of 
great gifts reading valuable papers, with no one 


present to listen to them and with no practical steps 


taken to perpetuate the essays read. 


The English musicians present were of the sam 
solid and substantial musical stock whose composi 
tions and papers are unheralded and unknown, and 
ur few American friends did the best that could be 


when affairs of that kind are not handled 


done 


practically or under parliamentary control. Any 


future Congress must fare just as this one did and 


is all our 


\merican meetings do, until finally the 
musician realizes that music deserves the same com 
non sense treatment that other human subjects de 
serve, and not until then will such meetings repre 
ent practical results and benefits; not until such a 
principle is recognized will the great musicians at 
tend the gatherings which now make those who at 
hem seem insignificant because of the absence 
it the great ones. B. 
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WEBER WRITES ON WAGNER. 
Finck 
some interesting things written about Wagner by 


the son of Carl Maria von Weber 


In the Evening Post, Henry T. recalls 


We s son gives a vivid account of the first perform 

t ‘Tannhause Wagner himself conducted, and 

‘ was I h curiosity on the part of the public to hear 
i production of the eccentric composer. The pas 
ges whi esembled the usual operatic style were keen 

y relished, but few understood the other parts, so that 
ny wer ybviously bored Chere was much excitement 


ul some of the women burst into tears. At the end of 


ipplause, and the audience dis 


Weber's widow 


was among the hearers, one of the few who understood 





At the contest of the Minnesingers she shook 
her head slightly and muttered to her son: “Father wou'd 


the opera. 


have done that differently.” But at the end, when she 
heard adverse comments all about her, she said: “Yes, yes, 
that’s just the way the Viennese talked after the first per 
formance 


of ‘Don Giovanni.’ Let's go on the staze. | 


must press Wagner’s hand.” They found him behind the 
scenes, surrounded by artists and friends, who seemed to 
be uncertain whether the performance meant a failure or 
a success. When Wagner saw the widow, he hastily ap 
proached her, hold out both his hands, and asked: “Well?” 

Sut before she could answer, Schréder-Devrient, who had 
taken the part of Venus, came from her dressing room, 
took hold of Wagner's arm, and said: “Isn't it so, Weber 
chen; he has made music—but he will be a great man 
yet.””. Everybody laughed at this sally, ard the tension was 
re lieved. 

Regarding Wagner’s method of conducting at this per 
formance, Weber's son says: “The short young composer 
had taken his place at the conductor’s desk Pale and 

1 


excited, he raised his baton-——the same that I had as a child 


seen so often in my father’s hands. Wagner's way of 
conducting, which later underwent a great change was at 


the time quite similar to my father’s. His movements 
were mostly simple, almost confined, but the precision of 
these short beats was unfailing. Although it was only in 
moments of great passion that they widened into more 
sweeping motions of hand and arm, they affected the or 


chestra like irresistible electric discharges.” 
A FELIX DRAESEKE LETTER. 
\n autograph letter of Professor Felix Draeseke. 
Mrs. E. Mu- 


SICAL COURIER representative in that city, is here 


of Dresden, to Potter Frissell, Tut 


with reproduced ; also a note from a paper published 
in Germany in the English language, referring to 
Professor 


the same subject. It will be seen that 


Draeseke wrote an English text, especially, with thi 
hope or wish that his “Christus” might be per 
formed in England or America. His place amon: 
contemporary composers is of such distinction that 
inv work of his is acceptable for that reason alone 
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The translation reads: 
Madam: 
kind things it was your desire to say about the 


“Respected and Gracious 
Receive my best thanks for the many 
Chemnitz concert, and about my work. I am es 
pecially under obligations to you for the suggestion 
regarding England and the desirability of a 
‘Christus’ production in that country, for I believe 
that after everything which has transpired in our 
art, the obstacles which formerly would have made 
such an undertaking questionable have disappeared 
to a large extent. I would personally be very glad 
if this idea could be materialized. We hope to have 
the pleasure of seeing you and your daughter with 
us on Sunday, and recall grateful recollections of 
the trip to Chemnitz. With assurances of much re- 
spect, yours sincerely, Felix Draeseke.” 

rhe newspaper note referred to above reads as 
follows: 

it is very much to be wished that this oratorio might 
be given in England, where the choral work is so superior. 
and where the general religious feeling and education of 
he people at large and of musicians, in particular, is at 
i higher stage and the development of church music re 
ceives more attention and encouragement than it does here 
Such a work as this should have all that the very best 
caf afford. The text of the oratorio is written also in 
English 
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were given in 
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hich sang and danced while the 
and dancing here, as I 
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others were at the same time in both 
ever before heard of such ubiquity. 

to confirm what I said, if con- 


needer Chahapine sang here, but 
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t f all except personal admirers 
ie robust basso should devote 
training tor a year or two and 
arn to get rid of his facial grim- 
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unt to an average of 30,000 a year 
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working with an apprentice. Go through the streets 
f Vienna as I have, bent upon studying this; go 
upstairs and pay them visits and learn the situation. 
The expansion of the piano trade dates from the 
period subsequent to the recovery in Germany from 
the shock of surprise at the result of the Franco- 
Prussian War in 1871 and about the same time in 
the United States after our recovery from the effects 
of the Civil War. Then the piano trade became an 
industry and began to expand rapidly in Germany 
and the United States, as we did not care for an ex- 
port trade, for the American piano manufacturer is 
a protectionist, while Germany invaded Great Britain 
and took the home market away from the English 
Our American 
sumption constitutes the largest piano manufactur- 


piano manufacturer. home con- 
ing business of the world, larger than the whole 
world outside put together in quantity and in aver- 
age price. The average price paid by the retail pur- 
chaser in our country per piano is about 30 per cent. 
We went 
as high as about 300,000 in our biggest productive 
fell suddenly more than we rose 


above the highest average anywhere else. 


year, but we 
to the high mark, and our average for the last ten 
Then ten 
years before that the average was 75,000 or 85,000, 


years does now not show over 125,000. 


and before that smaller figures average. We always 
carry in our factories and warerooms, for the pur- 
pose of sale, a year’s product. No 12,000,000 pianos 
have yet been made on this globe, and consequently, 
as | have already shown, there can be no such num- 
ber in use in our country. This one misstatement 
puts Dr. Reich, a careful writer usually, at a big dis- 
advantage in this latest prejudiced book. 

What is the object of all 
slaughts on America by Europeans ? 


these continual on- 
We are in the 
process of formation. We cannot be properly 
gauged by European systems of measurement. Be- 
sides, we are a European product. The American 
aborigines have disappeared and what there is now 
is European, with the exception of the offspring of 
the African negro and the million Asiatics from 
China, Japan, Syria, Asia Minor and India. All 
the others are luropean, either born here or born 
of Europeans one or more generations back. We 
probably represent the worst phase of Europe’s 
boasted civilization, which had no business to pyo- 
duce such a nasty conglomeration as we appear to be 
to these severe critics. But suppose all this criti- 
cism results in putting a stop to European emigra- 
tion to our land, and _ this is kept in 


what then? It must be scum, or otherwise 


scum 
europe ; 
the European critic would not write about us as he 
or she does. What amazes ime here is that the crit- 
ics who are so vitriolic in their comments upon us 
are not known at all among the better class of Euro- 
We read 
know that Dr. 


2,000,000 pianos in use 


peans, who do not even read their books. 


them; otherwise we would not 
Reich, for instance, found 
in America, a statement about as reliable as all the 
others made about us by European sensationalists. 
Read Bryce and Tocqueville if you wish to know 


something about America, 


* Parsifal.” 


In accordance with the editorial published some 
weeks ago by this paper, the German “Buihnenver- 
band” or Theater Mana 
gers agreed to protect the Wagner family in its 
continued control of “Parsifal’’ at Bayreuth, decid- 


Association of German 


ing not to produce that work as long as any member 
of the Wagner family owned it, even after January 
1, 1914, on which date “Parsifal” enters the public 
domain. | am now informed by Schott Fréres, of 
who hold the “Parsifal” copyright, that 
the agreement was reached at the Dusseldorf meet- 
ing of managers without any due reflection on the 
real conditions, no one attempting to discuss it or 
In other words, the 


Mavence, 


entering protest against it. 
resolution was rushed through and now it is found 
that the “bBuhnenverband” cannot control the sit- 


uation as there are some theaters in Germany that 
are not in the verband, and as they will discard any 
resolutions taken by an association with which they 
are not affiliated, they will certainly not hesitate to 
produce “Parsifal” whenever they get ready after 
January 1, 1914. I also learn that Angelo Neu- 
mann, who is in charge of the Opera at Prague, 
Bohemia, which is entirely outside of a German 
Verband, will give “Parsifal” after the expiration 
of the control. Meanwhile there is no word from 
sayreuth, 


Caruso. 


Why pay any attention to the dailies? A few 
days ago they announced in detail an operation on 
Caruso at Milan, giving the doctor’s name. Today 
they retract and say there never was any operation 
and that Caruso is enjoying himself, stopping at 
the Hotel Milan. The daily papers take any rumor 
and make a report of it. This retraction was forced 
by Caruso; usually they do not retract. 


In Europe. 
The Hon. Robert Engaging Johnston, ministerial 
manager of musical mercenaries, is in Europe, re- 
fusing to be interviewed except for publication. 


BLU MENBERG. 





er od 
SEX AGAINST SEX. 


This paper is in receipt of a communication 


“American native born Composer—sex, 


feminine.” The letter contains these passages of 
interest to Musica Courter readers, particularly 


signed 


those of the gentler sex, bless ‘em; 


“In answer to your recent editorial beginning ‘Oh, 
Ladies, beware!’, I wish to say that as all compositions in 
the contest of the National Federation of Musical Ciubs 
were entered anonymously, and as women in the musical 
field must be willing to compete independent of sex or 
nationality (is not art international?), 1 think a competi 
tive contest for women unnecessary, unless it is known that 
no women contributed to this recent contest. But if they 
did, how could the judges have known it, since all the 
compositions were anonymous? Is our style to be so weak 
that we can be ‘spotted,’ as it were? One woman com 
poser did contribute, at least her composition had been 
stamped as more than excellent. She neither got the prize 


nor a ‘mention.’ She would not enter a contest for 


women.” 


— — +o 


Tue New York Evening Telegram and London 
Tit Bits both wrestled with a serious musical prob- 
lem not long ago. The Telegram found out that “a 
distinguished British lawyer, a K. C., has dug up 
an old statute under which actors found wandering 
were liable to be branded through the right ear, to 
conceal which many members of the theatrical pro- 
fession still wore their hair long. Thank goodness 
the ancient libel that it was because the Thespians 
could not afford a hair cut is disposed of.” 
Bits, trying to explain the musicians’ hirsute adorn- 
ment, vouchsafes this information in its “Answers 
to Correspondents” department: “Your question as 
to why musicians wear long hair has puzzled many 
people, and we put the query to one of the most fa- 


mous of the long haired celebrities in London. This — 


is his reply: “They wear long hair to protect their 
ears, of course—their sensitive ears. All depends, 
with musicians, on the ears, the same as all depends 
on the eyes with painters. And the ears of musi- 
cians are delicate—liable to take cold, liable to 
aches, inflammations, and what not. So they protect 
them with long hair, and you have no more right to 
laugh at the mane of a pianist or violinist than at 
the gloves and leg guards of your favorite crick- 
eter.’ The investigators who are splitting these 
hairs, figuratively speaking, should not forget THe 
Musicat Courter’s recent dictum that musicians 
wear their locks long, because there is no short cut 
to art. 
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DR. OTTO NEITZEL KNOWS. | My Heart Is Laden,” by Branscombe, and “Madcap Mat 














It is hardly necessary for this publication to d ‘ 
; b ‘ t \ i \ s * 1s 1 Fr 
clare that one of those German musicians for wh Ss t 
\ it has always displayed its highest regard as a man ‘ with @ a 
and gentieman and its profound esteem as a mus! ; tir 
cian is Dr. Otto Neitzel, resident of Cologne but - ; * a 
1791 . 11 } ; ‘ " ‘ \ c, 
universally known and beloved. We introduce our \ 
yy : 
subject in this direct and candid fashion in order t 
4 show that, in a communication which was published ! 
by us, we were not responsible for the contents, as , 
it was signed, and the statements made were merely ia 
> ’ ‘ \ 1 “ \ c 
references to matters described therein; not state * 
ments coming from us. Wi Y f 
It appears that a paper in Cologne, after having Dispat ’ " to! ir. ory b t » 
seen a letter addressed to Tu lUSICAL COURIER ! west. ORe w weasels opepepalen mae 
. eae ; : S { ( 
and published by us, signed “Philip Brandt, Kre : ' 
menz St. 21, Lindenthal, Cologne,” referring t ; , S 
the grievances of an American singer, Miss Apple- 
gate, investigated the matter and | \ » 
was no Philip Brandt and that pm 
i sell was residing at that numbet! 
z » f€ne . ) } ler rt 
very much obliged to the Cologne paper for its ex- 2m fF several 5 mree siete : PORTLAND, ORE., MUSICAL NEWS. 
cellent work and are prepared to reciprocate if any on } \ n t ters to t 
me should ever happen t | eS it 1 er hspatcl 
I I uid C happe »> See a COPY I Uilat papel I patcn : 


and then attempt to use it, as this fictitious Philip 
Brandt misused our paper. ee ig arene a. ee a RRR 





Yue Musica Courter columns are open to any 7-1 
1 1 14 } 
one who gives his name and address, and are also ano, 2 pup ip | , 


open to any one-who may desire to reply, It is im- St. Paul t nt work Mr. La \ 
po sible to close our columns to correspondet 


“31 ‘ aid + ; won yal 1“ 
hirst, because ae WOuld Tl ‘ be V irnaiistic , and ais 


because it would place those about whom an 


a 2 
x 
s 


desires to comment or writ¢ upon in 


} position, and the paper itself would lay itself open } rto $ ‘ ’ e é nee 
to unjustifiable suspicion. We are not proof against the J t 
i rorge ry and we are certain t Tt again tn nee 
: use of assumed names We cannot send an inves | 
' 
' tigator to every address to confirm it, and we are \f te ( es \“ 
quite confident, after thirty years of experience, that ge chapel 
’ ‘ | , » 4 
{ there are very few instances whet our columns iN . ‘ % RRR 
> } 
P : 1 , , " 
would be abused as described in this incident. 
4 1 1 1 ‘ As. | I \ ‘ y \ 
‘ lhe Cologne paper states that the residence of jp.) ~~ nd Lilli H Mildred G. P ps { 
the assumed “Mr, Philip Brandt” is really the home th, mpaniments to the songs eee 
f the poor, suffering Kentucky girl supposed to be nner, 
so badly treated by Dr. Otto Neitzel in his criti ' P 


| cisms. Very well, we accept the correction. It is 
yossible that “Mr. Philip Brandt” still lives some 
| | 


where. Let us hope that th man is not yet 





a dead one; but if he never lived at all we are sorry ted 


for him, for then he certainly missed reading this nner 
paper and Dr. Otto Neitzel’s many brilliant articles. Pi kk 
tt Mrs. B. B. 1 . 
Let us assume, then, that he, poor devil, never lived , Bernhard Ulrich on the Kronprinzessin Cecilie. 
and that the young Kentuck g rl wrote the letter : 
herself. If she did she made a sad mistake in not 
signing it with her own name We shall neve . y 
ee eh : : os Sulli Pupils’ Recital in Bridgeport. 
again publish any letter from her not signed by her Sipe 
t ( fC ¢ , 
os ; ; a “Dh 
particularly if it is signed by the lat Philip , 
Brandt” or countersig 21 Kremenz St W 
But as to Dr. Neitzel, he needs no defense, none N York i New | be 1 re ut 
whatever. Had he had the slightest interest in the pridgeport tone | 
matter his pen would have dashed off a reply that 
t w 11 
would have been exceedingly interesting if for no ...., . i$ ; P a Mr ' ‘ 
other reason than that he would have written it. Philip W ' mer, Mabel Bum iMrsa. C W ? 
He also knows journalism in America well enough lip ng thre t t t per the G 
to appreciate that we cannot close our columns, for é tH v Dat 
4 =? , ‘ . ft Fair t Alvin H. B t t rg ‘ ta 
' that would mean a censorship before the fact, an j 
: ‘ Dear He l { ‘ t 
impossibility in our system of open columns, which , eat ‘ Yast ; 
gives the reply the chance to censor. He also , iD Mew ceunee ts f the bril lays wit t 
knows, knowing us, that our opinion of him was not t t y t ' 
. ‘4 ‘ ‘ ‘ . ' 1 . . Was Sonus Oe - Ato. | 
mirrored and could not be in any letter finding fault m M i r 
: 1 ‘ tay ; . | j Be ; 4 i 1. 5 
with him. He is also big and liberal enough, being : 
rdg We Jr t ‘ wi ) ] 


a man mentally emancipated, to judge this whole 


mutter incidental enisode hich } saad . : : ; , 
matter as an incidental episode which he passed by ‘ t weet f voi in t Serenade Madame Ziegler in New York and Brookfield 
because it had not the elementary content to bring fro Pag n “With Haste My ng Would Centre. 


him down to a reply. What does it all amount to Be Flying iH Mrs. W. E. Hi trait / 
when any writer is challenged for expressing an bon Ai eh ; = ~ 
opinion, particularly a man of Dr. Neitzel’s stature? Hor Bes : lait as + 
He did exactly what we uld have ne and what ented and + m S08 ‘ +. ng “My P : 
wed ill the time { I h I A M Z 
{ g $ was st 

Venice heard “Salome” recently, and rewarded the work nore eff mn her , from “La Favorita”’ ' es where travels get Geet viaw { the Berk 

with frenetic applause. ( Donizetti Stanley Beans, a fine basso, sang “Will Rue shire Hills 
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DAYS—TREMENDOUS OVATION FOR MADAME SCHUMANN-HEINK—HEARTY WELCOME 
FOR CORINNE RIDER-KELSEY AND NEVADA VAN DER VEER. 






















































AUSTIN 


VIOLINIST 


RECITALS, CONCERTS, MUSICALES, TOURS 
Address GEO. S. GRENNELL, Mgr., 604 24 Street, Brooklyn, N. Y. 


Personal Addresa 


25 Wenat 42a Stree t 


MRS. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
XH eipete, Kateer Wilheimetr. 


WERRENRA 


207 DYCKMAN STREET, NEW YORK 
Phone: 3503 Audubon 


BRAHM VAN DEN BERG 
CONCERT PIANIST 


Addrese MUSICAL 


mMOZDors 


New York 
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ld a newer and finer Paterson Once they 

id a mayor, a real man (unfortunately his name is not 
wl i ed the outside world that no charity 

1 | iccepted in Paterson This was after the city 

f fr id calamity of fire and flood 








( MORTIMER WISKE, 
( luct Psteraca M | , 

Patersor ven when almost cut off from other 
v1 reheved t temporary distress of its own poor 
xample f ’ irger cities. Next to show 
vic independence, Paterson's industrial 
is 1 the important cities of the coun 
metin called “The Lyons of America,” and 


t that the silks manutactured there are as 


fabri nported from France. Best of all, 
k manufacturers of Paterson are not French 
is generally supposed. Such names as Kaufman, 
uga \\ McNab and Harlin indicate that the re 
world has learned a thing or two about 

f silk 
Churches of all denominations abound in Paterson 
nd libraries, and even free night 
Englisl the young and ambitious for 


ZOZh4 


‘JAMES 


EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 
No. L East 42d Street NEW YORK 


ST HAMLIN 


POR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 
6628 Woodlawn Avenue, 











Chicago, iL. 











eigners Paterson was the home of the late Garret Ho 
bart, Vice President of the United States during McKin 
ley’s first administration. A statue of the late Mr, Hobart 
and one of Alexander Hamilton, who received his mortal 


wound on New Jersey territory, are standing in front ot 


the handsome new City Hall. The present population of 


Paterson is 115,000, It is the third city in State of New 
Jersey, Newark being first and Jersey City second 
First NiGHY oF THE Music Festival 
In some respects the first night of the musical festival 
Thursday, June 10, resembled a huge political or military 
One hour before the concert began in the Armory j 
{ 
i 





CORINNE RIDER-KELSEY 
1 police patro] with the chief of police and a dozen of the 
best looking men on the force rolled up before the main 


entrance The bluecoats waited without for a few se 
onds, and then the Armory, already lighted within 


opened to the The po lice took 


side of the building; th € guardsmen, 
CONCERT 


Geartuoe CONCANNON Si 


dsr MRS. HERMAN LEWIS, 4°? P= 18% sry, mo. 


ea SINGING 


Paris Conservatory Method Used 
TRAINING OF CHILDREN’S VOICES A SPECIALTY 
MME. C. TROTIN, Carnegie Hall, (Tuesdays and mite. 1to9 P.M.) New York 
Residence, 738 West End Avenue Phone, sqro River 


:PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 

JOHNSTON 
NEW YORK 


was 


public care of the out- 


inside, ill in uniform 
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LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 

The WOLFSOHN MUSICAL BUREAU 
i West 34th Street 
Southern Engagemente Direction of 
FRANK E. EDWARDS 
36 Methodist Book Concern Building CINCINAAT! 
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any time 


and a 


behold her from far and near d many only saw 
rom a distance last Thursday night Fancy x thousand 
! people within a huge et \ t wat ft them 
ted and another tl 1 na tal Q going nearivy Ww 


when they caug g The 
mger was escorted to the stage by ( Mortimer Wiske 
en cal dire« tl V w! | 
ne ! { | 1 1 V 1 
ited in graduat g " 
tne w i \“ ed < ‘ ( che 
i | \ \ P 
not I \l [ ) rche i x 
ed | j ne 
ee d 2 i gl 
Singac, h } ' 
fteen minutes by troll l le tit f one goes in 
t Vie | ; ( 
wal | ta the rima don 
t P e t 
smokestack na t tee] : ne \N the wind 
s in the right direction te may hear the factory 
whistles and churc! 
1 he vgnificent armor ee vishly with An 


NEVADA VAN 





DER VEER 














SPRING TOUR NOW BOOKING 


February 10th to May 15th, 1910 





sicnok S_ A FE ESONI EE; 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
SUMMER COURSE FOR TEACHERS AND SINGERS 


ART OF SING elke MetuoD To Finis = Carnegie Hall, Suite 601-602. New York 


BONCI, the world famous tenor, says: “Si Carbone is an authority in voice production, a true vocal ma 
ter of the classic Italian method, rarely to be found in America and in Europe.” 

















EDITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 


Carnegie Hall, NEW YORK 


DATES NOW BOOKING 





Mr. Consolo relurning!o 

Europe in June wilt 

c eccept @ limited number 

! - of pupils in piano play 
ing at Lugano. Switzer 

land and Milan. taly 





OsamZanm 


Address all communications to 


“Villa Consolo,”’ Lugano, Switzeriand 
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P Vo'kmar 
t} t the econ 
4 fforded t tw 
Pa i 1 ther chance t 
s so often lacking in the 
ommunit where musical 
oolish than those of 
$,000 per pl attended the 
eemed glad to be there 
Have Tuetr Day 
12, the matinee and closing 
ic festival, w give up t 
en's Choral Union, mad 
res ranged from about six 
hite « vered seat occupied 
by the choru of adult 
ull healthy ¥ nesters, these 
mere tots, became as quiet 
me strt A on the piano 
f \ ng Peopl Or 
un { Q)hinet rei ied for 
e raised baton ind ther 
ed by the or tra, sang 
a Ba y Parker The 
louble bass players and one 
tyle Ase’s Death” and 
Peer Gynt ite Later 
1g n ex itions of 
Val Lent ind the p! 
laster Hyman Fi erg. a 
App. ed after the rst 
a ch nutive ct He 
kable talent, if not some 
beautiful performances of 
termann indicated Master 
by t immense au 
u grandm and a 





M C. CARL 
()rgan Concerts 


WESTERN TOUR IN JUNE 


Now Booking 


SEND FOR OPEN DATES 


34 West 12th Street 


City 


rHEIR 

















LOVELY HOME IN SINGAC, NEAR PATERSON 


at the wheel of the automobil 
v brothers and fathers scattered here and there As an 
neore the little chap played with much feeling the andant 


the fanniliar Goltermann concerto. Annie Merritt, a 
der by evera years than Master Eisenberg, pos 
g lively finger technic, but lacking his musical temper 
iment, played without a trace of nervousness “Silver 


Spring,” a showy pia piece by Mason, presumably Wil 





im Mason, although printed program merely recorde:| 
‘Mason.”” Miss Merritt was compelled to add an encore 
\fter this exhibition of agility on the piano, the audience 
women heard something that was quite extraordi ary 
That chorus of three hundred “mites” stood up when 
Mr. Wiske raised his baton and sang, accompanied by thx 


wrchestra, the Bach-Gounod “Ave Maria” in Latin, if you 


please The college bred might have been a trifle amused 
t the accent of some of the words; but sirging teachers 
would have marveled at the ease with which these chil 
dren sang the high notes Another ta'ented child, Emly 
Maschmedt, played next the arndante from the Wieniawsk) 


1 4 


violin concerto in A minor, and later in the program te 
same youthful artist played a movement from De Beriot’s 
iolin concerto in A minor After the first, she played 

in encore the “Serenade” by Pierne Master Eisen 


erg and Miss Merritt also played solos later in the pr 


The girls’ chorus sang “Come Where the Blue Bells 
Ring,” and the boys’ chorus made the walls of the armory 
in their martial number “I’m the Captain of the 
Broomstick Cavalry,” by Bond. A verse of this had t 
e repeated [he orchestra further distinguished itself in 
the performance of Handel's Largo.” The concert closed 
with “The Jolly Students,” by Lacome, in which the chil 
dren and the orchestra united 
W. L. R. Wurts was the official organist of the festival. 
Fannie W. Borden and Frances M. Stanley were the piano 
ompanists of the choruses. Carlos Hasselbrink was the 
meertmeister for the concerts Thursday and Friday 
nights. Harry M. Gilbert was the piano accompanist for 
the solo artists 
FestivAL NorTes 

Madame Schumann-Heink's encore after her first num 
er Thursday night was the Arditi “Bolero.” which the 
contralto sang, accompanied by the orchestra 


RR eR 


As announced in the beginning of the report, this was 
he second festival in Paterson However, it must be 
idded that ten years ago Mr. Wiske gave something lik 
1 festival when he presented “The Messiah” and “The 
Creation.” Last year Mendelssohn's “Elijah” was the prin 


nd 


It is easy to understand that democracy is popular in 
Paterson The six hundred singers enrolled in the Choral 
Unions of Paterson and Passaic belong to all classes 
Men and women who work in shops, factories, teachers 
ind ladies of leisure, seemed to get on famously together 


studying the masterpieces of music. “The divine 
irt” is a giant leveler, as she ought to be 
nnre 
What some of the “oldest” inhabitants don’t know about 
Paterson would interest many visitors to that strange 


but interesting city. The man who told the writer that 























































the good looking officer, with the white cap and handsome 
uniform, who came up with the police in the patrol Thurs 
| 


day night, was the chief of the force, was in error. It 
was not the chief, but the sergeant The chief of police 


That explana 


Paterson’s inefficient police 


is taking his annual vacation may be at 


tion why certain members of 


force swing their clubs on the highways and look for all 
the world like the supers who play the roles of police 


men in Gilbert and Sullivan's “Pirates of 
ner,” 


Commercialism was not in evidence during the three 


days of the festival. Nothing within or without 


No “inky” ad- 


was sold 


the armory, but tickets at the box office 


vertisements were published in the official program. This 
pamphlet had nothing but the titles of the compositions 
the names of the composers and the participants 
RRR 
Let the often asked question: “How do you get to 
Paterson.from New York?” be answered here For one 


thing the self-satisied and nonchalant New Yorker must 
be told that Paterson is not situated t across the Jersey 








meadows.” Paterson is seventeen good miles from New 
York, and as one must cross the Hudson before reaching 
the New Jersey side extra time must be allowed. Pater 
is conveniently reached by the Erie Railroad from Jersey 
City, or by the White Line tr lley from Hoboker (one 
hour must be allowed if one es by train 1 two hours 

| 

i 

CITY HALI PATERSON N ! 

by trolley The trolley runs through a half d n of! 


more places before it reaches After Hoboker 


comes Jersey City Heights then West Hoboken, Secaucus, 
Homestead, Rutherford, Carlstadt, Passaic, Passaic Parh 
Clifton, Lakeview, and then Paterson Some of these 
places are beautiful, and some present the 1 unsightly 
rural dilapidated and glected habitations, which in this 

untry are due more ften to shiftle r than actual 
poverty 

mn Rne 

The polit lerk who received the writer at the Man 
hattan Hotel. in Paterson, late Thursday afternoon, said 
that Paterson did not deserve it ‘hard name.” The 


writer had some amusing experiences before she was com 


fortably located for the night at the Manhattan, which 
proved a clean, decent and reasonably priced hotel. Tak 
ing for granted that a city f 115,000 must have any 
number of good hotels, no advanced plans for entertain 


ment were made 
nre 


street Ir 


Market 
looked 


Walking ym the Erie depot, th 


Manhattan at 


up 


the decentest of the hotels, but 


once 


timid about deciding a place for two nights’ lodging, the 
writer approached one of her own sex who was waiting 
for a car The womat ked a “lady” to her fingertips 


and in tones wellbred and kindly she admitted being a 


Patersonian, but said she could not recommend any of the 
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The Mahattan 


inting to the 


hotels in Paterson 


writer, p 





across the street, urged that that place looked “s ean 
und attractive,” such a contrast to the other places in tl 
vicinity Oh, yes,” said the fair Patersonian, “it looks 
right, but you see it has a b Then the New Y 
1 eclared “Well, s ive the Plaza Hotel, the St. Reg 
1 the Waldorf-Astoria bat By this t t cam 
ilong 1 t gent! Pat in, W Pp be 
memper t c W i s C ristian Tem il | 
udvised the New \ to find a | ging p 
private house 
nRe 
Walking up Market street to the City Ha the writ 
next interviewed a policeman, who looked | lly 
gent enough for the dut vas sW p 
« gy the {T sight he r ter ‘ 
m the subject of Pate ! 
Are y 1 alone i ked W ive i 
swer in tl ifiirmaty 
“Ws: et vu 4 ¢ y 
po.” e leading er of P \ 
man, was next appealed ft dl he k the w 
sit she Va 1s wn other - 2 
Madame,” s this very earns iti , 
no hotel in Pate n g ! enough f y l 
1 v ng man directed the \ t to tw p t 
private boarding h« etween sie ‘ ‘ 
either for even two day rr returning New \Y 
nig rot g \ 
til after 1 clock, a the trai New \ kk 
e Pat 1 itil 12:45 p. m.—the writer 
hard trips Cong t to the t ge 
Ie wa vi 1 prob ght be r 
nobly tl p | , ‘ 
i to near the end of the platf f 
inted to t Manhat te That 4 i 
esp table peoy d wi we tak ft 
His predicti “ f | 
COM MITTEE Pat » CHor j 
y mmit t festi t 
included e f wing 
\ Comm Hon. ] ph W. ¢ lo 
\. Hall, Dr. A. F. McBri (i W. I 1 
i mir me he _, nilt } \ _ 
J H. Slater, R G ( I J 
H. Fordyce, Ralph R Edwin N ( 
( H t W Mel ] | ( 


Dr. Charlies D. Shaw, Hon William MI ) 
nry P é Lt. Col Alfred | Holley. ¢ | | 
Ip ( elius White Judge ( l DD 





1 bert W Lt 

Col. C, A. Andrews, Lieut. John Loveland, J ne C. I 
] R. Lee, Walt | } S ¢e1 S. Hol { 
Elbow, Ge Bird W Lt. Col A , \ Vi 

1\ Major Wm. \V st r, (narte ( 
W Re 

Patr Dr. A. F. McBrid W. O. I erweathe | 
Charle D. Shaw | Paul M im, ( irle Ag . 
M Watt Cooke, John W rg 1, W n Han 
Eugene Stever Dr. M Gamble Cumr | 
{ Van Dyk, R. H. Fordyce, Charlk Simon, Dr. P. S 
Kinne, A. H. Smith, H. C. Knox, Capt. Charles R Id 
R D. S. Hamilton, Frederick W. Cooke, J W 

n, Joseph D. R ts, J. W. Royer, I. A. Hall, Pet 
Quackenbush, Catholina Lambert, Dr. D. P. Borden, Ralp 
Shaw, Rayton |} H t ara I WW 1. W .s } 
wood, Walt BR ford, Robe Gaede, Dr. W. H. Prude 
Stepher Wa H » ' M. ¢ H{ 
| | melt. Ame M_ Jack | B. Str uha R 
J. Neldon, Gen. S. V. S. M Frank Frost, Ralph | 
heim, Hon. Jot W. Grigg Judge ( el Doremus 








LAMPERTI-VALDA 


SCHOOL OF SINGING 


Mme. Valda, who has been teaching the Lamperti Method in America for 


the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 


Scores and all MSS., etc., etc., and will be 


entrance to the school until the final debut on the operatic stage. 


uided under these conditions from 
The school will 


open in the early Fall. Pupils desiring to sail with Mme. Valda may obtain all 
particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 


Mme. Valda sails early in October. 
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Mary Turner, Clara Tille- Garry E. Cantaluppi, Wm. L. Cartwright, James Carroll, LATEST FROM PARIS. 


i pson, Agnes Terry, John Dykstra, Daniel De Block, George Dean, W. = Paris, June 4, 1909 
Lotte May Teeling, Alice Dickenson, Jacob Eugelhardt, Lawrence Evan, John J. The death is announced of Auguste Durand, the well 
Bert! [hompkins, Mrs. English, Frank Fisher, Walter Ferguson, John M. Flor known music publisher, in Paris. He died on Tuesday, the 
I d, Adelaide M. Thurston, ance, Andrew Forbes, L. M. Flynn, Arthur Gray, John jst inst Deceased, who had brought out most of the 
] Hi. Valentine, Jennie Van Garner, H. E. Grosvenor, O. J. H. Gerlach, Dr. Stuart works of such prominent composers as Saint-Saéns, Bizet, 
Kittie Van Riper, Daisy Van Gleason, Franklyn Green, Joseph Grimshaw, William Ham Massenet, Franck, Lalo, d’Indy and Debussy, had held 
K. Van Dine, Sophia Van mond, A, R. Hopper, James Hammond, Lewis Hand, the position of organist at the Church of St. Vincent de 
| Marion Van der Beck, Mabel Wm. L. Horton, Arthur M. Jones, Albert K. Johnson, Paul for a number of years. He had also written a num 
Mr H. Welch, Josephine J. H. Joy, J. F. King, Dr. W. J. Levi, Joseph A. Lewis, ber of popular pieces, especially waltzes. \ fuller ac 
Ie ve Mi co Thomas Logan, James McCulloch, Louis Martin, Milton count of M. Durand’s life and activity as a music pub 
Marie Wagner, Jes \. Morris, H. D. Neale, Walter J. Newton, Albert R. jisher may follow in next week's Paris letter. 
\ Mr Alfred Wright, Esther Post, John Pounds, Eli Revollier, Oscar Reyhner, Vivian nee 
( throp, Lottie Wright, Clara E Reynolds, (¢ M. Stanley, Robert Schuerer, John A Another death announced in Paris is that of Lucien 
rering, Matilda Yearance, Stewart, George R. Smith, Eugene Smith, A. J. Strange,  Hillemacher, the composer, who, after a long and painful 
Kd Zein George Stevens, Robert Templeton, J. W. Tatton, Wm. jliness, has just died at the age of forty-nine. Lucien 
Mrs, J. C. Ash \. Thompson, Robert E. Van Hovenberg, C. H. Van Hillemacher was a son of the painter, Ernest Hillemacher 
L. Braddock, Bertha Houten, W. L. R. Wurts, and F. J. Willams and was educated at the Lycée Fontanes and the Paris 
Barr, Mr John Bedson, Basse H. F, Allen, Otto Abele, Wm. ¢ \ckerman, Conservatoire. In 1880 he obtained the Premier Grand 
M ret Brady, Miss | W Anderson, J. N. Adams, Robert H. Aldous, N Prix de Rome and in 1882 the Premier Grand 
Brick, Mrs. L. ¢ sailey, L. Ackers, Samuel Barbour, Larry Berdan, George Broom Prix de la Ville de Paris In collaboration with his 
Briggs, Lillian Booth, Marion hall, John G, Bingham, Clifford Bryson, Alex. Brader- brother Paul he composed “Loreley,” a symphonic legend, 
( per, Luigina Casarica, valt, George | Bradneck, Charles Bentley, Benjamin with soli, choruses and orchestra; four years later, in 
( n, Flores Coleman, Jeat Buckley, James Chase, Eugene Coriell, C. M. Corbin, (886, “St. Mégrin,” a four act opera, was produced; “Une 
David Olive Victor J. W. Christie, Martin J. Crane, L. M. Crompton, Aventure d’Arlequin, one act comic opera, in 1888; “Le 
Mrs. Ek. M B. H. Dunberg, Walter De Boer, Charles H. Day, F. A. [Drac,” three act drama, in 1806; “Orsola,” three act opera 
oa , Ruby Mi Cc. | Eaton, Ernest Eastman, C. E. French, Samuel Firm, John (poem by Gheusi), 1902; and in 1907, to the text of 
| n, Mi R. Alec Gibbs, Dr. G. A. Giger, R. H. Grootenboer, C. H. Gar Edmond Haraucourt, the three act lyric poem, “Circé,” 
(. H. Gro rison, Henry George, Alex. Gorden, Chester B. Holden, which was heard here at the Opéra Comique 
(; Margaret Harvey Henry Hammond, Charles H. Howell, Paul I Hall DetmMa-Hepe 
Irs. William Hammond, Chester P. Howe, Marius Hartley, Paul A. Jehn, Jr., Dore salesman 
{ li] nrietta Jonket Lilhan m Jaco! Wm. M. Kreamer, Richard Kronauer, John Letters at Musical Courier Offices. 
Hey, Mrs, A. Jung, Martha M. Kelly, E. B. Lane, Joseph Liptrot, Albert Linton, John rhe following letters are at the offices of THe Musicat 
Fannie Lambert \. Lewis, Arthur Lackey, Thomas Lonergan, Herman A. Cougier James Huneker, John Russell Davidson, Sidney 
MeN ~ 1 Miller, Agnes Mooz, Walter R. McNabe, Ernest Meir, Wm. M Homer, Thomas Tapper, Louis Lombard, Miss Kathryn 
Brid | e} May Mr Arthur Fred MeGilvery, I RK. Manton, Arthur Metcalf, Eugene Hilke, Mrs. Mary Fairweather 


Bertha Neer Morgan, E. J. Morris, Harold Neale, Arthur Newkirk 


(drim , I Oates. Anna \braham Overkamp, Harry Prince, Wm. R. Payson, W TO LET 














1 Pott Catherine Russell Hl. Rauchtu Charles Rinne J rT Reynolds Andrew 
| I Row Julia S. Roberts Reitsma, Walter Stienhauser, Peter Struck, Ira Struck, TO SUBLET—Music — studio; artistically furnished 
R Mi E. H. Remig, Joseph Shunk, William. Small, George Small, Jacob Struck Steinway grand; telephone; two stories high; artist 
Ss l, M George Sands, Frank Seaman, T. H. Smith, Wilbur) Smith, Thomas window (north), also southern exposure; balcony over 
Christine Sterling, Belle Simpson, A. W skeltor Arthur | Fompkn ee looks panorama of city; summer rate. Address, “Ref 
( schw Hattie EK. Sechilde, Louise Thompson, Walter Thomas, Joe Van der Made, William erences,” care Musica CourRIER 
Stoddard, Mr E.R. Smith Van Nes Oscar Van Winkle Charles Wright. G. G pce es vabhanulisananiniedes : ceheteiasaninaiantae cekamiaainenteeentteesaeeen 
ic¢ Tillewine, Efhe Totten, Grace Wiggins, John Woods, James Young, and Charles Young FOR. SALE 
i Van der Wanda, Mrs. S. | Emma | TRAPPER = - 
Va ea Monts Winston i kate : eee FOR SALE—Magnificent Rugieri Cello for sale; very 
Wester { Heding Welle, Mr HH Emil Sauer played his E minor piano concerto at one of big tone of the finest quality Price $600. Call b 
Wi nd Mrs, James Young the concerts of the Hannover Royal Orchestra tween 2 and § p. m., at Room 46, Hotel Preston 
° ve Ch eS eer F 26th street and Fourth avenue, New York City 
| n, J. D. Birchenongh, Wm Wagner's “Flying Dutchman” had its local premiére at FOR SALI OR PARTNERSHIP—Conservatory of 
\] i | Bergma Lyons (France) with great succe Music—320 pupils enrolled, 16 studios, re ception parlor 
Lee Boyde Wm business office and Concert Hall seating five hundred, 
Clinton Bert Walter Caffrey Bishe ff I. major symphony w well liked in Stuttgart 


note nist sbha sk twibe equipped with pipe organ. Located in one of the prin 











cipal Southern cities. Will require about $4,000 cash 


P TOUR NOW BOOKING Proprietors wish to sell because of other business inter 
I esis. Address “Dixie.” c/o Musical Courier 

I J. E. FRANCKE in 

N 24 West Sist Street | FOR SALE Virgil Clavier with fine upholstered trunk 
I NEW YORK | for traveling. Both in first class condition. Address 
& The MASON & HAMLIN “W," c/o Musicat Courier, 525 Orchestra Building. 
T PIANO Chicago. Ill... or 437 Fifth avenue, New York City 


| PIANIST WANTED- An old and well established School 
COLORATURE SOPRANO anteed salary and excellent possibilities, Address 


of Music in the Middle West, wishes to engage a man 
S. M.,” c/o Musical Courier 


A 
LL 
F 





iS 4 
E 
D 














as teacher in the Piano Department. Must be a well 
equipped pianist—Leschetizky Schooling preferred. Guar 





Concert, Oratorio and Song Recitals | 
Management: M. H. HANSON oe ae Carnegie Hall, New York | WANTED—A gentleman mastering completely the French, 
Italian, German and English languages, experienced 

® translator and successful teacher, would accept limited 
New York School of Music ant Art 58 West 97th Street | number of engagements during evenings, coaching liter 
’ | ature, conversation, commercial correspondence, giving 

Phone, 679 River | full benefit of own method and experience in rapidly and 

All branches of music taught by eminent teachers. | thoroughly acquiring foreign languages. No classes 

RALFE LEECH STERNER Director Mr. Sterner personally in charge of Vocal Department. | No correspondence school’s or other unreliable theoreti- 
cal methods. Splendid opportunity for prospective trav- 

elers abroad. Address “Linguist,” c/o Musica Courier. 





Special Summer Rates—Booklet Mailed on Application —Unlimited Free Advantages—Mehlin Piane Used 








WANTED —By a first class pianist and piano teacher, an 


engagement in or about New York City during the sum- 

CONCERTS and RECITALS | | mer months, either to teach in a summer course or to 
play. Address “W. W. M., ” care of this paper. 

For Bookings Address : WANTED—Purchaser for well advertised and established 

MUSICAL COURIER vocal class in large Western city. Income $500 per 


month. Address “A. C.,” c/o Musical Courier. 
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strongest Faculty ever assembled in a College of Musical Learn- ——— 
MODERN LANGUAGES 
ROILMOUR, Director School of Acting. cmacase. 1118. 
manaste CONSOLO, the eminent Italian Pianist, has been re 
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Graduating exercises of the largest conservatories will 


place within the next few days. Beethoven Conserva 
in the Conservatory Hall June 


Strass 


will have its exercises 
vhen forty-five graduates will receive diplomas 
er Conservatory will have its graduating exercises 


June 20, in the Olympic Theater, when a class of fifty-four 
vill be presented with diplomas. Courath’s Conservatory 
I] iduate a large class at the Odeon June 21, present 
graduates of the first, second and third degrees 
\ 
Ne Widman, contralto, of’ St. Louis, who went abroad 


ago to study with Alexander Heinemann, of 
shortly. 
| Widman has been engaged in concert work in Ger 


Berlin, is expected home According to reports 


ny the past winter with good success 
One of the most interesting pupils’ recitals of the season 


e organ recital given by the pupils of Charles Gal- 


t St. Peter’s Episcopal Church, June 8 Among 
who participated were: William Rushing, of Bertrand 
Mo.; Amanda Grabe, of East St. Louis, IIL; Florence 
Mi Baker, George Henry, Sadie Mahaffey, Ruth 
| f Parsons, Kan.; Hubert Cohn, and George Cibulka. 


nme 
\t the Grand Avenue Presbyterian Church a special music 
was given last Sunday evening. A sacred 
Prom and Praise,” by W. H. Neidlinger, an 
1 unposer was pre sented The choir was com- 


d of Luella Webb, Mrs. Winton E. Barker, 


cantata, 


soprano; 


It I’, W. Shackleford, tenor; Edward Dierkes, bass, and 
Edward M. Read, organist and director 
neRe*e 


illian M. Pauline Guy, post-graduate of the Kroeger 





. Music, gave a piano recital June 4, in Musical 
Art Hal Miss Guy is a worthy exponent of the Kroeger 
gives much promise for the future 
mR, 
ng recital given at the E. Prang Stamm School 

Music, by Mrs. Franklyn Knight, contralto, assisted 
nest Prang Stamm, pianist, June 4, proved quite a 
Mrs. Knight's program contained songs by Rossi, 
Grieg, Ronald, Mary Salter, and Cowen. Mr 
Stamm played compositions by Paderewski, Sinding, Rach- 
ninoff, d’Albert, Scriabine, and Huber 

Students of the Weltner Conservatory of Music were 

ird in recital, June 4, in the Conservatory Hall. 

E. Pranc STAmMM. 
Louise Sturdevant Dixon's Recital. 
The final recital by pupils of Louise Sturdevant Dixon, 
t Oritani Hall, Hackensack, N. J., took place June to, be- 
i large company of interested people. The entire 
\ ng was devoted to piano playing, solos, duets, trios, 
vO piat nd three piano arrangements figuring on the 
\ nged program, It is evident that Mrs. Dixon does 
t spare herself, but works hard, very hard, with her 
the result is most gratifving 

Maloise Sturdevant Dixon, Marion Ford, Anna Terhune, 
Charlotte Terhune, Kathryn Terhune and Barbara Trego 
began the evening with a performance of excellent unity 


of Mrs. Beach’s march from “Summer Dreams.” It was 
followed by Walter Ludwig, a small lad, who played with 
good rhythm, showing much improvement in six months’ 
time, Reinecke’s “Good Bye” and “Little Sandman.” 
Liszt’s “Gondoliera” came next, performed with clean cut 
touch and rhythm by Kathryn Terhune. Little Maloise 
Sturdevant Dixon played Heller’s chromatic etude, a dif 
ficult piece, and a mazurka, written for the black keys, by 
Herzog, with good tone, technic and taste. Mrs. Dixon's 
talented daughter then transposed the piece to another key, 
not an easy thing to do. Many people are watching her 
career with interest. “Cavalcade,” by Strelezki, and “Mes- 
sage,’ by Heller, followed, played by Marion Ford, Eliza 
beth and Kathryn Taslidioe” The bravour of this unison 
playing, and the nice taste and expression, together, made 
it most agreeable music for the three pianos. Barbara 
[rego, a talented young girl, played two preludes by 
Scriabine, which must be difficult to memorize as she did, 
and Bendel’s charming “Hans in Luck” (from “Fairy 
rales”) with good technic, expression and repose inter 
esting to everybody. To the expert observer it sounded 
as if she had attained a good deal of her teacher's ex 
pression and manner. Anna Terhune continued the pro 
gram with the “Evening Star” and Raff's difficult march 
in D major, playing with sureness and style. Her octave 
work as excellent. Gottschalk’s arrangement of the over 
“William Tell” was played by Charlotte and Eliza 
beth Terhune 


ture to 
brilliantly, both players overcoming the 
Harry McCreary 
a pupil at the 


rhythmic difficulties very well indeed. 
Clark, of a well known family of Erie, Pa., 
Steinway Hall studio, was to have played pieces by Nevin, 
Schumann and Sinding, but on account of illness could 
not appear. Very good taste, brilliancy and fluent technic 
characterized Charlotte Terhune’s playing of a Mozcart 
fantasia, a Czerny wrist study and Moszkowski’s waltz 
in A major; she has decided talent and promise, showing 
thorough and systematic study. The final number was 
an arrangement for two pianos of melodies from operas 
by Verdi, 
expression, by Marion Blauvelt, Maloise Sturdevant Dixon 
Charlotte and Elizabeth Terhune. All who played solos 


played from memory, without hesitation, using the pedal 


played with scintillating effect, coupled with 


well, and displaying the result of concentration and appli 
cation. All the other ensemble pieces were played from 


memory, showing careful, thorough preparation 


Mrs. Dixon applies her own “memorizing system” in all 
cases, and the result is that the pupils learn everything by 
heart Worth mentioning, too, is her quiet dignity, so 
full of ease and perfect aplomb; this undoubtedly gives the 
pupils increased confidence. 

[he stage was handsomely decorated with palms and 
flowers, and careful attention was given to all the players 
by an audience numbering several hundreds of the best 
people of the vicinity. Mrs. Dixon is to be congratulated 
on the very good showing by her pupils, the results ob 
tained by her college and conservatory training and b 
application of the Carl Faelten system of teaching the 


piano, she having been a pupil of that master. 





Madame GadsKi's Plans for the Future. 
Madame Gadski’s re-engagement for the Metropolitar 
Opera House will permit the prima donna to devote but 
1 limited portion of next season to the concert field 
Madame Gadski, who is at present enjoying her vacation 
in Berlin, with frequent automobile trips to neighboring 
towns, will return to America the middle of October. Her 
annual New York recital at Carnegie Hall will be fol 
lowed by concerts in the New England States and the 
Middle West, and the tour is now practically booked com 
plete. 





‘lectra” and “Princess Brambilla” were the two oper- 
atic novelties that excited the most interest in Munich 
last season. Strauss’ work had far more success than the 


other 


Fibich‘s “The Bride of Messina” had a successful re 
vival in Prague not long ago. 


Burrian intends to leave the Dresden Opera next fall 








TEACHER OF SINGING 


reacher of Mme. Josephine Jacoby. contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marie Rappold, se- 
prano, Metrepolitan Opera Co.; Mme. Bernice de Pasquali, 
soprano, Metropolitan Opera © on Allen G Hinckley, basso, 








Metropolitan Ope re «¢ . 3 Rains, basso, Royal Opera 

e. Sara Anderson, soprano, Grand 

1 ( any; Kathleen Howard, contralto, Frank- 

) : ‘ M Carolyn Ortman, soprano, Grand 

. Germany Irvin Myers, baritone, Grand Opera, 

Rae te Reeneas, Grand Opera, Germany; Elizabeth 

, . »: Ressie Row contralto; Marie Stoddart- 

nme Alice M t-¢ soprano; Elizabeth Blamere- 

' $ Laura ( t Grace Longley, soprano; 

x od Patt contr Katherine Hanford, contralto; John 

\ g. te George Murphy, tenor; Alfred B. Dickson, tenor; 

Walden Laskey, baritone; Edwin Evans, baritone; Henri G. Scott, 
ass 
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Symes did especially good work, playing standard piano 





works. Ensemble pieces were played by Mary Ives, Ma 
thilda Schloss, Ella Hill Knower, Adolph R 
Margar 


Mabel Kitchelt and Vi 


Pretty in effect was the time beating by a 


Sertha 








mermann, Rufner, 
Danielson 
of twelve on bel] like instruments which tinkled ple 


j , : 
All solo pramists played tro 


audience appiaucded the players, present 





ywers in quantities 


RRR 


dame von Doenhoff, and Charlotte Moore, a violin pup 


times, for she sing wel Miss Moore pleased g tly 
Vieuxtemps’ “Ballade and Polonaise” being severa 
terruptes wit appla « She avs wi x 








| y, ft gaw KS 
ga ror Ss Vv < 
this part, he was s sstul 
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\rthu i i t | pi t b ra i eart 
warming greeting from t ost Chapter, paying trib 
ute to George \ Burdett, t t dea riuntington 
Wood: nm ad cated ext ( rt ember ip; Frederik 
M I f PI p! 1 ] p int ¢ gs; Mr. Brewer 
old of the new titut | charter, expecting the 
tter soon; John S. Camp Hartford; Samuel A. Bald 
win, Will C. Macfarlane, W r Henry Hall, H. W. Gray 
Hlomer N. Bartlett, Charle r. Ives, Dr. J. ¢ istopl 
Marks, all said things of 1 e or lk ment Mar} 
Andrews did me n poetic “st the piano 
which a ed all, and William C. ¢ was sp 
cially mentioned by e warden as resp e for the 
excellent arrangements of the banquet. At the e of th 
talks Dr. Grosvenor rose and said: “Mr. Warden, I must 
say that never have I heard many brief speeches so 
full of good sense and feeling, and I must congratulate 
the guild on this.” It was the largest gathering at a ban 


quet, and a conspicuous feature was the presence of many 
members of the guild and guests. Among 
Edith Fannie 
M. Spencer, Gertrude E. MacKellar, Louise D. Odell, Mrs 
umidt, Mrs. J. Christopher Marks, Mrs. F. W 


ladies, both 
these were Blaisdell 
Carl Sct 


Rie sberg. 








last meeting of the rganists interested in the 

nal Association of Organists, which is to convene 
it Ocean Grove Au 3 to 12, at Tali Esen Morgan's 
tudios in the 


Broadway Arcade, was chiefly distinguished 
by the considering of proper subjects for papers and talks 


by pre ent organists to be delivered at the convention 





The following was tentatively agreed upon; papers and 


talks on voluntaries, hymn tunes, chants, anthems, choral 
services, Organ accompaniments, church choirs, recital and 
concert work, organ composers, ancient and modern; the 
modern organ, extemporization, organ building, etc. Mer 
were suggested as best suited for certain papers, William 
C. Carl, for instance, for the paper on “Recital and Con 


Work.” It wa wreed that the recitals hould be 


exclusively by 








nists, and that there 























given rica orga 
“ d be three daily session Following the deciding 
f the topics Willia ( ( was introduced to read 
1 paper Den ] t Modern ¢ and Recital 
Organist This was f eat f good sense, of 
umor, and was vig ppolauded Especially hi 
Mozart's Ten ¢ ma nts d “Rooles for Playing 
e Organ at the Meeting H 1 iment. The 
SOC n has now s r hundred member nd the 
mvention promises to be notable event Lunch fol 
ver d general t nd § 1 fellowship testified 

to the cor hip of the gathering 

nzne 

The closing recitals of the Wirtz Piano School teok 
p € une S at the 20 West >4t street and 
June 11 at Y. M. C. A. H West r2sth street, Harlem 
At the first a score of pupils played cight hand and solo 
pieces, ind at the latter there w much variety of instru 
mental mu The good work e at ti piano school 
s well known 1 fror eason season one sees bud 
ing pianists become experts, playing with quite profes 
sional effectiveness. Those who played solos were Marion 


Eva Slawson, May Markham, Mildred Ellis, Al 
bert Roemermann, Mabel Rufner, Viola Danielson, Adolph 
Roemermann, Margaret Kitchelt, Dolly Patterson and Mae 
Misses Rufner on, Kitchelt, Patterson and 








Symes 


Mr. HANSON’S Artists for Next 
Season 


Dr. LUDWIG ( ano 
WULLNER | C. V. BOS 


The Sensation of the 1908-09 Season 
TILLY KOENEN, Contralto 


Oratorio and Recital (in English or any other language) 


AND 


BUSONI, the Pianist 


The dates are almost entirely taken up. 
and is not ‘“‘blarney,’’ but some engagements can still be 
made to fitin and correspondence is cordially invited by 


This is well known 


ML. Fi. 


Carnegie Hall 


HANSON 


New York 











ale, 1s 


the composer of the “Commencement March, t 


Buttercups” was sung by chorus at the ommence 


ment 


Edward Strong, the tenor, has returned from a tour 
five weeks with the Pittsburg! va 
in Maryland, Virginia, North and South Carolir 
appeared in thirty three concerts in sixteen different citi 
in “The Creation,” “Stabat Mater,” “The 
etc. and in Norfolk the quartet, consisting otf M 
Hinkle and Hussey, Martin and Strong, sang “In a Per 


ian Garden,” with orchestral accompanimer J R 
mond they gave a “Midsummer Festival” of ‘ 


certs, which were largely attended Tali Esen Morg 

conducted the Wednesday Club in “Gallia Madan J 

melli singing the solo part The tour was most ceessful 
and again demonstrated the increasing demand and ap 
preciation in the South for the highest cla of musi 

Mr. Strong goes West soon, and will have a class of vocal 
pupils during July and August, in Northfield, Minn 

Ss ee & 

Abbie Clarkson Totten, her young pupils, little Ev 
Staples, Katherine Wahler, Pauline Sorlin, and Elea 
Bennett, mandolin virtuoso, were the iccessful feature 
vf an afternoon concert under the pice f the S 
Session of United Council Mad lotten’s singing of 
ballads, and the good work of her pup east e large 
audience Miss Bennett is a thorough artist, tall and 
graceful ir person, and pleasing it ef manner, $0 
made a hit. The lamented Mrs. Theodore Sutro w S{x 
ially interested in her 

nue 
Francis Motley sang Devilshoof in.“The Bohem 


Girl” in Newark recently with the Aborn 


ranged for orchestra by Mr. Schwarz. His own “Yellow 
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will protract her stay in Europe until October, when she 
will return to her studios for teaching 


mene 


E. Cutter, Jr., is spending most of his spare time in a 


picturesque camp not far from Boston, using his motor 


cycle to carry him back and forth from his studio at 6 


Newbury street. 


Rene 


Madame Franklin-Salisbury is hearing from her pro 


fessional pupils here and there, and in every instance each 
Madame Salisbury’s annual re 


s doing excellent work 


citals are always features of the musical season, and the 


one which she and her assistants had prepared for the 
present month seemed to all concerned to have surpassed, 
o far as beautiful voices and a fine program, all former ones, 
but the public has not had the pleasure of hearing it, as 


serious illness of Madame Salisbury’s husband 


the very 

made it positively necessary that it be deferred, so next 
1utumn the many friends of the madame and her large 
number of pupils will hear the program \ delightful 


sath, Me , 


in her home town, and was accorded generous praise for 


pupil, Helen Crosby, of recently gave a program 


a most beautifully executed list of songs, although she has 
Her 
numbers included songs by Lehmann, MacDowell, Brahms, 
Whelpley, Nevin, Mrs Of her singing 


the press says: 


studied only two seasons with Madame Salisbury. 


Beach and others. 


Miss Crosby has made remarkabie improvement since she last sang 
! She has a pure soprano, smooth and flexible ind her enunet 
t was a marked feature, her every word being perfectly distinct 


Bath, Me., 


Times 


Other pupils giving programs are Christiana Cava, so 


prano and pianist, and who bids fair to excel in both, and 
Helen Ames 
nee 

Evelyn Fletcher-Copp will open her summer school at 
Green Acre, Me., July 5, at the same place as chosen last 
year—certainly an ideal location for Mrs. Copp's admit 
able work. This very busy teacher and lecturer has just 
completed the following tour of lectures on the Fletcher 
ystem of music: May 11, New York, in one of the 
Carnegie Hall studios-—fine attendance; May 13, for the 
New York branch of the Musical Therapeutic Associa 
tion—much interest’ shown, and many questions asked; 
May 14, at Wilkesbarre, Pa., before a very large audi 
ence; then, on May 17 and 18 in Nashville, Tenn., and 
later at Chattanooga and Birmingham, where she was 


first to the children— 


Copp found 


entertained, speaking 


Mrs 


charmingly 


then to the parents a very flourishing 


Fletcher school in Birmingham (presided over by Mrs 
|. S. Bridges, who has been successful enough to add 
other instruments to the piano); Little Rock, Ark.; Cov 
ington, Tenn.; twice in Memphis, Tenn., ‘by request; and 


later in Kentucky 
burg, Pa, 


present 


cities, also at Pittsburgh and Harris- 


where an audience of nearly one thousand peo 
ple was to hear this famous Che largest 
the 


she having them 


woman 
booked 


season to study the system with Mrs Copp, 


number of students on record is for present 


already registered from California, one from England, manv 


from the South and Canada \ most attractive brochure 


TET 





MiebaréCrerweaty, 1st Violla 
Wiiiam Krafft, 26 Viells 
Cari Scherer, Viela 
Bedelph Nagel, Vieloaceile 
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has been arranged by Mrs. Copp, showing that Lalage 
Fletcher will again teach voice as last year, and the piano 
department will have for its head Susan Bray Dungan, 
who comes with very fine references, and best of all, is 
ust from a long course of study in Leipsic 
nnre 

lhe position of organist at Trinity Church, which was 
recently left vacant by the resignation of its former choir- 
master, Wallace Goodrich, is to be filled by Ronald M. 
Grant, the present organist of Grace Church, Orange, N. J., 
and will be taken by Mr 


He is said to be unusually 


Grant the latter part of the 
the 
management of boys’ choirs, and a connoisseur in the Eng 


summer. successful in 
lish cathedral school music, having been educated chiefly 
Alexandre Mr 
composition, 


abroad, with Guilmant, of Paris Grant 


has devoted considerable time to having 


written several complete services as well as anthems and 
organ symphonies. He is said to have been especially suc 
cessful in the training of boys’ voices, so it is good for 
Boston to the healthful 


for it is only through interchange, exchange and co-opera 


have influx of such an element, 
tion of ideas and activities that any one or anything grows 
Largely, then, for this advancement on the part of. the 
management of Trinity Church, should Mr, Grant be most 
cordially welcomed. 
2 2 8 

The the New 
Music, with the assistance of some of the 
derts, Wednesday 
Hall, a feature of which was the conducting of Horace 
Whitehouse, instead of by Mr. Chadwick, the former be- 
ing a student of the school. 


orchestra of England Conservatory of 
advanced stu 
gave a concert afternoon at Jordan 


The program included Verdi's 
offertory from the “Requiem” for quartet with orchestral 
accompaniment, and sung by Stella Crane, Ethel Keach, 
Howard Lyman and John J, Morgan. 
nre 

A visitor to Boston the past week was Carl Sobeski, 
Until 
the 
South, where 


a host of friends and pupils 
Sobeski 


well remembered by 
Mr 
Mexico a: 


quite recently touring all through 
West, in 
his singing was so well received, and he 
tertained everywhere. Probably it 


and New that Mr 
est—hence reaped more horors for his fine work 


was 
lar d in the immediate 
was royally en 

; Antone, 


was im San 


\rex., Orlears Sobeski remained long 
He was 
accorded the proverbial latch string of the South, and he 
a charming time. Since returning to New York, 
Mr. Sobeski has been the guest of Mr. and Mrs. Solon 


Borglum, the former the sculptor of note, at their summer 


reports 


home called by the suggestive name of “Rocky Ranch,” in 
Norwalk, Conn., 
settled 


and where a most attractive colony of ar 
the Mine” 
Mr, Sobeski will spend a 
month of the warm season in hunting and fishing in North 
North Shore until fall, 


tists 1s every summer dub of “Silver 


being applied to the colony. 


ern Canada, then rusticate on the 
in New York. 

nne 
Edith Noyes, Mrs. Roy 


prior to her season’s closing, is now in Europe with her 


when he will locate 


who became Godard Greene 


husband enjoying the sights of London These musicians 
have sent a postcard to this office, on which is scribbled: 
“Having a glorious time. Soon Paris to 


cross over to 


remain a month.” The imposing front of St. Paul’s adorns 
the back of the travel stained postal 
Rere 

One of the best pictures ever taken of Katharine Good 
son beauties a postcard, one of which found its way to 
THe Musicat Courter a few 
since, written on board the steamship this 
: “Very many greetings from S. S. Baltic, en route for 
England Katharine Arthur 


Hinton.” Many greetings are herewith returned 


the Boston representative of 
days faitic, in 
way 
(signed) 
Thanks 
to the bonnie English gentlewoman artist and her excel 
lent 


Goodson- Hinton, 


husband, 
zRre 
Frank O. Nash has been engaged as organist at the com 
mencement 
Mass., and June 16 he will perform the same 
function at Derby Academy, at Hingham. 
zene 


Arthur C. Pray, who by the way is a member of the 


exercises of Lawrence Academy at Groton, 


June 12, 


faculty of the Granberry Piano School, New 
Miss Scorgie, of Cambridge, Mass., 
Wednesday, June 16 


York, and 
married 


Granberry, at 


will be this 


George present a 
visitor in Boston, and the director of the above mentione1 
scheol, speaks in the highest praise of Mr. Pray’s work 
as a pianist and teacher. 
neRre 

the regular pupils’ recital at the New 
England Conservatory of Music took place in Recite! Hall, 
with 


Saturday, June 12, 


and singers 
Bend, 


players 
(South 


these Hortense 


Herbst,” 


taking 
Ind.), 


part: 


Drummond “Im 


FAELTEN 
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song, 
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Franz; Janet Gemmel (Owosso, Mich.), piano, concerto 





in E flat; Edith Chapman (Centralia, Wash.), sonata, op 




















. : 
Ess Henry Andres (Marlboro, Mass.). violin polonaise in 
A, Sitt; Ella Dyer (Salt Lake City, Utah), sonata, op. 26 RICHMOND MUSICAL FES I i V AL. 
Beethoven; Viola Brown (Bristol, R. I.), nocturne in | 
| minor, Chopin; Wesley Howard (Quineberg, Conn.), aria 
te ” y 1 ; ‘ ' 
} My Soul is Athirst for God”; Walter Loewe (Dorches 
ter), concerto in G minor, Seitz; Hazel Philips (Laconia Rich MON : ' am 
N. H.), “Consolation,” in E major, Liszt; Lili Heubac The greatest ut . - 
(Dorchester), impromptu in C sharp minor, Reinhold closed Saturday evening. June 5. with eg \ 1 
nner which must have been gratifying ort | ! 1 
i Mrs. George Greene, assisted by her husband and a Rvery program wa nm iteel( . . . 
’ t very progra i g 
daughters, Ruth and Esther, the latter a talented pupil concert < ‘ W ‘ f 
é ot Richard Platt, gave a pleasant recital at T. J. Cool tor. Tali Esen More “ { . 
4 ' , . 
j idge's home last Tuesday. afterncon before a room we Rose Maider wit estt npani | é g A 
| lled with musical peopk Che program, recently pul Pittsburgh Festival ¢ 
ished in these columns, was much enjoyed Carl Benthaletr The f ving a ca 
bad bed ® work i c Pili Rose 8 ‘ b 
\. Maquarre will begin as conductor of the “Pops Hussey (Gardens y kdward S 
] ‘ 1 1 - 
Symphony Hal] this present week, continuing for the thre ter | i art Spr é y 
conchiding weeks of the seasx n, and promuses to play sev of t kk 1 W ex ( 
eral of his Own compositions, most of which are light and ; urdred singers of the 
attractive in conformity with the policy of the manage iol | it t 
ment—and a very sensible one great y ous work ‘ 
RRR cibl 
The pupils of Florence Jones, teacher of violin, were , 
| nes f . 
heard by many friends at Stemert Hall last Friday even , 
: 3 c ' | by t \I 
ing In a program whk showed good variety and which . . . 
: 5 \ . lt w “ 
held the attention of al steners Lhe opening number ‘ : 
} 1 : . pe i w 
was Rehfeld’s Festmarch, ensemble, followed by selections . 
. : ‘ the Mi Scene f uniet “ R i 
from Moret, Atherton, Joseffy, Chopin, Moffat, Bradac, ‘ , 
- - 4 Tw | \ cx ! \ 
& Seybold, Bohm, Eberhardt, Henselt, Arensky, Kohler, I " 
i Dancle, Hubl and Stang, finely piayed by these pup y . 
Dorothea Fuller, Anna | x, Mrs. Schildac ae rea lame son, 
y ‘ “ 
k:velyn Copeland, George Mortimer, Roscoe Ernest, Walter ; , 
, , ‘ }™ pic it \ 
Starr and the ensemble clas Miss Jones is to be con fs { 
eal pe < we 
gratulated on the results of very evident good teaching on , \4 , ae p 
it y vi 
her part. F | 
nee cic : 
burgh Festival | ' ndet 
j Madame Gardner-Bartlett, now in London as the gue ; , ‘ a Se 
pat iti tT, ball y ait ul y 
: of Madame Nordica, send “greeting to THe MusIcAL es : eon kh 
COURIER This artist will ecital in London at , 7 
dered w Hungat fet violt K 
Aeohan Hall, June 18, in th L the iso On ‘ { ( 
aa p ’ 
the picturesque postcard she sends idd 1 sang to sacientioiiel tame fee Henry VIII " 
l i Lehmann’s own accompaniment at r hom nm yes ID 
(Stra I t Symphor I rh 
terday.” | 
; _e nae delssohn a Kretschmer. \ I gz the 
4 . ria fr kk 1 M bhi ga | et 
is The unprecedented succes f Lilla Ormond in | —_ é Me Martin « . fect. “W 
i is not to be s e t, as this ing contralto has ut ‘ 
ig is not to be surprised a is y 1 t i m the Nat from “The bi [ 
bounded energy and personal charn She recently sang ¢ in eat ei eaten ey — , 
1 e , 
at Dorchester House at a brilliant function given by Am ‘ ‘ 
. 1 ‘ i } ‘ i i! y i ’ 
bassador and Mrs. Reid—besides scoring a triumph at he : 
ers W | ! 
recital in Bechstein Hall, Lond when the sedate Lon from “Mart “ h received I 
doners were most enthusiastic over the singing of this : 
Ihe third icert f the seri “ or 
American girl. 
the Dutch q ! { song delight ( \) 
ner, 
. P 9 . never wa ce! n neiite ! « ' 
The musical and likewise social life on the North Shore ~ 
" oa hiettl ; great singer, a great chor 1 suf 
wil] be especially brilliant the coming July and August, as : 
. thusiastic audience 1 t 
President and Mrs. Taft are to have a summer cottage 
; ‘ : ; : milestone in the n il history of K I 
there. Already plans of every description are being made uM 
“ rt cert serve t ntroduce id 
for the pleasure of the illustrious head of the nation and 
' R 7 the Wednesday ( \ & Ms t t . 
his interesting family Wryina BLaANcHE HiupsoN ~ 
unde the tor ! lah ] i , “ad 





Van Der Veer-Miller Nuptials. ous response from the au e that made the er ‘ e : 


Reed Miller, the tenor, is to be married to Nevada Van ing tremble They gave 1 a rendition of : , f t ( 
Der Veer, the contralto, Wednesday morning, June 23, cantata that it appealed in the fullest degree 
at St. Mary's Church, Springfield Center, Otsego County, ciation and taste of Richmond's 1 i fift t of w ( 
ms Like Jacob of « who served seven years for ing of the voices of the leading M 
Rachel, Mr. Miller and | bride-to-be have been faith chorus was nigh perfect é I | ) 
ful and true a similar length of time, all through the years towed by the representat f l 
ot separation enta led by foreign study and the vicissitudes Wednesday Club was mar dG lt t ‘ ‘ t ‘ ! t pt ‘ if 
which fall to the lot of the New York singer Imm phrasing of all part eing part af { b f 
diately following the ceremony the bride and bridegroom leader and audience While t neert w gq! 
will depart for Saratoga, then on to North Adams, where umph for Madame Jomelli, tt wa ain t w ( J 
they sing in concert, to Lake Champlain for concerts, re Morgan, who has firmly established his reputat the M 
turning to Lake Otsego for the remainder of the summer. greatest | cor tor | mor ever f 
This is the “Glimmerglass f Cooper's novels, a beauti concert came t e with Li : n I 
ful spot, and it 1s calculate » bring mental and physical and “Hail, Bright Abod y ‘ r t | 
refreshment to both young artists Next s¢ on she will cing far t were appr ted ' 4 { 
be heard in many important concert A picture of the t Mr lorga tor i I i 
bride-elect appears in the Paterson Festival story on an the following t 
other page ot this issuc¢ e : ’ ; 

‘ W . 
Dalmores sang successfully at Cologne not long ago the “Rose M aide n Monday nig ( 


CONCERT, VIOLINIST, INSTRUCTOR 
FLETCHER MUSIC METHOD BOSTON 
EVELYN FLETCHER-COoPP STEINERT HALL 
st YORK TERRACE BROCKLINE,. MASS. 
° BASS 
Cc treties: GEO. W. STEWART 
A 120 Tremeat Street, BOSTON 
R Porsens! Address: 149 A Tremont Street 


cada panelacetet » CLIFFORD SAVILLE JOSEPHINE K iw te Bene SOLOIST BOSTON FESTIVAL 


























Assistants VOICE Orchestra 1906-'07-'08 
MADAME HUBBARD and FRED. J. LAMB | BARITONE Hentiogton Chambers, Besies Sesegenesi: G. W. STEWART 
159A Tremont Street Boston, Mass. = n6 s, 4 Mavilend Street SOPRANO 120 Tremest St, BOSTON 































































MME. 


BLANCHE 


Distinguished Interperter of Song 


rour, Personal Direction: 


THE MUSICAL COURIER 


F.-O 








ion they Hal n of can folk songs, 

( ‘ Viare Ell Hunter; 
night \ Love 1 “Maiden’s Wish,” 

‘ Chopu MI 1 ¢ Bell Finder 

! ‘ d I in d 1! ] ‘ 9 ri Je 1¢ ty Vv 
nun i SI G e; plano | walt from 

O peop I G l-Liszt, Le se Barker; I Palms 

p I é i ! Hark! the Larl Schuber enio! 

pt i redit is due Carrie Lee Campbell, the prin 

hesu ne of est musicians, Helen G. Stockdell 


liffe | Bur ge of the vocal department, and Frederick ( 
proj wint y pian 
t te ne Zz z Ld 
f the y lin pupi f Ant Lou 
I took place at her Grac« t studio June 8 
I ing part were mostly young pupil , wn flected 
r Mi k iardt The feat { the re 
| Ww t t work ¢ little Katherin B ind 
l ve Macl The tw linists have 
Orchestt f twent \ tudied b four and x months, respectively Others 
i Mi \dkin, Billikopf, Meacham, Messrs 
t ( lay 1 Ja Mi Reinhardt leaves next 
‘ New Yor vhere she will take ummer course 
1 give nder | former teacher, Henry Schradieck, returning 
i e tl n ! ‘ sses next 
p | a 
estra , p de ¢ ter nist of Sacred Heart Cathedral 
recital Sunday, June 6, at St. Joseph's Roman 
neRe*e ( j ( ; 1 by Blanel Garbette Gibson, 
isical vii ; y Manning, soprano, and Signor Biagi, tenot 
Ruth Z2Re 
Jose ora Pas nnual recitals and finals of the Woman's College 
| S| l} 1 May 29 hose taking part in the program were 
ki , Borowski grad pla pupils of August Trederick Unkel and 
Italian J | teinhardt ! ted by vocal pupil of Mrs. M \ 
| erly of M 1 ol e vocal department Che piano num 
\ Callege of bers were from Rossini, Liszt, Mayer, Chopin, Grieg, Wag 
er ind) Rubinstein The vocal selections were from 
. | Web Haydn, Whelpley, Vannah, Beach, 


} 


eRe Speak Shell nd Com They were splendidly ren 











ihe cine ‘ W pplause and appreciation 
‘ Car nme 
‘ Club Garbette G n, the gifted violinist and pupil 
. ? eS itt d Ce (thomson, who has _ bee so 
1. Richmond and playing at soirées and mu 
- a epted the positi of teach of violin at 
rn \I 4 Wheeling W Va Miss Gibson is a 
I tin ent lented woman and 1 had the distinction of playing 
. f rh¢ {f the most cri il a ces of Europe and 
America . JAMt Louis SULLIVAN 
ae ae) StoKovsKi Selecting Orchestral Players. 
pla Leopold Stokovski, wl following the reports trans 
| W tted of ti ecesses as conductor in Lon 
( ' f Sp wy Maid rand P was engaged as conductor of the Cincin 
\ lo i Symphony Orchestra is Since spent a fortnight in 
Wel | 7 , Fiddle ‘ 1 player Going to his hotel in Cincin 
f G S le nati eard pla tantly for a week; about one 
r Wheek La ci lf t re n Ww retained Chen he proceed 
lowet to Chicae where | eard men from Minneapolis 
j y Powe St. Pa In New York ] ‘ | players from Pitts- 
\ ( | ! ’ le ind B ne in coming all the 
\ | I era, W n Cleve l In « quence, Conductor-elect 
mm Mighty W Haydn Stok ecured the best men had, beginning 
y Ni en of ‘ for the first concert im iber He will 
J \way Nearest pend the summer in America 
] 1; \; ] -_ ES 
( | Sun DD Oui xote will 1 the ul ct of Massenet’s next 


mite ( 


Mrs. opera, to be produced at Me 


Second American Tour 


MARGHESI 
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Christine Miller in Cincinnati and Wilkes-Barre. 
The following press notices refer to Christine Miller’s 
Ohio, with the Or- 
Mason’s Glee So- 


successes at concerts in Cincinnati, 
pheus Club of that city, and with Dr 
ciety of Wilkes-Barre, Pa 


I soloist of the evening was ¢ istit M Both in pot 
h is a « alto of excellent quality, and in the 
atl and t dering of he ngs she won her audi 
D iH > clu 1 an a f ‘Samson and Delilah” 
1 two groups of lieder, the one of which a group of German 
KW sang h particularly g 1 effect Cincinnati Post, April 




















rl ( Mille a « new to this city 
ti! g ! and w ] i ing singe has a 
grea t pera t, sings with refinement and grace and has 
ear enunciatior As her first aria she sang the 
i tly 1 bu isically mor ificant excerpt fron 
Sams 1 Delila “Amour, Viens Aider This proved to be 
‘ f best t gs she did all evening and indicated her good 
In the grou; f English songs on the second part 
f i Miss Miller pleased immensely. In these her 
ples t ition st i her in good advantage, as well as her 
x tat I applause which greeted her aft 
t t gratifying.—Cincinnati Enq April 16, 1909 
( ! Mi contral sang two g ps of songs 
H d pleasing y e, which she uses 
1dgment Lic deliv y s delightfully spor 
anne at € nur 4 exceptiona rt r Cincinnati Com 
cial Trit t April i¢ 209 
Wit t making invidious distinctions too sharp, it is only fair, 
the hing, to say that Christine’ Mille was the 
t part t ta Leaving t of the n the greatest, 
as Schumann-Heink, it is not too much to say that Wilkes 
é 1s not been charmed as Miss Miller charmed her audien 
by any contralto, since the memory of the local music taster run 
t t to t contrary—or words to that effect She has a ck 
ghttul gratiating stage presence—unafiected, sincere friendly 
1 ow ng Her voice has quality, breadth, scope, range what 
y w but in eve way it wa more thar agreeable it was 
cious She has eclocution to a finished degree, a strong dramatic 
the quality of tone that is uniform and that has ritg and 


she does not lack’ the accompanying bits that 


ot finesse 





t fy to great natura , s touched into dominating and cor 
ing power by her a stic training She sings with voice, 

t face 1 her whole self The Homer song, “How Is My 

I was really art cal episode We shal) be fortunate to hear 
oft and ay Ww t 5 fe ea t of educa 








Egani Here to Study with His Maestro, Elfert- 
Florio. 


Jefferson Egan, the American tenor, who has made his 


reputation in grand opera abroad as “Tommaso Egani,” 
has returned to his New York home. Dr. and Mrs. Egan 
rrived here last Friday on the Mauritania The singer 


will sper d the Elfert 


the next grand opera season at 


summer studying with his maestro, 


Florio, in preparation for 


Covent Garden, London, LEgani’s success and advancement 


in Europe have been rapid. He has gained the admira 
tion of European audiences by the beauty of his voice 
nd faultless method of singing \s an interpreter of 
the leading tenor roles, Egani has likewise made his mark. 


His newspaper criticisms, particularly from Italy and Great 


Britain, indicate that he has had a number of genuine tri 


[his is a great endorsement of the teacher who 


New York. More 
at with Egani’s return to the Elfert-Florio studio 


umphs 


than that, it should be 


resides in 
stated tl 


for another course of study, there arrived three students 
from | studies under this 


Europe, who have also began their 


maestro, It is always remarkable when vocal pupils come 
to America for lessons, and it may be 
Florio 


York who can point 


stated with emphasis 


Elfert is one of the few singing masters residing in 


New 


to this distinction 
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de Francesco, Tommaso Spirito, and many more poetically TARKIO COLLEGE MUSIC FESTIVAL. 
nan youngsters TI sele tons plaved wer | t a " \I ] 


1 rT { ner rrangcet nt nas +] ‘ tet } ; mn AT f ' 


Chur Edward S| pp | t ! ‘ t \\ : H ] Art 1 , 4 
Oxford Church Bell Angeles’, Madame Valeri's Pupil, Successful 
nReR Debut. 























22nd and CHESTNUT STREETS 


The Rittenhouse is one of the mos clusive hotels in Phil 
adelphia, catering to transient and permanent guests alike, 





making it a most desirable hotel for ladies traveling alone Some Charlton Artists for Next Season. 
Rooms $1.50 per day and up. 7 - eo Loudon { | 
American Plan, $4.00 per day and up. as nai pen narra : “ | 
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fentham, Marion Schattinger, Ruth Bunnell, Ruth “Cinq Mars.” A violin selection by Harry Robinson lent 


saur, Mary Roth, Aurelia Stettenkamp, Bertha Buck, Ger pleasing variety to the evening, as did also Miss Bailey's 


” 


Baur, Joseph Fanning, Walter Siegfried, Emma_ rendition of MacDowell’s “Sarabande.” 
oleman, Alma Flicker, Miriam Geis, Marie Geis, Edna CINCINNATUS. 


urtre 





sa dian ; CONCERTS IN COLUMBIA, MO. 
achieved by Signor Pier Adolfo 


; eens Covumeta, Mo., June 11, 1909 
ho took part in the violin recital at 


Arthur Hartmann and Alfred Calzin gave the final re 
rvatory of Music last Tuesday even-  cital of the Intercollegiate Artists’ Course to a large and 
uly applauded by a large audience. enthusiastic audience May 4. Mr. Hartmann is a great 
introduce several good new talents 


RRre 


ng recitals, one in the afternoon and 


favorite here and his reappearance was a delight to music 
lovers. The program included the Mendelssohn concerto 


and a dozen smaller numbers, all played with the perfec 
vening, were given at the Odeon last 


from the class of Douglas Powell, of 
Musi Most of the students who were 


tion of tone, technic and artistry characterizing this admir 
able artist. Alfred Calzin proved an effective accompanist, 
maintaining a rare ensemble with the violinist, and prov 
> i atin “a . a » . : : 
were virtually beginners, yet they ing himself an executant of more than ordinary qualifica 
of much praise for the creditable showing 
made hey inch Pima Wirhtes : 
made They included Wilma Eichhorn, Mary sody, chosen as solo numbers 
Gertrude Gantvoort, Lyda Bell, Emma Sel- nee 
iges, Gertrude Lenich and Elise Wiedeling The 


tions in the Schumann sonata, op. 22, and Liszt rhap 


principal event of the waning season was the op 
tad tie Rastvion- tiremlave <i a : i 2 , 2 
? isted by Beatrice Brumleve, violinist. cratic concert given in the university auditorium, May 21, 
of Henri Ern, who played with intelligence 4, Marcella Kraft 


Fresh from success in European opera 
technic, the romance from Wieniawski’s 


‘ houses, Miss Kraft displayed a voice of clear, sympathetic 
meerto, The evening program presented a timbre, a thoroughly developed technic and the interpreta 


deal and was left to the more advanced stu- tion of a well cultured and versatile artist. She gave a 
interpret. A distinct conception of the art of song program unusually varied in character and sang with equal 
one particular feature which marked the work of : “Ah 


success 
tudents, and which incidentally helps establish Mr 


; claims as a voice teacher of a high order. Con- 


fors e lui,” from “Traviata”; Agatha’s aria 
from “Der Freischiitz’; Elizabeth's greeting from “Tann 
hauser,” and the jewel song from “Faust.” Beside these 
mg the singers was the work of James Har- 4 group of Mrs. H. H. A. Beach's songs were given with 
magnificent tenor voice is attracting so much 
1d which in this instance did not fail to con 

Kile 


charming effect Vratislay Mudroch, an excellent local 
‘ ‘ : violinist played artistically Ernst’s “Othello Fantasie” 
impression which he has already made 
ind local concerts He sang a difficult 


ind “Onaway, Awake, Beloved.” 


and Wieniawski’s “Faust Fantasie,” the latter very appro 
priately preceding the jewel song. T. Carl Whitmer, the 


leading local pianist, furnished admirable accompaniments, 


in the waltz song from “Romeo and and the concert as a whole was the most satisfactory of 


Stee we Bite ad wake at “a i 

ability as a singer and a voice that has the the entire season. 

ympatl y, compass and fle ibility A sur nur 

evening the splendid impression made - ; ; : : “ : 
lisplaved a beautiful bass can The Carol Club of the University of Missouri, consist 

‘ i « Call i ass « 7 
> and even Fred Younger, also '™& of twenty-five young ladies, under the direction of W 
‘Hf! and was well received Ger ii. Pommer, gave an interesting concert April 14. The 
a ul ‘ rr “(1 rt 7 
fiadlow mezso voice and correce 4M Pett consisted of part songs, violin soli and a read 
| from Mendelssohn’s “St. 1"; the second part was devoted to a Japanse operetta by 


Eliz h al™ Panline Set ta | ' Charles Vincent The costumes and scenery were very 
£acd ! t me f piay ia irge voice, well rounded - 


ittractive and the musical rendition admirable 


nnre 


KNOWN THROUGHOUT EUROPE . , . | : 
The only preparation of iy Glad Ae tabiiible came Ser al Stephens and Christian Colleges graduated a number of 
harshr huskiness, roughness and loss of voice. Strengthens voca students this year, each pupil giving a recital reflecting 


“ pupils took part ul replet | bilities, in a dramatic aria from 





organs ositive voice restorative and invigorator formulated and 
! } 


ot ie recommended by eminent throat enecialists of Furons. Pleasant to | great credit on ther own industry and the hard working 
47 < ¥ = Cc ©e onic taste and absolutely harmle VOXIN will restore th ~ aoa good instructors Stephens College presented the following 
- voice toits proper condition and will improve a MIStTPUCTOT LEP ie eg pre ’ ne ng 
LEMARC PHARMACEUTICAL CO., 76'. Pine Street, New York A trial will convince you $1 PER PACKAGE. OF TABLETS 


pianists: Carrie Staggs, Mattie Martin, Ethel Hawkinson 





and Aurora Leedom. Christian College conferred diplo 
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The Quickest Way: 6} Hours 
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Arrives LONDON :: : > 3.35 - 5.02PM. 7.05 P.M. 1045 PLM. 5.29 A.M. 


P.M 
Leaves LONDON ::: > *9.00 A.M. 10.00 A.M. *11.00 A.M. *2.20P.M. 9.05 P.M. 
Arrives PARIS-NORD 4.45 P.M 5.49 P.M. 8 6.40P.M. 9.15 P.M. 5.50 A.M. : a 
* DINING CAR Rue Saint-Honoré, 402, PARIS — BUENOS-AIRES, Calle Peru, 104 


AU BON MARCH | 


MAISON ARISTIDE BOUCICAUT 


PARIS PARIS GRANDS MAGASINS DU 


The Most Celebrated Dry Goods Store LO UV R i 
in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, 
Feathers, Artificial Flowers, Silks, Embrolderies, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS THE BEST PARISIAN MODELS 


INTERPRETERS FOR ALL LANGUAGES 


















































; 
} 











mas to the following: Eva Jones and Mabel Beckner in 
piano and voice, and to Mary Kramer in piano \t 
Stephens three commencement concerts were 
Little Rose 
bud,” was sung by the college chorus of thirty-five voices, 
Marshall A violin 


of the faculty, and a gen 


elaborate 


given, at one of which Reimecke’s cantata, 


under the direction of Clarence A 
recital by Vratislav Mudroch, 
eral vocal and instrumental program tormed the other 
nRreR 


\ most interesting entertainment was the performance at 


programs 


the university auditorium of two fourteen century mirack 
The quaint costumes and weird stag 


conceits were copied with historic accuracy Che musi 


plays on April 24. 


cal numbers were judiciously selected from the earlic 


rehearsed and rendered by 


amples extant, and carefully 
students of Stephens Col 
lege, under the direction of T. Carl Whitmer 


zn ne 


Clarence \. Marshall has been appointed director 


ten mixed voices selected fro 


Stephens Colege Conservatory to succeed T. Carl Whit 
mer, who goes to Pittsburgh, Pa., next season There w 
be many changes in the faculty of both Stephens ar 
Christian College J. Emory Shaw, dean of music at the 
latter, will remain, but will have an entirely new staff of 
assistants Cc. A. M 





AHRON'S PROSPEROUS MUSICAL YEAR. 
Axron. O 1 
The most notable musical events of the season 1go08-9 
Pittsburgh 


were the Orchestra concert given under the 


auspices of the German Club and the opera “Faust” given 


concert form by the Tuesday Music Club Among 


by the German Club were George 


Mari Nichols 


other artists pre sented 
Hamlin, tenor; Clara Clemens, contralto; 


inist, and Charles Clemmons, organist 


The Tuesday Musical Club has just closed the most suc 


ViK 


cessful vear, both financially and artistically, in its 
November 25, 
Arminius,” by Max 
Humbuird 


Frank Ormsby, tenor, and a chorus. H 


history 


These evening concerts were giver Josep! 


Lhevinne, pianist; February 10, 
truch, with Florence Mulford, contralt J 
Duffv, baritone 
Evan Williams, musical director Herbert Sisson, organ 
ist. April gB the opera “Faust 
Elande, Margarita; 


James, Faust; Dr. C 


concert form, with Rit 
Lila Robeson, Martha and Siebel; Cecil 
eser Williams, Mephistopheles ; Cecil 
Fanning, Valentine; a picked orchestra of twenty-eight 
Katherine Bruot, pianist; H 


Thirteen afternoon concerts were 


men: Nellie Glover, organist 
Evan Willams, director 
viven Among the artists were Millicent Brennan, so 
prano, and Kittv Cheatham. Lola Carvier Worrell, Charles 
Clemmons, Cecil Fanning 
cital were Mrs. F. A 
ning: Beatrice McCue, G. ( Donaldson, Mrs 
lr. Stephen Eichelberger. Mrs 


Local singers to appear in re 
assisted Mr. Fan 
Parker and 


Vaughen a Cleveland so 


Seiberling, who 


prano, assisted in the January 12 program Three of the 
most interesting afternoons were The Spinning Whee 
Quartet,” from “Martha,” given in costume by Adaline 
Voss, soprano; Grace Henry, contralto; T. Stephen Ejichel 
berger, tenor Fred. Work, baritone A scene from 

Pirates of Penzance,” the solo part ft which were taken 
by Katherine McMillen, sopran Canadae Griffiths, tenor: 
Mr. Vogelgesang, baritone, with choru Mrs. R. M 
Wanamaker, director he last afternoon was an Egyp 











WESTERN RY. OF FRANCE and 
LONDON-BRIGHTON RY. OF ENGLAND 


PARIS to LONDON 


VIA ROUEN-DIEPPE and NEWHAVEN 


THE MOST ECONOMICAL WAY 


Rapid Daily Double Service at Pixed Hours all Year Round 
Including Sundays and Holidays 


Leaves PARIS (St. Lazare) .. 10.20 A.M. 
Arrives LONDON (London Bridge) 7.00 P. M. 

(Victoria) 7.00 P. M. 
Leaves LONDON (London Bridge) 10.00 A. M. 
M. 


(Victoria) 10.00 A. 
hrrives PARIS (St. Lazare). . 6.40 P. M. 





9.30 P.M. 
7.30 A.M. 
7.30 A.M. 


9.10 P.M. 
9.10 P.M. 
7.05 A.M. 


ONE-WAY TICKETS (GOOD FOR 7 DAYS) 
ist Class 2d Class 


$9.65 $7.00 
ROUND-TRIP TICKETS (GOOD FOR 1 MONTH) 

Ist Class 2d Class 

$16.55 $11.75 


STOP-OVER PRIVILEGES AT EVERY STATION 
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tian operetta given in costume Che principals were: Mrs 


N. A. Mather, Nathan Berk, Beatrice McCue, Grace Henry, 


Adaline Voss, Katherine McMillen, Mrs. E. P. Otis, Ro 
salie Williams, Margaret Manton; little dancing girls, \ 

verling, Virginia de la Conet, Harriet Manton 
Martha Hauser and Mildred Kesler \ chorus of fift 


women and ten dancing girls. Stage directors were Mrs 





ginia Se 


Bowman and A. T. Saunders; musical director, Katherine 
Bruot; pianist, Mrs. W. H. Collins. There was an orches 
tra to assist. The officers for the season 1909-10 are: Mis 
F. A. Seiberling, honorary president; Katherine Bruot, 
president; Mrs. E. P. Otis, treasurer. Evening section 


Chairman, Levi Bechtel: secretary, Mr Underwood : librar 
ian, Dr. Hagstrom 


Petersot secretary 


Study section—Chgirman, Mrs. Ed 
Hermina Deneke« chrector t atter 
noon programs, Beatrice McCue 


RRR 


The Akr Ma ( us, wit \. B. Eak r 
lirector, and t ; ee Ae \. wi Elsie S ead 
re doing good w 


Sigmund Kline has left Akron tor I pe, where wi 
udy with Godowsky Hermoine Deicke has returned here 
trom three vears’ stud 


‘ T it; 
mn RR 
Che piano studs f Miss Bigelow, Katherine Bruot 
Francisco de Leo ve had their full share of the winter 
work and the teachers are now busy preparing their pup 
! Akron 


club members and musi 


, ee rete as 
tor their closing recitals Take it all in al 


fine musical season and all 
ing people are already looking forward to and planning f 


RRR 


he next season 


lilor Kemenyi gave two lectures before the Tue 
Musical Club—one on Beetho nd one on Fren ng 
Sixteen lectures in Cleveland, five Maeter k 
French songs and one on his own p s 


Adrienne Remenyi von Ende, of 


Herwegh von 
New York, will 


Madame Remenyi 


spend part of the summer in Akron wit! 


KATHERINE Brvuot 
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ORLEANS" ° FRANCE 


Commutation tickets to be used on the lines reaching 
the CHATEAUX DE LA LOIRE and giving the 
right of travelling on these lines as often as may be 
desired. These tickets include return trip to and 
from Paris. 


ist Class, $15 

2nd Class, i1 

Validity 15 Days 
Special Reductions for Families 





MIDI FRANCE 


Commutation tickets to be used on the lines reaching 
the principal points of the WESTERN AND 
CENTRAL PYRENEES MOUNTAINS and giving 
the right of travelling on these lines as often as may 
be desired. These tickets include return trip to and 
from Paris 





ist Class, $38 
2nd Class, 28 
Special Redactions for Families 





The P. L. M. 


(Paris, Lyon, Méditerranée R’way Co. of France) 








CHAMONIX AND THil MONT LAN( 


The MONT BLANC 


The highest mountain in Europe and 
the most picturesque in the world 


CHAMONIX 


Montenver d the M é 
lhe Brevent. ®.000 t 
which the view over Mont-Bla ind 
hI 


unsurpa apie 


Ascension of the Mont-Blanc (15,875 f 


lakes two days been performed } 
tourists, including s¢ lade 

Charming a: ture 1 to Annecy 
l Baw ak urget, wan i / 
Geneva 

“Big ' ' ‘ } 

“Big ) " ‘ MA 

ROUND TRIP 

permitting 1 t 4 Ser \ 
Brou ’ VW fine 
Bains ” ’ 


AN. TAKE A we 


AIX-LES BAINS or VICHY 


Validity 45 Days 


ist Class $24.80 2d Class $17.60 
STOP OVER PRIVILEGES 
Paris 


} a / 
VWeneével 
Aaton i oO 


Anne matie 
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14 hours from Paris by Chamonix-Express 


Remarkable Center for Excursions 
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when a long and interesting program was given 


school has set a high mark in the matter of gré 


affairs and special recitals, and it was in evidence agaim 
st night in the string orchestra of fifteen men and women 


who played ompaniments for the concertos and grand 
Wilham MacPhail 


William H. Pontius as conductor there was never a ™m 


as concertmaster 











ment of uncertainty, and the pupils acquitted en ¢ 
h more than creditably before an audience that packed 
the recital hall to suffocation. Alma [kst 1 played Sait 
Siens’ “Marche Heroique,” with her teacher, Gertrud 
Reeves, at the second pian Gertrude Luger, pupil ot 
Car scott pla d the fi 1 vernent f the Grieg 
rt I Bates, pupt if M Pontius, sang “Wit 
. Clad Harriet H id, pupil of M nd Mr 
Charl M. Holt, gave Cooke “What the Jamtor 
He nd Riley It's Got to Be and its Going to B 
S ery teresting ecitat ind had no t 
re might be said of two other pupils of Mr 
Mr Holt, who later on gave a scene from Knowl 
Che Hunchback’ They were Florence Thompson and 
Cle nd t g this little comedy sketcl 
inner not at | amateurish and in style which kept 
t 1 iughing. Millie Rye, pupil of Mr. Pontius 
g “Hear Ye, Israe from “Elijah.” She has a splendid 
1 without a trace of vibrato, and ngs beautil lly 
thout yparent effort I Wright, puy f 
\ n I spangier played t rst n n nt of t 
1 i es r concerto, Gret n De Haven, pupil 


) IK Mort I recitation was excellent, bu 
t was most Impressive W the must And to t ' 

Mr. Koer ! plebeia umber merchant and 

nu t least he does not style himself such) 

\\ the is many a professional musiciat who would 





But t tinue the prog Elizabeth Ghrist 
pupil of Mr. Pontius, sang “C’era una volta un principe 
f 1 “Il Guarnay,” by Gome Hazel Post played the last 


two movements of the Mendelssohn concerto in G minor 





| Post is a pupil of Mr. Scott d she played in a 
thoroughly to satisfy her teacher as well as others 


supil of Mr. Pontius, sang 





yrogra was Florence Pauly, the fifteen year old p 

pu tf ©) Birkenhauet She played the Saint-S 

‘ rto in G minor and she de red it in no um il 

W either. Ther 1 quality in this young girl’s playing 

hat put rhe 1 t il vy herself, an that she 1s 
tined te rge things the world of music seem 
lent. She goes abroad in a few weeks with her mother 

ind brother Francis, and they will live in Berlin, where 

Florence and Francis, violinist and composer, will ntinu 

their studi The presentation of diplomas was made by 


Mr. Holt to the following pupils: 

Senior class—Alma Ekstrom, Fssie Bat Rose Feiker, 
Elizabeth Ghrist, Gertrude Luger, Maud Meyer, Hazel 
Post, Mille Rve, Lillian Wright 


Postgraduate, Florence 


Oratory and dramatic art—Fred Clement, Gretel 


De 


wen. Mary Angelo Edwards, Neliie M. Hathaway, Har 


riet Louise Hetland, Ellen Kolstoe, Ethel Corbitt Pitkin, 
Iulia A. Putzke, Florence Thompson, Ethel Mae Wey 


Public school music—Mary Lucille Bowers, Elizabeth 
Bryson, Jeannette A. Ericson, Jean M. Fulton, Bess 
Hutchins. Melvina L. Kimball, E 
Maud Purdy, Mabel E. Temple 


Piano tuning—Fugene McCarthy, Frank McCarthy 


x ie 


Gertrude Prescott, 


Florence Brown, Ella Gunderson, Mar- 


Junior Class , 
ry Brown, Joy Hall, Claire Dobbs, Julia Halvorsen, 


g 
Margaret Farnham, O 
Sturtevant, Sadie Goldberg, Etta Veidt 


by the pupils of A. N 


Tuesday evening I 





pupils were assisted by Lily Hammon, soprano, Jennie 


Nolander and David Nyvall, pianists. The program was 


ong and interesting, and the following pupils of Mr. Lidel 
part: William Anderson, Leonard Appleby, Thomas 
veau. Edgar Behrens, Harvey Berg, Delbert Dahl | 

Dahl, M. Dannigan, Eugene Day, F. A. Dvorak, Ken 





th Evans. Carl Fagerberg, Charles Hallowell, Victor 


loffman, Frank Lasley, Neil Lasley, Alice Linkfield, Wal 


ter Linner, B. Lunde, Axel Lundgren, Anna Nelson, Oscar 
Newstrom, O. Ostrom, Morris Rosenberg, Oscar Rosen 
thal. Bertha Rue. Paul Streed, Dean Swanson, Arthur 
Tvra. Paul Vanstrum, Milton Webster, Irene Westlund 


Pupils of William MacPhail were heard in recital at the 


erian Church Tuesday evenirg The most 





First Preshy 
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Marie L. Everett's Pupils’ Concert. 























VARIATIONAL TONAL SEQUENCES. 


“rue? 











Florence Austin's Rahway Success. 
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especial regard for | 


Mary Lansing’s Season. , 
and News, May 6, 1909. 


the contralto, has 


had her most success- pea 








ver wonderful low tones.—Atlanta Georgian “Bacchus,” seems to have achieved only qualified success. 
From first to last he has composed over twenty works of 
one sort and another for the stage, of which “Le Roi de 


She went on the spring tour with the Dresden Miss Farrar, Mr. Scotti, Miss Larsing and Mr. Martin sang the Leh ry Cid.” i “M ” | eal 1 
Orch In the South. Mi Lansing was received with “Rigoletto” quartet; in it each voice was shown off to perfection. -ahore, vid, =an Manon may _ accounted per- 
; . fiss Lansing ranked worthily with her associates, and her further haps the most successful. Such productivity is easily un- 
Bot udiences and critics lavish praises : = rakes . . 

inging is anticipated with the keenest pleasure as the festival pro- derstood, however, since Massenet once confided to an 

{ The following from the Atlanta  yresses.—Atlanta Constitution, May §. 1909 : : é : ‘ 
sf : 1 , . 7 >» admirer that he never ceased composing in his waking 

pa] I the viay ic festival in nat city ° " . “unr ‘ “=r . . 
. Miss Lansing will sing at the Sunday services during hours. “Whether I am conversing or dining or visiting 
€ Sheb were July and August at the Marble Collegiate Church, corner the play, in a cab, in the train, or anywhere else,” he de- 
work of th Fifth avenue and Twenty-ninth street. She will begin her clared, “the notes are always shaping themselves in my 


\t t I fact, her equal facilit ——— 


F MEZZ0- 


R CONTRALTO 
1909-1910 
Tour Now 

A Beoking 


Birection-—R. E. JOERST E. JOHNSTON, St. James Building, New York 
Frances 


SOPRANO 
MANAGEMENT : 
WALTER R. ANDERSON 
Hewitt 5 West 38th Street 
New York 


STUDIOS ~ DRAMATIC SOPRANO 
For Terma and Dates, address 
KIMBALL Musical Agency, E. A. STAVRUM, Mgr. 
HALL STEINWAY HALL, CHICAGO 


The WALTER SPRY PIANO SCHOOL ““322.5""" 


Suite 625 Fine Arts Building, Chicago. 
Watrea Srey, head of Adult Department; Witmor MONT, ed of Juvenile Department and 
teacher of classes in the Faeiten System. Catalog mailed on application. 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all-countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
al] stringed and wind instruments, organ, solo si and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, compositien, history of 


music, literature and esthetics 
DR. ROENTSCH 


Prospectus in English or German sent gratis on application. 
The Violin School, op. 6, and the Technics 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


master of Kubelik, Marie Hall, Kocian, Col 


: V : kK lished by Bosworth & Co., Leipsic, London, 
Vienna, and the original Bosworth edition 


bertson and a score of other artists, is pub 
should be ordered from all good music stores. 
BARITONE 
 B L\ Soloist Exclusively 
Care of MUSICAL COURIER 
SOPRANO 
Address: Auditorium Building 
Wabash Avenue, Chicago, Ill, 
Resident Address: 1220 Winthrop Avenue 
Phone, Bdgewater 7701 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART *°gizm Bavaioe. 


VICTOR HEINZE, President CLARENCE DICKINSON, Director OR, WILLIAM CARVER WILLIAMS, Registrar 
The best school for serious students. A complete course of study in each department. A faculty 
of unrivaled excellence. Unequaled opportunities for thorough education, Send for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Bullding, Chicago 


Louise St. John Westervelt | FREDERIK FREDERIKSEN 


CONCERT VIOLINIST 
inctruction—Ginde: Fine Arts — ane Chicago, Ill. 
Late of Leadon, England 
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pe aie. Recttate 
612 Pine Arts Buliding 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


The A. L. WHITE MFG. CO. ?"*Seicyett* 


a —" Concert 
ITALY. WILD Organist 
LUIGI AV E. iv & A KIMBALL MALL, 243 WabaeshA venue, 


INSTRUCTION 
DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizlone Vocale. Repertorio PIANO ORGAN 
74 Pore Bonoparte MILANO CONDUCTOR—Apofio Musica! Club, Nendetssohn Club 


cova’ CASTELLANO|LOUISE SYBRONTE MUNRO 


Maestro di Canto COLORATURA SOPRANO 
MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO, Studio: 520 Fine Arts Bulldieg. Chicago, mh 
VIA VINCENZO MONTI 49, MILANO ncmvintiniasiili 


VITTORIO CARPI CLARENCE DICKINSON 


VOCAL TEACHER IN FOUR LANGUAGES concat BRECITALS 


Auditorium Bidg.. Wabash Ave. Chicago, I). 


CHICAGO 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 160 Bast Adams Street, Chicago, HL 


GUSTAF HOLMQUIST 


BASS-BARITON 
CHICAGO, ILL. 








304 Kimball Mal! 











Florence, Via dei Conti 7, Po, 2do 


autumn season with a concert 





wit than Massenet, whose latest 


at Mendelssohn Hall. mind; and, what is more, I never write them down until 

I have worked out everything in my head down to the 
minutest detail to my satisfaction. Hence my manuscript 
RE feat Ree ; Few modern composers can have written more operas shows scarcely en erasure from beginning to end.’”—Lon- 
production in this form, don Westminster Gazette. 





wee GRANVILL 


Recital Tour Oct. 18 to Wov. 5 
Middle West 
Management: W. R. ANDERSON 


5 West 38th Street 
NEW YORK CITY 


BARYTONE 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FIRE ARTS BUIADING, CHICAR®, ILL. 





MEZZO SOPRANO 
AvoRESS 


CHRISTINE BROOKS wcrc oo, 


IN AMERICA AFTER FEBRUARY 1, 1909 


AMERICAN CONSERVATORY 


KIMBALL BALL BUILDING, Wabash Aveaue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 








Piano—Joun J. Hatrstaept, Victon Garwoop, | Violin—Herseat Butter, Avoty Weipic. 


Atten Srencen, Hewior Levy, Sitvio Scr- 
Ontil, 

Singing—Kaateton Hacxert, Epwaap C. Tow 
Racwa Linwz, Jexnnix F. W. 

T. Reap. 


ld 
= 


Theory, Composition—A. Weivic,H. W. Haaars. 


Public School Music—O. E. Rostnson. 


W. Jounsox, a; School of Acting—Haagtr Conway. 


JOHN J. HATTSTAEDT, President. 


Catalogue mailed free. 





BENEDIC 





it 
WALTER R. ANDERSON 
& West 38th Street, New York 
Phone, 349 38th 
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oh Too} -- fe ea 


JOStE BR 


PIANIST 


Concerts--Instruction 


Address BRUBL CONSERVATORY, 


Burlington, Iowa 








CONCERT PIANIST 
Manager: W. S. BIGELOW, 687 Boylston St., Boston 
MASON & HAMLIN PIANO 


CARLA. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LAWRENCE, KANSAS 


SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


CUMOWSKA 





MRS. AGNES KANTER 


Normal Music Course and Musical Culture Method 
LEIPSIC Fuerstenstr, 8, 
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For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 





Gottschalk Lyric School 
A well-graded Musical Education, 
Instrumental and Vocal, by Teachers exclusively 
attaches | to the School. Copien = 
KIMBALL HALL, CH GO, ILL. 


Mrs, STACEY WILLIAMS 


VOICE 
STUDIOS: 406 Kimball Nall Chicago, Hi, 


i SHERWOOD 


CONCERT and RECITAL PIANIST 
2tet SUMMER SEASON AT 


Institute 


GHAUTAUOUA ‘s"" 


July g-August 14, 1909. 








Weekly Artists’ and Students’ Recitals. Thirty 
Interpretation Classes and Lectures, supplement- 
ing private instruction. Miss Georgia Kober and 
Mrs. E. T. Tobey, assistants. Address SHER- 
WOOD MUSIC SCHOOL, Fine Arts Bidg., Chi 
cago, IL; A. H. Holmes, Secretary. 





KARLETON HACKETT 


TEACHER OF SINGING. 
Kimball Hall. Chicago 





PROCURE ENGAGEMENTS. Use the 


AMERICAN Musical DinEcTORY 


Which gives the ADDRESSES of 


MUSICAL SOGIETIES, CLUBS, ETC. 


PRICE, $2.50 DELIVERED 
439 Filth Ave.—Telephens: 4282 38th—New York 


ARTHUR M. BURTON 








BARITONE. 
Fine Arts Building, Chicago. 
tt 


Aéévene: SMAITERPLE. INDURA" AVENOE SvaNor CeIeA6®, TLL. 
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“Il Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


It satisfies me completely.””-—Pugno 
-Sembrich 





“A great Piano! 


“*A tone which blends so well with my voice.” 


THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 








lt peenless tone 
chanms at once 


"Lach 
Gr? Wayne,/nd. 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Dixecrors: Cart Hein, Aucust FRAEMCKE. 
instruction givem in all branches of music from) Special Departments for Beginners, Amateurs and 
frst beginning to highest perfection -rofessionals. 
Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcae O. Sitvea, President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 











Facutry, Examingas anv Lecturers 





®% Albert Ross Parsons Modest Altschuler Mary Fidelia Burt 
be) Harry Rowe Shelley Kate S. Chittenden Adrienne Remenyi von Ende 
Paul Savage William F. Sherman Fannie Greene 
nk Acree Geo. Coleman Gow Daniel Gregory Mason 
Herwegh von Ende McCall Lanham Leslie J. Hodgson 
23d year began Monday, September 28th, 1908. 


KATE S. CHITTENDEN, Dean of Faculty 





Send for Circulars and Catalogues. 
THE OSCAR DURYEA SCHOOL *°srseven.e"""' 
NEW YORK 
Tultion in “DURYEA” AESTHETICS, DANCING AND DEPORTMENT 
THREE SEPARATE BALL ROOM SUITES FOR DANCES 
SEATING CAPACITY 125, 250 AND 450 
FOR MUSICAL RECITALS—oO 
MOST ATTRACTIVE ROOMS IN TOWN 


CONCERT DIRECTION 


BeMItE GUTMANN 


MUNICH, Theatiner St. GERMANY 
CABLE ADDRESS. Konzertgutmann, Munich TELEPHONE: 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and sin gie concerts im all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


CONCERT DIRECTION REINDAHL VIOLINS 
HERMANN WOLFF and BOWS 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 

Violas and ‘Cellos 
Artiste knew the rarity 
f 


Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
oo the Bechstein Mail, Bertin. 
resentative of more than 400 artists, includ- of violivs whose tones are 
ing np Albert Yaaye, Ansorge, Thibaud, Kreisler, fevert” from lowest G to A 
sembrich, Risler, Van Rooy, Hekking, Carrefio On apne gt = 
and many other celebrities. Also manager of the whose rove qualities are die 
tivgwuis 4 wer, inte 
Berlin hilharmonic Orchestra and of Arthur nn shed lo pe vr, intew 
sympetby perfection of open 
fifths, mages Gfthe, thirds, 


Nikiseb. 
octaves, clear hermon 


Principal Agency for Music Teachers 
pure pizzicate tones, dist 
Berlin, W. 


arpeggios, distinct in shake, 
EO NAR Schelling St. 6 


tru aed staccato, aed withai 
CONCERT DIRECTION 


quickly responsive t bow 
Pressure from reai Fast oi 
Apply for Leonard's 
“Tustrated Musical 


« CORNEL 











aats 




















hove such « vielis » ye 
not be interested, if yo 
_ you will be interes: od ip 
—“As Artie's 
Touch ” "—which I will gied! 
mal you FREE ead which 
contains opinions from 
world famour artirtse, who 


oo 
News use REINDARL VIOLINS 





Violins seat te responsitie 
persons on trial. fer compar 
ison with ether new or famoss 
oid violins; if desired. gradual 
charge accounts opened. 





Reinga! Grand Mode! $200.00 
REINDABL VIOLINS 














Usep a¥p © 
Bernard Listemana ociaa 
C 3 
TENOR and TEACHER Chee Gregervwits Jan kshnit KNOTE REINDAHL 
UCTION F. K Haberkors Frits Kreisior Atelier, 318 Athenaeum Bid'g 
wes Se omen 27g Skcrgsart Alessnder Bull 29 East Yan Boren Street 
s iemd ° 

407-8 Carnegie Hall face Hartaacg  CHICAGG. MLINOS, U.S.A 








PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


The Ed 





REFERENCE itor-in-Chief of Tug 


Musicat Courier 


USH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 


Branche-iInstitute, Berlin-Charlottenburg, 8-9, Kantstr. 
COM: SERN ATORY Development in all branches of music. OPERATIC AND DRAMATIC SCHOO? 
mplete vemes & or the Stage ORCHESTRAL SCHOOL (comprising all » and all or 
chestr instruments) SEMINARY: Special training for teachers 
Principal Teachers HARMONY ANI COMPOSITION Alexander von Fielitz, P. Geyer, Wilhetw 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. | Taubert, Arthur Willner PIANO 
—Georg Bertram, Severin Eisenberger, von Fielitz, Guenther Freudenberg, Bruno Hiner 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. Jamee 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav P , Prof. Ph. Ruefer, Martha Sauveo 
Prof. A. Sormann, Theodor Schoenberger, Ludwig ytte, August Spanut Vernon Spencer 
Prof. I k Taubert, f W. Otto Voss. SINGING—Eugen Brieger, Frau Marg. Brieger-Palm 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber nger), Frau Prof, Selme 
Nicklass Kempner, Nicolaus Rothmueh! (Royal Chan per Sir t Dr. Paul Bruns, Adolf Schultze 
Sergei Klibansky, Wi adyalaw Seidemann, Alfred Mic! t Sp ERATIC CLASS—N. Rothmuebi 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering, &c 
& HARP—Franz Poenitz ORGAN—Bernt hard Irrgang, Royal Musi Director 'CELLO— 
Eric Hollaender, Eugen Sandow, &c 
Prospectuses may be obtained through the Conservatory and the Virgil School Pupile receiwed af 
any time Consultation hours from 11 @ m, to f jf m 





Royal Conservatory of Music «« Theatre 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from begimning to finish. Full courses or simgie branches Principal 
admission times begin April and September Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 


||HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 


STEINWAY 


PIANOS Hass Hamlin 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ® rw) 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
n Factories, Metal Foundries and Lumber Yardsat Astoria, 
yng Island City, opposite 120th Street, New York City. 


Mahl 


CHICAGO, ILL... U. S. A. 























DS Natio . EOC Fic ve 
aime? KNABE 6 CO. aed 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : : eigenen appeal to the most critical musical taste, and are 


receiving more favorable comment today than any ether 

The advantage of such a piano a of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 

sit sare aeeapiaatnnsinas bine nasi: Character of Tone, Sympathetic and Responsive Touch, Beauty 
fe eR and Modernity of cases. 














SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


souMER BuiL_DING || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, = Seon , 

















Blumenberg Press, 214-218 William Street and 16-20 Rose Street, New Bork. 














